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BYTIEOREICED, 1LYy 32 BiF SR OFMfEZFRIEL. REBGPTKT
Due to building construction, Collection 2: Body—~Body was suspended in the middle of the exhibition
period.

"MEE— VURIIIL R EEHKR. NER

Press conference and exhibition preview for Yoichi Umetsu: Crystal Palace

TiEEE— v URYILISL A R
Yoichi Umetsu: Crystal Palace open

EMiERBASREZERRUTHHSES

Committee meeting held to evaluate, select, and purchase new artworks

MRRIFPOMEEME, "OLUYay ] BLOBBIEEREKR NES
Press conference and exhibition preview for The Possibilities of Linear Expression and Collection 1: Portraits
of Her

MRERROFEENE) TOLVvay ] BRrOHEGIHE

The Possibilities of Linear Expression and Collection 1: Portraits of Her open

EMMERBASEEZERRVTHEER
Committee meeting held to evaluate, select, and purchase new artworks

raLs2a>2 Undo, Redo bizUIEEL. ¥hET  FIE
Collection 2: Undo, Redo open

r/— - N\ov&)—X; TOLUv3>2 Undo, Redo bIcUIFEL PHET EEHREK. NES
Press conference and exhibition preview for No Boundaries and Collection 2: Undo, Redo

N/ — N5 )—X 8
No Boundaries open

BEAES
Board of Trustees meeting held

EMERBASEREZERRVTHEES
Committee meeting held to evaluate, select, and purchase new artworks
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SH6FEELEEES—E Exhibition Chart for Fiscal 2024

Exhibition Chart for Fiscal 2024

Title

Yoichi Umetsu: Crystal Palace

Date

June 4-October 6, 2024

Total number of days

107 days

Total number of visitors

23,915 visitors

Average number of
visitors per day

224 visitors per day

Number of exhibition No. 281
Notes
Title The Possibilities of Linear Expression
Date November 2, 2024-January 26, 2025
Total number of days 67 days
Total number of visitors 20,938 visitors

S FELEHRES—E

REx% WEE— JUXYILILR

£S5 SM6EFE6H4B(X)~10A6HR)

MER%x 107 B

AfRE# 23915 A

1A¥g 224 A

EE2%ES No. 281

B

BEaE  IRRIVOTEEME

ES-] SM6EFE1TA2H(L)~HM7E1H26H(H)

BERY 67 B

AmEH 20,938 A

1B¥H 313 A

EEBE2%ES No. 282

=

BEs% J/— - N\ovyy—X

28 SM7F28228(£)~3AB31H(A)
(SHESM7E6B1HE) £T)

BER% 328

AfEEH 10,185 A

1TH®H 318 A

EE2ES No. 283

e xS 7E2822H(L)~6B1H(B)/

SM7 FEMEDDEH. 86024976 A(1HFH290A)

Average number of
visitors per day

313 visitors per day

Number of exhibition No. 282
Notes
Title No Boundaries
Date February 22-March 31, 2025

Total number of days

32 days

Total number of visitors

10,185 visitors

Average number of
visitors per day

318 visitors per day

Number of exhibition

No. 283

Notes

*The above is only inclusive of data for fiscal 2024. Total figures for the
exhibition, which ended after the beginning of the 2025 fiscal year, are as
follows: February 22 - June 1, 86 days, 24,976 visitors, 290 visitors per

day.
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Exhibition Chart for Fiscal 204
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Yoichi Umetsu: Crystal Palace
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EHITEICBWTIDEETHY, FARERICBVWTEYR
Lizy T4 a7 VRNV REDTTRL —a iy TidE
%o

AED[TER7 ] L3 BEREE DT AT T4 T 12D 8
ELTIZSNZ DB LNZV, BXZ600 HOEMAOL
DLZEDEREE, LEUERRFIG Vv VX3S
Niz b, EHIZUNTSTICK DR S BB SN BE
BELEST MEREERESEBHHDEDEREZHDE
BRICSN TV, RPTE0, WP T SEBELLZNED
BRI, LA BERZ0OL0E—DOMRAZEMIE
MELTIRRT DA TESTEBABEHD, FBRELTA
RESZ. BRoNE. B, BEichrr» T 5>EMEE
EWVIBOFHEEHEMNMET 2 LI DA T,

This exhibition presented an overview of the wide-ranging
activities of artist Yoichi Umetsu (b. 1982), which began in
the mid-2000s. His practice spans multiple media, including
painting, video, ceramics, and printmaking, and, through his
involvement with the art collective Parplume, extends beyond the
frameworks of art institutions. That said, the exhibition was not
necessarily intended as a retrospective of his work to date. Rather,
it considered a fundamental question that underlies his diverse

practice: What does it mean to make things?

One of Umetsu’s often-used metaphors, “Mongolian spot” (a bluish
birthmark often found on the lower back of East Asian infants),
suggests that an artist's work is inevitably shaped by personal
preferences, habits, and the education they have received. Beyond
this, Umetsu uses the term to point to the problematic state of art

in Japan itself.

Another metaphor Umetsu employs, “pollen,” suggests freedom
in deviation and the crossing of boundaries, unbound by such
constraints. This dynamic of repeated contact and separation,
sometimes bearing fruit, sometimes not, became more evident
in his ceramic and printmaking practices since the advent of the
COVID-19 pandemic, and it also applied to his collaboration with
a visual-kei (Japanese rock music characterized by flamboyant
aesthetics) band for this exhibition.

Ultimately, “pollen” can be understood as a strategy connected to
Umetsu’s own identity. The gallery, crowded with approximately
600 works, often disregarded both chronology and distinctions of
medium. Lithographic wallpaper and painted walls further blurred
the lines between art and non-art. The exhibition design, which
did not prioritize ease of viewing or straightforward paths of
navigation, can be seen as an attempt to present the exhibition itself
as a Gesamtkunstwerk (total work of art), in which all elements
came together as a single whole. As a result, the exhibition also
questioned the logic of the museum as a place preoccupied with
classification, organization, and the static fixing of information.
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The Possibilities of Linear Expression
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This exhibition explored the diversity of linear expression in
contemporary art, presenting 150 works from the museum’s
collection. The focus was on prints and drawings, complemented
by paintings, sculptures, and photographs.

A painting begins with a single line. Lines take many forms—
straight, curved, dotted, wavy. Their character also shifts with the
material used: thin, sharp lines from pencil or pen, and broad, soft
lines from charcoal or chalk. In the traditional East Asian practice
of brush and ink known as shoga-icchi (the unity of painting and
calligraphy), lines have long been understood as revealing the

artist’s nature.

Historically, line drawings were made as preparatory studies or
under-drawings for finished works, serving as a way to clearly
outline the form of the subject. Lines functioned to divide the
world into parts and to anchor each of them in a realm of meaning.
In this process, the abstract concept of contour lines, which do not

exist in reality, became the foundation of painting.

With the emergence of abstract painting in the 20th century, the
line itself came to be valued as an independent visual element.
Artists sought to invent new kinds of lines, which took on
unprecedented variety and potential for form. In this way, the
line remains both the foundation of painting and a continually

evolving theme, expanding its scope even today.

This exhibition presented these varied uses of line through four
sections— “The Movement or Trace of a Line;” “Storytelling Lines,”

“Structures Made Up of Straight Lines,” and “Lines and Solids™—
with the aim of reaffirming the richness of the visual world in our
time. We believe this intention was clearly conveyed to visitors, and
that the exhibition offered an excellent opportunity to experience

both the depth and the appeal of the museum’s collection.

Additionally, the exhibition featured a special section titled “Artists
Who Died in the 2020s,” presenting works from the museun’s
collection by Japanese and overseas artists who died in 2020 or
later. This section introduced the work of figures who played
leading roles in contemporary art from the 20th into the 21st

century.
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Through 53 works by 21 contemporary artists active in Japan and
abroad, all drawn from the collection of the National Museum
of Art, Osaka, this exhibition reexamined a wide variety of
“boundaries” in contemporary society. It foregrounded the ways
our daily lives and values are shaped, while also dismantling
existing frameworks termed “boundaries” and presenting new

perspectives.

In our daily lives, we are constantly confronted with a variety of
boundaries. Ranging from the physical and psychological to the
social and cultural, these diverse boundaries shape our behavior,
ideas, and values. Globalization and technological advances have
redrawn today’s physical and social boundary lines, yet they have
also given rise to new forms of division and exclusion. In this
environment, artists, through their work and creative practices,
fluidly traverse boundaries tied to identity, culture, gender, physical
space, and time, opening spaces in which different value systems

intersect.

The National Museum of Art, Osaka opened in 1977 in the former
Expo Museum of Fine Arts building, which had been constructed
for the Japan World Exposition Osaka 1970 (Expo ’70). As it
happened, Expo 2025 Osaka, Kansai, Japan opened in April 2025
while this exhibition was on view. At a time when knowledge and
insight from around the world were being brought together to
address global issues, this exhibition aimed to encourage viewers to
look beyond preconceptions and to reaffirm the value of diversity

and coexistence.

As an effort to explore how contemporary art can respond to issues
in present-day society, the exhibition featured many works in
media such as video, photography, and installation, enabling it to
highlight the latest developments in contemporary art. Explanatory
panels for each artist were installed in the galleries, and we sought
to deepen viewers’ understanding by providing information on
the works, with particular attention to those from the collection
being shown at the museum for the first time. Reflecting recent
directions in the museun’s acquisitions, the exhibition conveyed
the diversity of contemporary art by including artists not only
from Japan and the West but also from elsewhere in Asia and other

regions, as well as women and queer artists.

T
e
-
o
el -~
| .ll-hl:-u»'—-l =
e ey
- I " g
i ¢ =
s S
pres - 2
e b5
— =
— e,
s -
e =
8- o
st e
me—
o
o e S . g FOEIMRBL-CMBE  awnses
e e ERORN R grume
FIV(R) B2/R2Y—

Data

|3
SM7E2822H0(1£)~3A31H(A)32HM
*BM7E2B228(L)~681H(R) 86HM

BABER
##10,185 A(1B¥H318A)

| E3:S
|37 ERRSE T AR

Wi
ABIPHEENY 1 F > TERAREMIRER E

| UNGiES
)= \ov51)—2
hRE  ABZEF(14.1x 22.0cm) 61 R—Y| HT5—KiR 28 =
THAY  ZBRRMARHETAIIT7—RITvIR)

W7O7AHAR
FHAY  ZHRAMARHSAT 7 T vIR)

WRRY— [ F52
THAY | ZHRRKMARHETAT 77— ITvIR)

W - MEEEETE
BEHE 7 2025/3/24 |LHZE
EiEESE (web)  2025/3/28  WFAHkdi

WREEY
L=

2-2 A6 FEEE

BEAFH  Record of Exhibitions for Fiscal 2024

suontqryxy ok i Y



2-3

’% ﬂ] 6 EJ%:I L7a ‘/Eﬂ_:\‘ Collection Exhibition for Fiscal 2024

suonIqIuxyg K>k N

16

YOIV T Y a VERTIE. BRI EICEANL T —
CEBE L. WEASHIED O TR S R EED 5
BNAERERBNA LTV S, 516 £E1E 2 B0 RER
2TV, BRI TN 2BICKR Tz, 2Ly ay
1 R DOHB] TR REERZET TR EF—T7 L7
ShTHBRICHBERT S LT FTBEMOY V¥
— NFUVAORELE WS FEIIEA2BREIT 27,
[Z1L %2332 Undo, Redo b7z LIZfEL R DET ]
TiE 2023 FFELEAIE LIz VA — X - TP a7,
LA J =)L 7Y by xR, 2024 EENE LS [EE A
WARERDIL—RA - THIOIERICKBEMER
RICIEZ 22 &C FTBIERBFICHT 2 NETLIZR
BAHRRPIEREER LI, WIThoalL vy a VEI
BOLTH, BBICHNEDZER EHALTVL S,

In our exhibitions of works from the museum’s collection, we
establish multifaceted themes for each edition and exhibit out-
standing works acquired in line with our collection policy. In fiscal
2024, we presented two collection exhibitions on the B2 floor. In
Collection 1: Portraits of Her, we addressed the need to reassess
the gender balance of our collection by focusing on both women
artists and women as depicted subjects. Collection 2: Undo, Redo
took as its starting point works by three artists: pieces by Louise
Bourgeois and Leonor Antunes that were acquired by the museum
in 2023, and a work by Ruth Asawa that was acquired in 2024 and
was shown for the first time in Japan. Both collection exhibitions

actively presented our newest acquisitions to the public.
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Collection Exhibition for Fiscal 2024

As the importance of reassessing museum collections from a
gender perspective grows, this exhibition marked the first time
a display of works from the museum’s collection focused on
depictions of women. Approximately 100 works featuring women
as subjects were shown, with attention given to the personal
histories of both the artists and the women who appeared as
models or subjects, as well as the social contexts surrounding

them.

Section 1, “Dismantling and Deviating from the Female Figure,
focused on works portraying women through innovative
approaches, including sculptures by Miran Fukuda and Karin
Sander, along with works by Saori Akutagawa (Madokoro), who
drew attention in the 1950s with her Woman series and whose
centenary was marked in 2024. Section 2, “Multiplying Actresses,”
showcased works depicting two celebrated actresses of the mid-
20th century, Marilyn Monroe and Brigitte Bardot, and featured
works by Andy Warhol, Astrid Klein, and others who turned a

critical gaze toward mass media.

Section 3, “Family Portraits,” brought together works depicting
family members such as mothers, daughters, and wives, including
paintings by Sunny Kim based on photographs from her mother’s
student days and pencil drawings by Susumu Kinoshita of his
elderly mother. Section 4, “Labor and Migration,” focused on
images of working women and people on the move against a
backdrop of economic disparity, featuring photographs by Ryuji
Miyamoto of women living in Hong Kong’s Kowloon Walled City
and a video installation by Chia-En Jao based on interviews with
migrant workers from Southeast Asia who relocated to Taiwan.
Section 5, “The Individual and the State,” examined women’s
lives and the marks of their experiences shaped by state-imposed
borders, with photographs by Miyako Ishiuchi of the remains of
Yokosuka’s red-light districts, and photographs by Mao Ishikawa
and a video by Chikako Yamashiro documenting the lives of
Okinawan people near U.S. military bases. Section 6, “Selected
Recent Acquisitions: Portraits of Artists,” introduced newly
acquired works by Natsuko Tanihara, Mari Katayama, Leonor

Antunes, and others, shown at the museum for the first time.

Through these works, the exhibition sought not to present a single,
collective image of “woman,” but to reveal what artists convey
in their portrayals of “her” as an individual, and how society is

reflected in them.
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The title of the second Collection exhibition of 2024, Undo,
Redo, was inspired by I Do, I Undo, I Redo, a work by Louise
Bourgeois shown in 2000. “Undo” suggests actions such as re-
versing, unraveling, or destroying, while “Redo” implies doing
again, revising, or editing. This exhibition began with works by
Bourgeois, Leonor Antunes, and Ruth Asawa, acquired in 2023
and 2024, and featured additional works from the collection
that share the quality of unraveling and then reconstructing

existing materials, structures, and histories.

In Section 1, the gallery facing the atrium on the B2 floor was
used without partitions, allowing three works by the featured
artists to be shown together in a spacious setting where view-
ers could take time to engage with them. Section 2, “Intertwin-
ing Materials and Connections,” examined how contemporary
artists perceive and work with materials, presenting works by
Yoko Terauchi, Sopheap Pich, Chiharu Shiota, and Tetsumi
Kudo. Section 3, “Sewing and Mending,” showcased works de-
fined by that act. Embroidery, and patchwork have long served
as modes of communication, yet in the context of art history
these have often been marginalized and linked to women’s do-
mestic labor or hobbies. Beginning in the 1970s, with the rise
of the feminist movement, sewing came to be recognized as a
form of resistance to patriarchal and unequal social structures.
The act of sewing, shaped by the maker’s experience and sense
of time, also disrupts the structure of art, and artists began to
incorporate it strategically into their practices. This perspective
informed the presentation of works by Yayoi Kusama, Tomoa-
ki Ishihara, Zon Ito, Izumi Kato, Kei Takemura, BuBu de la
Madeleine, Miyako Ishiuchi, Mari Katayama, and Ryoko Aoki.
Section 4, “Reweaving History,” presented works that examine
historical events and narratives, subjecting familiar images
to reinterpretation and reconstruction. These included Saori
Akutagawa (Madokoro), who revisits myths and folktales;
Tadanori Yokoo, Miran Fukuda, Akira Shimizu, and Sterling
Ruby, who work with collage; Pei-Shih Tu, who restores figures
erased from official histories; and Aiko Tezuka, who has devel-
oped a distinctive method of deconstructing and reassembling

textiles.

This exhibition sought to reconsider the still-rigid frameworks
of art and historical narratives , while at the same time weav-
ing new narratives. The viewpoints it presented, together with
the new methods and approaches embodied in the works,
offered insights of value not only for the field of art but also for

contemporary society at large.
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U ESR  New Acquisitions

ST, HAREROFREEROERE DB EZHSH

EEICOWVT, EMfEMBAZBAERUOIHEZEESDE
HERT V=R - 7H7T (fE (S.317, BN,
HIEFAW AR EBPELZDHHIICTA Vv —2E-70
D)) ZIZLH 29 HEH AL, Tz FEEMBICOWTD
FRRDOFREICLD, HEOIEMICSSHLWERELT
ROSNIAEFRHI HUTOVT, FEZADOFRHEE2ITo7,
WiRlE, RRITRTEBDTHS.

In order to show how Japanese art has been developed in close

basic concept, the museum added up 29 works Ruth Asawa’s
Untitled (S.317, Wall-Mounted Tied-Wire, Open-Center, Five-
Pointed Star with Overlapping Branches) and others- which were
believed to be insufficient in order to complete a comprehensive
and classified display. We also took the same process with the 9
donated works. Only those accepted as suitable for the collection
of the museum have been admitted to entry. The following chart

shows the details.

B 6 FEMNEFR—&

Western-style Painting

3 IVTVUY - FAFY - T2(981-)
& 12T BB, EIC 1945 FLIEO AR R ORCE OB relation to the art worldwide, the museum systematically collects NMLIANZMEIEEDTZ Yy IR —
N 20234
i it M E BREICE B SN S EWNIL ORI R O£ M 2 5% primarily contemporary works of art made after 1945, and those ?53‘0” % \g(O
which were internationally catching attention at the time of 10830 BA em
Sins . N = ) U=} h
MRENSIERL TV B COBARMATTEHIEDE, IR acquisition. Under the consultation of the Committee of Selecting Evelyn Taocheng WANG
DRIEE TN Y2 (AR ESE B, FEif Artworks and the Committee of Evaluation, according to the 9 ?éa;sk erres ofTurcsh omen
‘{EF‘IEI. Oil on canvas

200.0 x 200.0 cm

SHEE(1982-)
MUTINY
20234

BT, HVINR
194.0 x 162.0 cm

F[E 7, = (1989-2015)
20104

JLav, RERIL
1455 x 1455 cm

S[BII9}BIN 90UQI9JOy PUB SYIOA IS [&

10831 & 10832 #A
Ulala IMAI Koji NAKAZONO
MUTINY Untitled
2023 2010
S0 6 EEHINE/ERDOIE Oil on canvas Crayon on wooden panel
194.0 x 162.0 cm 145.5 x 145.5 cm
B 6 FEUE R E
TEHl S5 FEE BA e & B E i
P 828 8 7 15 843
= NE 41 0 0 0 41
6 0 0 0 6

K¥E - =& 14 1 1 1

k¥ - R ° 0 915 HE 7L (1989-2015) HEEIFL,— (1989-2015)

HRE] 2,437 0 0 0 2,437 R v
20124 HIEETES

B pi: BN DAY pi PN DAY

24 452 5 1 6 458 530 x 46,8 om 162.0 x 130.3 cm

— 10833 #FH# 10834 A

ER 838 0 1 1 839 Koji NAKAZONO Koji NAKAZONO
Untitled Untitled

I= 80 0 0 0 80 2012 nd.
Oil on canvas Oil on canvas

7_"6"(\/ ]’323 0 0 0 ]‘323 53.0 x 45.8 cm 162.0 x 130.3 cm

AR 35 15 0 15 50

NTA—=I VR 2 0 0 0 2

HHER - Z0fh 1,247 0 0 0 1,247

=5 8,203 29 9 38 8,241
fEILZRE(1986-) E—YU—> - Fv L Z(1960-)
Shape of Your Words - TK. - LAk - A—=HXbL
20234 20244
SHFZ. AR SHF, iR
182.0 x 229.0 cm 28.2 x 30.7 cm
10835 fEA 10836 A
Nami YOKOYAMA Maureen GALLACE
Shape of Your Words - T.K. — Late August
2023 2024
Oil on linen Oil on board
182.0 x 229.0 cm 28.2 x 30.7 cm
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SEHE=(1924-2013)

TOP

20124

. 72U VAR RYTOR R
97.8 x 100.0 cm

10837 i

Yozo UKITA

TOP

2012

Qil and acrylic on canvas,
hemp cloth and board
97.8 x 100.0 cm

sy o

MEE—(1982-)

==

I

2018-204

AT KE T VI TF A, HE. RE. K
28.1 x 20.8 cm

10838 R

Yoichi UMETSU

Voice

2018-20

Ink, watercolor, acrylic, enamal,
oil and pencil on paper

28.1 x20.8 cm

IKFZ
Watercolor Painting

IJzVY - FAFT> - T>(1981-)
BB —H

20234

K. B 7L, EHE BIE AR/RIL
80.2 x 80.2cm

30931 ESA

Evelyn Taocheng WANG
An Organic Day

2023

Watercolor, sumi,

acrylic on Xuan paper;
mounted on Korean paper
and glue on wooden panel
80.2 x 80.2 cm

HE3E0975-)

XHTF«7 - TvbhOE—

(TA4—=7 - TLAY - AFT1Zal—vav,
R=)L-TV=> FTI)

20234

FAAY RYUZZAFI. 72 Y, &

L—ay RE7—=ILT I,

ROA hA—2

143.2 x 106.5 x 6.5 cm

10839 i

Mika TAJIMA

Negative Entropy (Deep Brain Stimulation,
Pale Green, Double)

2023

Nylon, polyester, acrylic, cotton, rayon,
wool acoustic baffling felt and white oak
143.2 x 106.5 x 6.5 cm

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

HEx0975-)

XHATF«7 - TvhOE—

F4—7- LAY AF43I2L—Y3>,
R=)L-TU=> IF7vNR)

20234

# RYTZFIL, PO UL FAOD,
BEDT—ILT I RTA hA—2

186.5 x 143.3 x 6.0 cm

10840 ZHHE

Mika TAJIMA

Negative Entropy (Deep Brain Stimulation,
Pale Green, Quad)

2023

Cotton, polyester, acrylic, nylon,

wool acoustic baffling felt, and white oak
186.5 x 143.3 x 6.0 cm

(27

Sculpture

JL—R - 7Y% 7(1926-2013)

MRE(S.317. BN, PREIFHVWVCAEEEZERNERD H S
[CTAV—%>1cHD)

1965 8

SHEHIR

208.4 x 208.0 x 35.0 cm

50466 EEA

Ruth ASAWA

Untitled (S.317, Wall-Mounted Tied-Wire,
Open-Center, Five-Pointed Star

with Overlapping Branches)

c. 1965

Copper weld wire

208.4 x 208.0 x 35.0 cm

FHERSF (1933-2024)
YNNI/ ZaN
195044

¥ FRT7 7L IR
182.8 x 183.2 cm

10841 BEA

Mitsuko TABE

‘Yamato Takeru no Mikoto

1950s

Qil and asphalt on wooden panel
182.8 x 183.2cm

FHERSF (1933-2024)
feole—DDEEEKDT
19634

BB R 35—V (BE)
96.0 x 413 x 11.0 cm
10842 BEA

Mitsuko TABE

Looking for One and Only Existence
1963

Plaster, oil on board and photo collage
96.0 x 41.3 x 11.0cm

vE7ZY 7 - EvFQa971-)

A8 no.1

20234

. ZI V. ATV LARF—)L, ka1 >y
201.0 x 2035 x 16.5 cm

50467 EEA

Sopheap PICH

Nocturne no.1

2023

Bamboo, rattan, stainless steel,
oil ink

201.0 x 203.5 x 16.5 cm

I3 /)L(1935-2010)

Just Curve ‘67 12 polycycle

1967 &

AFYLRARF =, FLEVT SR EHIT, =5 — b
68.0 x 112.0 x 80.0 cm

50468 A

Minoru YOSHIDA

Just Curve ‘67 12 polycycle
1967

Stainless steel, plexiglas,
flourescent lamp, motor, etc.
68.0 x 112.0 x 80.0 cm

BARCATF (1940-)

RO

19634

TLAY AV KE ER HE. $hE RZVIR
130.8 x 97.2 cm

10843 A

Kikuko MORIMOTO

A Benevolent Opposite Dream

1963

Crayon, ink, watercolor, mineral pigment,
ail, and pencil on plywood

130.8 x 97.2 cm

ARAFCAF(1940-)

Pl

19634

SEL. 7 LAV, E ERL KE RZVIR
183.4 x 138.4 cm

10844 =i

Kikuko MORIMOTO
Transformation

1963

Qil, crayon, pencil, pigment
and watercolor on plywood
183.4 x 138.4 cm

MEEE—(1982-)

EE LM

2021-24 %

P, Bz

126.0 x 181.1 x 90.5 cm
50469 A

Yoichi UMETSU

Ceramic Industry and Art
2021-24

Ceramic, drying shelf
126.0 x 181.1 x 90.5 cm

MEERE—(1982-)
1=

20214

]

5.0 x 44.0 x 35.0 cm
50469-01 F&EA

YYoichi UMETSU

Sign

2021

Ceramic

5.0 x 44.0 x 35.0cm

24
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MRE—(1982-)
BLDEM

20214

i3]

4.0 % 37.0 x 28.0 cm
50469-02 FEA

Yoichi UMETSU
Seaside Materials
2021

Ceramic

4.0 x 37.0 x 28.0cm

MaRE—(1982-)
5D R EIR
20224

i3]

120 x 21.0 x 16.0 cm
50469-03 FEA

Yoichi UMETSU

5 Reflective Panels
2022

Ceramic

12.0x 21.0 x 16.0 cm

MaEE—(1982-)
NS

20234

5]

18.0 x 24.0 x 19.0 cm
50469-10 EEA

Yoichi UMETSU

Public Hall

2023

Ceramic

18.0 x 24.0 x 19.0 cm

M3EE—(1982-)
BIRTER Ty MY R,
20234

53]

18.0 x 18.0 x 18.0 cm
50469-11 EEA

Yoichi UMETSU
Commonly Known as a
“Biscuit Sandwich”
2023

Ceramic

18.0 x 18.0 x 18.0 cm

B RE—(982-)
EILR—

20234

&3]

36.0 x 46.0 x 20.0 cm
50469-04 EA

Yoichi UMETSU
Billboard

2023

Ceramic

36.0 x 46.0 x 20.0 cm

B RE—(1982-)
AT ZANYTIL
20234

55}

38.0 x 320 x 23.0cm
50469-05 BEA

Yoichi UMETSU
Industrial

2023

Ceramic

38.0 x 32.0 x 23.0cm

HEERE— (1982-)
HEREY)

20234

&3]

13.0x31.0 x9.0cm
50469-12 BA

Yoichi UMETSU
Sediment

2023

Ceramic
13.0x31.0x9.0cm

MR —(1982-)
EZ5hWEMTEShi/ME
20234

B

9.0 x13.0 x 11.0 cm

50469-13 FA

Yoichi UMETSU

A Hut Made of Soft Materials
2023

Ceramic

9.0x 13.0x 11.0cm

B EE—(982-)
TS ViR

20234

&3]

38.0 x 345 x 245 cm
50469-06 A

Yoichi UMETSU
Modern Wall

2023

Ceramic

38.0 x 34.5 x 24,5 cm

MEE—(1982-)
~7

20234

53]

18.0 x 26.0 x 16.0 cm
50469-07 FEA

Yoichi UMETSU

Pair

2023

Ceramic

18.0 x 26.0 x 16.0 cm

MERE—(1982-)
HEHMH

20234

B

14.0 x 30.0 x 26.0 cm
50469-14 FEA

Yoichi UMETSU
Satellite City

2023

Ceramic

14.0 x 30.0 x 26.0 cm

W EE—(1982-)
JURZIISL A
20234

]

33.0x 220 % 19.0 cm
50469-15 BA

Yoichi UMETSU
Crystal Palace

2023

Ceramic

33.0x22.0 x 19.0cm

M ERE—(1982-)
EILR—K

2023 %

¥

30.0 x 33.0 x 22.0 cm
50469-08 A

Yoichi UMETSU
Billboard

2023

Ceramic

30.0 x 33.0 x 22.0cm

M ERE—(1982-)
HEME

20234

)

14.0 x 53.0 x 22.0 cm
50469-09 A

Yoichi UMETSU
Community

2023

Ceramic

14.0 x 53.0 x 22.0cm

M ERE—(1982-)
AVTANITIL
20234

]

29.0 x 22.0 x 16.0 cm
50469-16 EEA

Yoichi UMETSU
Industrial

2023

Ceramic

29.0 x 22.0 x 16.0cm

MEERE—(1982-)
JEz2

20234

]

27.0 x 15.0 x 15.0 cm
50469-17 FEA

Yoichi UMETSU
Chimney

2023

Ceramic

27.0x 156.0 x 16.0cm
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g RE— (1982-)
KEE

20234

B

9.0 x 29.0 x 27.0cm
50469-18 HA

Yoichi UMETSU
Aquatic Disaster
2023

Ceramic

9.0x29.0 x 27.0cm

sy o

MaRE—(1982-)
REPT

20244

i3]

29.0 x 26.0 x 17.0 cm
50469-19 FA

Yoichi UMETSU
Storage Area

2024

Ceramic

29.0 x 26.0 x 17.0cm

MaEE—(1982-)
2ot

20244

5]

29.0 x 33.0 x 25.0 cm
50469-26 EEA

Yoichi UMETSU

Black Shrine

2024

Ceramic

29.0 x 33.0 x 25.0 cm

MaRE—(1982-)
k=g

20244

5]

14.0 x 23.0 x 15.0 cm
50469-27 FEA

Yoichi UMETSU
Ossuary Ship

2024

Ceramic

14.0 x 23.0 x 15.0cm

M RRE—(1982-)
mRiE

20244

i3]

23.0 x 150 x 140 cm
50469-20 FA

Yoichi UMETSU
Watchtower

2024

Ceramic

23.0 x 15.0 x 14.0cm

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

HEEE—(1982-)
BMIER Ty bV R,
2024 %

i3}

21.0 x 21.0 x 16.0 cm
50469-21 FA

Yoichi UMETSU

Commonly Known as a “Biscuit Sandwich”
2024

Ceramic

21.0x21.0 x 16.0cm

MERE—(1982-)
B

20244

B

9.0 x 53.0 x 24.0 cm
50469-28 FEA

Yoichi UMETSU
Shipwreck

2024

Ceramic

9.0 x 53.0 x 24.0cm

MR E—(1982-)
NNILA=ILoy 7
20244

53]

250 x 275 x 21.0 cm
50469-29 FEA

Yoichi UMETSU
Message Bottle Ship
2024

Ceramic
25.0x27.5x21.0cm

HEEE—(1982-)
ROERS

2024 %

i)

27.0 x 35.0 x 24.0 cm
50469-22 A

Yoichi UMETSU
Moon-viewing Area
2024

Ceramic

27.0 x 35.0 x 24.0cm

MBEE—(1982-)
RMLX—=IL2y 7
20244

5

27.0 x 30.0 x 22.0 cm
50469-23 A

Yoichi UMETSU
Message Bottle Ship
2024

Ceramic

27.0 x 30.0 x 22.0 cm

MERE—(1982-)
THEREY

20244

B

13.0 x 37.0 x 31.0 cm
50469-30 FEA

Yoichi UMETSU
Marine Waste

2024

Ceramic

13.0 x 37.0 x 31.0cm

JJGRRI(1965-)

B9 UER-<HARE
1994 4
SURARNATAT

33.1x 195 x 15.1 cm
50470 &

Tsuyoshi OZAWA

Nasubi Gallery — Makoto Aida Exhibition
1994

Mixedmedia

33.1 x 19.6 x 16.1 cm

MERE—(1982-)
Pillars

20244

]

26.0 x 24.0 x 24.0 cm
50469-24 BEA

Yoichi UMETSU

Pillars

2024

Ceramic

26.0 x 24.0 x 24.0cm

M ERE—(1982-)
4D RFR
2024 %

]

18.0 x 120 x 21.0 cm
50469-25 FEA

Yoichi UMETSU

4 Reflective Panels
2024

Ceramic

18.0 x 12.0 x 21.0cm

FEHRAKRN (1984-)

Japanese Houses in the Tokonoma (Taiwan/Brazil/Korea/
U.S./Japan)

20244

FOVIWER, POVIR. A>Ty NTUY R PILIEER. KM
227.5 x 364.0 x 32.5 cm

50471 A

Yusuke KAMATA

Japanese Houses in

the Tokonoma
(Taiwan/Brazil/Korea/U.S./Japan)
2024

Acrylic paint, acrylic board,

inkjet print and aluminum
composite panels on wood
227.5 x 364.0 x 32.5cm

=4

>~

Photo

3-1 HPUSAER
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ARG (1948-)

Past Presence 091, Yanaihara |, Alberto Giacometti
2024 %

EIFVIIILN=TU Yk

583 x 47.1 cm

70840 %8

Hiroshi SUGIMOTO

Past Presence 091, Yanaihara |,
Alberto Giacometti

2024

Gelatin silver print

58.3 x47.1 cm

BR%

Video

FL-73>0979-)

TFTUNY— - FoH—X - 2747
2022

YVTNFrYRI T4 TA(TILHD AZ— IV R)
2549

V0042 EA

Ayoung KIM

Delivery Dancer’s Sphere

2022

Single-channel video (Full HD, color, sound)
25 min.

IV - UA>0979-)

A7 AT - AZF—Y3ay

2009 %

2F v YR - TATA - AVRAIL—Ya Y (HD. h5— UV EK)
124353#

V0043 FEA

Ming WONG
Life of Imitation

2009

Two-channel video installation (HD, color, sound)
12 min. 53 sec.

BERM U\ - A1) (1987-)

White on White

20084

YVTWFeURIL - T TA(E/ A B IVR)
4556

V0036 FEA

Ishu HAN

White on White
2008

Single-channel video
(b&w, sound)

4 min. 56 sec.

FERAU\Y - A1) (1987-)

BERBRT DA
2018-194

IVIIWFrrRIL - T4 TFA(E/ Q)

18731
V0037 fEA

Ishu HAN

A person cleaning waves
2018-19

Single-channel video (b&w)
18 min. 31 sec.

SV A (1979-)

F=ILX - 78L-H - Ny T— - AR—ZV Y S
20194

IV Fr RV T4 FAHD hS— I VR)

154 35%

V0044 FEA

Ming WONG
Tales From the Bamboo Spaceship
2019

Single-channel video (HD, color, sound)
15 min. 35 sec.

REBE(@TY - YrvIy) (1965-)
IXIF—DRS

20144

YVONF PRI T FA NS HIUR)
74308

V0045 BEA

Goang-Ming YUAN

Landscape of Energy

2014

Single-channel video (color, sound)
7 min. 30 sec.

B\ - A2 2) (1987-)
DEURRZEN, RidblUzBT
20194

2F v YR - U« TA(E/ VO YIUR)
2445 45%

V0038 BEA

Ishu HAN

| carry a home, and a home relocates me
2019

Two-channel video (b&w, sound)

24 min. 45 sec.

WA HE B (1960-)
She dissolves
20004

YVTWFrIRIL - T TA(HT— IV R)

35456
V0039 A

Chie MATSUI

She dissolves

2000

Single-channel video (color, sound)
35 min. 56 sec.

RER(OTY - YrvIy) (1965-)
HE®S

2024 %

IVONFr IRV T4 TFA (NS — IV R)
104 33%

V0046 HEA

Goang-Ming YUAN

Everyday War

2024

Single-channel video (color, sound)
10 min. 33 sec.

AFE0993-)

Eswalobis

2021/244

IVINFr IR T TAMHD hS— FIVR) A—EVT 51k,
R(LTIM ATy R TUV R

o XA

V0047 BEA

Umi ISHIHARA

Gravity and Radiance

2021/24

Single-channel video (HD, color, sound), moving head light, bread (Plastic food model),
Inkjet print.

Dimensions variable

TAFHEFER (1960-)

Himalaya

20034

YVTWFr YRV T TA(HT— IV R)
36749%

V0040 A

Chie MATSUI

Himalaya

2003

Single-channel video (color, sound)
36 min. 49 sec.

AFEE (1960-)
HEIDI 46 brick house
2006 4

YIWFr IRV T4 TAHT— HIUR)

154> 36
V0041 BA

Chie MATSUI

HEIDI 46 brick house

2006

Single-channel video (color, sound)
15 min. 36 sec.

BEE0993-)

EDalobin

20214

SYINF YR - T4 FAHD HS— HIUR)
304

VO047-01 HA

Umi ISHIHARA

Gravity and Radiance

2021

Single-channel video (HD, color, sound)
30 min.

ARE1993-)
BADESE
2021/24 %%
Lh—EYTZA~
YA XAE
V0047-02 A
Umi ISHIHARA
Gravity and Fluctuation
2021/24

Moving head light
Dimensions variable

[EE32NW
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3 ARE(1993-) ARE(1993-)

% AIR - FUXMDEK A5 DF
2021/24 % 2021/24 %

IS (L7 H) A>oIzy hFUVh
5.3 x20.5 x 6.5 cm 59.1 x 41.6 cm
V0047-03 EEA V0047-04 EEA
Umi ISHIHARA Umi ISHIHARA
Body of Christ Judas's Hand
2021/24 2021/24
Bread (Plastic food model) Inkjet print
5.3 x20.5x6.5cm 59.1 x 41.6cm

AIEE0993-)
KEETUT
2021/24%
AYIITYyRTUVE
59.1 x 41.6 cm
V0047-05 EA

Umi ISHIHARA

The Angel and Mary
2021/24

Inkjet print

59.1 x 41.6 cm

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

AEE0993-)
KEDH
2021/24%
AvoIry R TUT K
59.1 x 41.6 cm
V0047-06 A

Umi ISHIHARA
The Angel's light
2021/24

Inkjet print

59.1 x41.6 cm

Single-channel video (Full HD, color, sound)
12 min. 51 sec.

SEAEN (1984-) SHAKLE0987-)

Japanese Houses Cut Suits

20224 20234

YYTIWFe YRV T TA(TILHD AZ— YUV R) VVTNFe ORIV T TAEK AT YIVR)
124518 69 12%

V0049 A V0050 fEA

Yusuke KAMATA Fuyuhiko TAKATA

Japanese Houses Cut Suits

2022 2023

Single-channel video
(4K, color, sound),
fabric

6 min. 12 sec.

Rl Lo

S[BII91BIN 90USIaJaYy PUB SYIOAM

AFEE0993-)
KIEDHR
2021/24%
AoV y R TUT K
59.1 x 41.6 cm
V0047-07 BA

Umi ISHIHARA
The Angel's Halo
2021/24

Inkjet print

59.1 x41.6cm

AFEE0993-)
BT

2021/24%
(VoI y R TUT K
59.1 x 41.6 cm
V0047-08 A

Umi ISHIHARA
Disciple 1
2021/24

Inkjet print

59.1 x41.6cm

ARE(1993-)
BF2

2021/24 %
ATy NTUV K
59.1 x 41.6 cm
V0047-09 BEA

Umi ISHIHARA
Disciple 2
2021/24

Inkjet print

59.1 x41.6cm

ARE(1993-)
BF b DER
20214

16 49%
V0048 fEA
Umi ISHIHARA

Rite of the Apostles
2021

steel frame
16 min. 49 sec.

VTN Fr IRV T4 TA
(HD. ho— oY R) $#E8TL—LA

Single-channel video (HD, color, sound),

) BHE R
P 3
HAE 2
KF - = 3
hiRE] 23
% 3
I= 0
BEH 28
Ty 0
HyeEn 0
B 62

32
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THCEE EBEOHE

BRE T, (EREREICRRT DI BN BAATO
R - IR, B, REN R EDRELRRICE
FEL BEICIE U B 2T o7, Fio. IUBREOIRE - 18
BOF—45EHICED, MEMRFEDOIZD DD RVERIEZ D
Ntz B, FH6EE. FafEmoBHE, BE2T-
72

In the exhibit space, various treatments are given to display
works safely and improved when necessary. The temperature
and humidity are checked at about 10 spots in the museum
to keep them in the given condition. Security and disaster
prevention measures are constantly under examination. The
storage room in air-conditioned to keep the works from
getting any damage according to their data management. In

2024, we restored the following works.

RAERE (REENT ¢ - T—TOEILD

BIRES feRE (ERE) HUEE WBAE
REENBE, 7 U—Z> 7,

10003 BIRER (%) 19774 A
/AT V—Z20

10146 HHZ— (VX - 9 7F) (REDZH No.7 $5F%) 19784 TEENDEE B Y

10455-01~12 BEKRE (ERETEEL) 19704

Ny MR

10632 RREEE (RLRLRWLE) 1995F EEITIRIER
10813 BLERI(ELS T ZHBBOIYTLT - FvFa S) 2004 4F REM/CL Y NFRIER
10827 FIRET (BDEL #04) 2017 4% RERRIER
10829 I¥ 5= /)L (The Orange Tent) 1966 &£ zuf%g/@;ﬁg%h}%g
0= 227, BEER
30156 ARBEXR(IO - > - EZ—JLDRE 5) 19844 <y MR
30157 ARBAR (7O - Y - EIT—)LOEE 35) 19844 <y S FRER
30309 AET( (L) OrzDBE) 19554 < SRR
30310 BAET (Z5080D) 0rzbDBE) 19554 < SRR
30311 T ((1E8E) Oz DEE) 19554 < SRR
30312 BET((R) OrHDBE) 19554 <y NETARIER
30314 BETF (RO OfcHDBE) 19564F Vv NRIER
30316 BEF (BLB) OHpDEE) 19564F Xy NHTRIER
30322 BEF ((E) OHpDBE) 1957F Xy NHTRIER
30323 BET ((REB) oz DBE) 19574 < SRR
30517 EOB=(& 5632 L) fHEFETEA < NFRIER
30518 EAOBZ (SWE & 5) HHEETRH <y MR
30520 EOBZ (ER) HIEEREA v NRAERL
30889 AREBK (TE) 1968-69 F Ty NHTRIER
30890 ARBAR(rO-H> - EI—)L) 19814 <y NETRIER
30892 ANER(rO- B> - EIT—)L) 198245 <y NETRIER
30931 IVzVY - ZAFY - TV (BNGZ—B) 2023 4F BRI
40029 MAAEBE (RBEEINRT 1« T—FOEED NFo - T—TOE) 1974F < v MFHRMER
40032 FAEBES (REEINRT 1 - T—FOEg LD R/IADF) 197445F < SRR
40034 AASHEE (REEMNRT « - T—TOEL1&D FHEOV=—) 197445 <y NEHRIER
40035 AASHEB (REEMNRT 1 - T—TOE1LD  F2BD0OHE) 19744 <y NORIER

40038 KoBLDTN—Z(K>5 s DTIL—2,&0)) 1974 ¥ MAIRER
40041 e o e r LA (PSS pFe0R, D)) 19745 v HARER
40044 EAEARE REEINRT 1 - T—7OE1&D HE2ieTU YY) 19745 <y TR
40053 I]‘ﬂgffiiﬁéﬂ (REIETRT 1 - T—TDE&D NN FLDESE/NY K) 2 MR
40055 EAEARE (REEIRT « - T—7OE1&D TEEKX) 197445 <y TR
40065 MAARERE (REEINT v - T—7OE1LD FEWEERE) 19745 Xy NETRIERL
41695 BN, (#=) 1953 4F v SRR
41724 BA (UFDD) 19534 Ny S HRIERL
41876 HHEmER (e 204) 1961 &£ v MR
42074 QI - TO—F =X (BA, YI—X 1) 19694 X b BRI
50295 BIEZ (B2 H/fcB) 19934 BRI
50448 77 R-Z-IRL—X(NADEL - EE A 20224 RERHIRIER
60037 13- 57 -7 Z— {Hammock moon) 1993 IREFEFIRIER
60046 =15 (BICET3) 19934 R/ —Y DFRIER
70183 VA—h— - TT7 X (ER) 19304F SEAES:
70184 VA—HA— TV VX (HEERAR. —2—AU>UX) 19354 v b3
70185 ;79756:;3— CIVFVRARZ— - ETFaT - FARTLA - BNV F) 2y
70186 R Ao, S35y T 1 5 2= 19365 ¥ bR
70187 TA—N— TITFYXARYYILT 7 Z T NY LAL) 19354 T b
70194 AXR=)L - RYY—(EFEDL v A V) HEFERA RS
70195 AN—=JL « RYY— (T 1 —F ADE) HHEFEREH EOAES:
70196 AR—=JL - RYY—(BWT = —ILDZ) HIEEREA N b
70197 AR—=JL - RYY—(BEEIFUYTZ - YU -1k D) HHEFERA X bR
70198 AR—)L - RYV—(BEEITUI TS - U=k D) FIFEERRE Vv b5
70199 AR—=J - RYY—(BEEI7UTT T - YU—X3& D) FItEERE Xy b
70207 AR—)L « RY ¥ — (HIER) HIEETRA X b
70208 OR—)L - RYY— (Ry ROK) HHEER Ty et
70209 OR—JL - RYY— (TF 12— R) $HEETER Ty b
70210 OR—)L - RYY— (EDRID X — R) HIfEERR X A
70211 ANR—JL - RYY— (EERDL) HIEFETA N 5
70212 AN—=JL « RY¥Y— (BRICHED B R) HIHEERRA RS
70213 AR—JL « RYY— (B5 W) HIEETEA T N
70214 AR—IL - RYY— (B & X—R) SEFEREHA R
70215 AR=IL - RY Y — (ke D < &) FIEERRA v bR
70685 MSTZEL (BEEG #8) 19654 SO0y
70686 HSTZEL (HEEE #17) 19654 SO0y
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70687 T (SRES #13) 19654 T bt
70688 YT (SRR #32) 19654 v bt

70689 ESTIA (SR8 #7) 19674 T bt

70690 T (KB #28) 19684 T bt

70691 MSTIA (3 #7) 19694 < bt

70692 T (JaE #28) 19694 T bt

70693 YT (A #1) 19704 v bt

70694 TR (G #3) 19704 Ty bt

70695 TR (5 #46) 19704 Ty bt

70696 TR (S35 #48) 19704 < bt

80578 BB (F 773U— A7 T>) 19564 AN A A
VOO0OT1 IV T Y - 14— (Artefacts) 2011 & 71V L, REHD SR

90001-90494.
90502, 90503

(ERhRE SFHHR) 496 =

19794

5~ Uk REFEITRIER

90504-90508

(1EBLR

TFHRARA) 5 /=

7~ Uk REFERTRIER

90509-90526

1]
(ERE SFHHRIEFR) 18 =

7 UK. REFERIER

BEH/EM  Loans

T2 )LL7YRALEEIT004
Ya)LTYRLERR

2024/04/27 - 2024/06/30

= ERI MR

FERRt (553X) / BeEE (FRBETRE DRk 1937 F

FEREt (5X) / BEOEE (FEEMKE DR & D

WA DEBE) 1937 F

FEREt (5X) / BEOEE (FF

EMRBOERMILD L) 193746

FEREt (5X) / BEOEE (FF

EMXBEOERMILD BOKRE) 1937F

FEREt (5X) / BEOEE (FF

EMXBEOERI LD BEREEE) 19378

FEREt (5X) / BEOEE (&

EMRE DRI & D

WESNZWAR) 1937 F

FEREt (5X) / BEOEE (FF

EMRE DRI &L D

AEOER) 1937 F

FEREt (5X) / BEOEE (G

EMREDERI LD BEE) 19374

FEREt (5X) / BEOEE (F

EMXBEOERIE D FO®BIK) 19374F

FEREt (5X) / BEOEE (&

EMRE DRI &L D

IRFEDERRE) 1937 F

FEREt (5X) / g (&

EMXBEOERMIED BEDORA) 19374F

IR (3530 / OIS (¥

1]
&
&
]
&
&
FEREE (5X) / BOEE (FEEMKBOERMI LD RIE) 1937F
G
G
]
&
]

EMREDIERIL D R 193745

1=

Agnes Martin : Moments of Perfection

2024/05/04 - 2024/08/25

Sorol Art Museum (22[E)

FURR - X—F > (FEE #10) 19884

1=

R%30EF ATEEN

2024/05/25 - 2024/08/18

KR &8

2024/10/12 - 2025/01/13

BERILARSEMNEE

ARTEER (LA '92-CA700) 1992 4

ATEEN (Ph

80-5) 19804

AT EEN (Ph

80-10) 19804

ATEEN (Ph

80-11) 19804

ATEEN (Ph

80-14) 19804

36

BEAONBEER., (ERORERE, HREROHE
Hr2ERLENS. BRNOEMES»SOMEROEHR
DL TWA, FHI6EEIX. IRDEHILTo72,

@191+
OEHAHO3

In taking many things into consideration - contents and meaning
of the exhibition, the conditions of the works, and the plan of our
permanent exhibition -, a large part of the museum's collection
are available to requests from museums at home and abroad.
The works loaned this year was as follows. The total number of
exhibitions that loaned works: 19 exhibitions. The total number

of loaned works: 93 works.

1 REES

2023/04/05 - 2025/12/31

RS E AR

EiEZ (R) 19784

TIAE— (FB) 19794

Ft2m

IVMREM & ZDRK—T 71 /\=F— b~
ZDMEI SN

2024/04/19 - 2024/05/26 i LI R 37 ST B

/IVRIERD (KAZAOTO-87) 1987 £

B (WALL ITF) 1987 &

=15E (BICRIF %) 1993 4F

t3m

il

ATEEN (Ph

80-21) 19804

ATEEN (Ph

80-30) 19804

ATEER (Ph '80-44) 19804

8 m

Yoshitomo Nara

2024/06/28 - 2024/11/03

Guggenheim Museum Bilbao (X >)

2024/11/23 - 2025/04/27

Museum Frieder Burda(K-)

EREE (RLWRWLWERLKR) 19954

1=

R / hRIEL | 057 « v O T4 > OUE
1957-1979

2024/05/30 - 2024/08/25

REE AR

AORER (BR-HE) 19795

S (Untitled 75-a) 19754

e (L >iR—dtiwm RY¥ 3> A) 19704F

2R AR (FEEED EEE (THESE THREE WORDS)) 19704

2 LDEF (View 74-1-IV [11) 1974 %

of

SDZEZF (View 74-1-IV [2]) 19744

SDZEZF (View 74-1-IV [3]) 19744

SDZEZF (View 74-1-IV [4]) 19744

BB (BM— 1973F1H9H tE+—i

ER. ) 19735

W WA | o | o | o

7= [EiT
BES (BM— 1973F189H EF—/LEEE. ®R) 19734
BES (SM— 1973&F189H CEF—I/LiE

ER. RR) 19735

F11=
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IV Ya—k- - FzF7—X 2024/07/18 - 2024/09/23 BHEEMTEE

SAXRTT - INUH (@ 51x4, 85x43x49) 1998 & 1=

Connecting Bodies : National Museum of Modern and
Asian Women Artists AUZAJOIUE = 2020 st Contemporary Art, Korea

AT (HERFT) 1965-69 F

TIWITRLTILITZ 1) 1964 FLIE

KiEER (BEEEIGUTAI PHOTOGRAPH 1956-19571& 0 HAFHF(EXAR)) 1956 F

KiEER (BEEELIGUTAI PHOTOGRAPH 1956-19573& 0 HFHF(EXAR)) 1956 F

KiEER (BEEELIGUTAI PHOTOGRAPH 1956-195715& 0D HFHF(EXAR)) 1956 F Eom

RO SRR RIS 2024/09/21 - 2024/11/10  MILIBT e

77 —=Z ARy T L) 20224F

7
RUT - 77—=7 (DD 2T —F) 20224F
77 7—Z(EBRDEE) 2022F

THRER (FBRDWN3B) 20154F

MRR (EK. Dfcsic) 20154

MHNR (RELBSHBIcEBmS>Ih>TH ST I ZESnic) 2006 F

MNR (BRESNEEHEBICEENTY T R) 20084F

MNR(EES nicFHOX—7M) 20124

MNER (RSN RD. OFWMROASTc A7 A LRIIL) 20124

MR (BES N RD. DKEL) 20134

MR (BRI iz ESSO 0@, /1 VLAY 20144

MNR(EES N/ TIBIR) 20145

FH13=

#EEBE (STONE SERE (BIRTE)) 19744 s

NZT & LBDIEN 2024/10/01 - 2024/12/22  BREILESEMEE

L’_ﬁggt’;@‘;i# - 2024/10/12 - 2025/02/16  EEAEEE (24

THEE (BXOEE = REHOBE = RAAAOEBE (REFDOBEICDWT - B35 75 v JR—)L)) 1983 S5
E =} Y

ARECH 2024/10/03 - 2024/12/17  &H®RANRZY T+« F—hFvr>U—

AR (%58 65-24) 1965 4F IR

Bl 6 FEE I EMEEK DO E
EEZHLZ100FEDHDH D 2024/10/04 - 2024/11/17 B HEMEE
REELAAEMEIL 7 2 3 v ZHDIC

DA—H— - ITT7 U X(ANT - ELT oV IV E—IMNT 4o ZIN—2") 19364F

TA—A—  TT7VXARY YT 7 =TI XY LAL) 193545

AWE (Scars#10 accident 1990) 1996/98 £

AWE (Scars#54 illness 1994) 1996/98 £

F—=YZX L7 AR—bL—KK. X7 z))) 19884

EREE (FOARI =Y - 75— Z2—3—0) 19775

EAEI(E—a>y, Z2—3—7) 1979&F

EARER (S—LR. SYHV) 19804
EIE# (7Z7RX N #5707) 19984
NIk &ET - Ny kv — (HHIE) 1986 F
NILY k& ET - RNy bv— (OaHEI&D [1]) 1986 F
NILY b & ET - RNy bv— (D4 LD [2]) 1986 F
NILY k& ET - RNy by — (OaHEI&D [3]) 1986 F
NILY b & ET - RNy bv— (OaHEI&D [4]) 19864F
NILY k& ET - RNy bv— (U4 &D [5]) 1986 F
NILY k& ET - RNy bv— (OaHEI&D [6]) 19864F
NILY k& ET - RNy bv— (OaHEI&D [7]) 1986 F
NILY b & ET - RNy by — (D4 & D [8]) 1986 F
HTIZE (HREe  #8) 19654
KEMTF CEERDEDIRE - BEALEZBIF Y v—Y > GHQ RBEICE > cBRZR2) 20154
ABER (Y 773IU— AT YY) 19564 FF13R

R—L -« AA—b - R—LA 2024/10/12 - 2025/01/13  AEmREREX—ARBRAUSEAMTEE (F)1)

NU7 - T7=F (T 7 ADHBEE) 2021 F

VY - ANTAT (B L TBHE/E) 1998-994F

AUV - ANRATM0Fv 505 —Xy ZILALTT7O—Ey hDTUTI7,) 1971-74/94 %

AUV - ANRATMN0F+S05—X3 ZILNLTIT7O0—€Ey bOFUTIT,&D
No.1 ZA—€y k@ FU 7)Y 1971-74/94 4

AUy - ANTATLMNO0F v Z05—Xy ZILNRLTT70-EY hDTUTIT,&D
No.2 #&I3FES 1 ) 1971-74/94F
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KZFZDMDER Library and Other Reference Materials

EMEMEE I AT L Database Management System for Works of Art and Reference Materials
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HFICBL T, IEREREME N RET ZEARFEOIE
EREAMRELTITO, S 6FEE IR, TaiofMiz 2y
ANz, MEMICRKBEROBEZITV, T—Y2VAT
LZATILT WD, PR 2B EEKOH -2 KEE T AT L
ZEALUGEAL TV, MEBRIEELREISMSFL
THT>TW0W%. Fioy FRB0EE 11 ALY, MEERIEH
§27—¥ R—Z (OPAC) O—f/ABIK U, FRFEEZ R E
L7 SR AR E ALz,

3-5-1 %8

Regarding library, collecting basic books on contemporary
as well as modern art and registering them are continued. In
2024, the books written below were purchased. Books and
documents are organized on a continuous basis, and new data
is input into the system as needed. We are currently making
use of the new library system that was introduced in 2016. We
are also continuing the process of retroactive registration that
was begun in that year. Also, public access to library materials
and the Online Public Access Catalog (OPAC) database, and
a program enabling browsing by researchers with advance

reservations, were launched in November 2018.

Hi6 FEBARER B 6 FEBAMEEH
e B
mE 93 FREEE 1851k 1585
xE 97 FEMEES 1454 843k
A% 190 BE 325148 24258

3-5-2 REBETFT—FOEH

ART—HH
BMEEEXT 59,556
DH6EFE 1,283
CED 60,839

3-5-3 FPHHE

FIRRE
FIREHR 13A
LT 43fi
HERFRHK 1831

O EXINF

FERAR ®ER 13:00-16:30 XEfiEMERICETS

FRAEFRAOFHT7A—LALDHBEFLAD10E5 (£BHR. F
REBARIRERRS £TITFH
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PR 29 FEERICH /- EME Y AT LB AL, fiE
KDY AT LBEELTWT —F I3 H Y AT LABITL
Tzo SRRLMGL CHIUEIER DT — 88, BEIFET—%5
DEfFEHED S,

In late 2017, the museum introduced a new management
system for artworks. All of the data that was registered in the
old system was transferred to the new one. And in the future,
the system will be used to register data for newly acquired

works as well as organizing existing data.

3-6-2 NMAO #—F

SHSE6HELD, HET27H A+ LT [NMAO ¥ —F]
EAMULTWS, RYATLOEAIICKD, E 7 EREEM
BEPTEDO/EfmB LOESR, EZEREM AN E Tk
LTERER, FITUTCETER OB H 22K A Al #E
Eigote, SRBIUEMEMICE T 2BET — & OEFICH
A USRS R OERIOT — 5 B EBHEZED T,

The NMAO Search feature has been available on the museum
website since June 2023. This system enables comprehensive
searches of works and artists in the collection, exhibitions held
thus far, and materials published by The National Museum
of Art, Osaka. Going forward, we will continue to organize
existing data on our collection, and to input and organize data

on newly acquired works and materials.

ABT—5 4
XFT—5 ERT—5
DML EEXT 9,667 8,884
DH6EE 82 135
D 9,749 9,019

3-6  EiiifEREMEI 27 L Database Management System for Works of Art and Reference Materials

AT —IHRBRE SR, BEFER BREREOT —5E20oH. FIBIERR
BEF—HULIW,

Because the amount of data entered in the system includes branch numbers for works,
deposited works, and deleted works, it does not correspond to the actual number of
works in the collection.

ANT =5 B (fEm)

XFT—5 ERT—5
BMLEFEELT 8,704 5,904
SH6FE 61 24
A&t 8,765 5,928

KT —FBIEICED, 5 FEXTOEBKRT —5HEIE, FFFEOERT —FREH
#(5,907 ) H'5 3R
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In addition to educational activities designed for adults,
including lectures, symposiums, and gallery, and artist talks,
the museum offers individual participation programs, provides
printed materials, coordinates group tours, and holds lectures
for teachers, all of which are aimed at elementary and junior
high school students. By helping children become more
familiar with art and museums at an early age, these programs
aim to encourage a life time of enjoyment and activity at the

museum, a social education facility, while cultivating a rich

b) *UwDd%— Art Tour Series (Fifth Graders to Junior High Students)

INEES AP S 3EEEATIRIC, EMAER Ty T RMOSINE LOMFEEEL T, 1 FEREIC2 ~ 3 HO/ERM%EL-<KD
BEL. (ERICBHLOEE 07 0, MELORKRORM - HHZL, SMEZNZNPED 5 OE TIEME R T
LS NEHIIOFONEESITRDIEZBREL TV S,

Through a dialogue with the museum staff and other participants, this hour-long tour offered fifth-grade elementary students to
third-grade junior high students an opportunity to become familiar with art by looking closely at two or three works. This program
was designed to give children the confidence to view and enjoy art by exchanging and sharing their views with others.

sensibility. . -

. - B SM6E7821 B(B)F%18309~2K3049 m
T HZEEERL TV, ELi %éﬁﬁi%(éﬁﬁﬁifﬁﬁ?ﬁé)
25 BAREBEERERZOF
R INFEEFEE~FFEIELE
SMEH 94
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a)ZEBVUwDH— Art Tour Series (First to Fourth Graders) BiS: 964128158 (B) F# 1 K309~ 28304
AN ST
INELEAEDS 4EERNRIT, EMERAYY T RMOBELONFELBL T, 1 BRI 2 ~3 HOMEREZL-KDE ii; f 33;5; 2 Qﬁf@ﬁﬁ
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Through a dialogue with the museum staff and other participants, this hour-long tour offered first- to fourth-grade elementary
students an opportunity to become familiar with art by looking closely at two or three works. This program was designed to
give children the confidence to view and enjoy art by exchanging and sharing their views with others.
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c)ENTHUUwDH— Art Tour Series (All Ages)
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Through a dialogue with the museum staff and other participants, this hour-long tour offered anyone an opportunity to become
familiar with art by looking closely at two or three works. This program was designed to give children the confidence to view and
enjoy art by exchanging and sharing their views with others.
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e)ENTHETA TV U DA  Art Museum Fun for Everyone

RERZERDPOERTTH. CRETHOB—ATLSITES | BREOEE 0750, L7 a @i 5 D AT Rh—
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This one-hour art appreciation program was designed for anyone from pre-school and up, either with a family member or alone. As
the participants engaged in conversation and looking at slides by five or so works from the museum collection, or talked with the
- — staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the participants
d)TEH/E/EVURDOMA - At Museum Adventure for Kids develop their ability to look and enjoy artworks with their own eyes.

INEEEZDREEENRET 2 1 RAOEE 707 T L, LT a AR S RO ATARh—IR25yT7EDT ) —h— -
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This one-hour art appreciation program targeted elementary students and their guardians. As the participants engaged in conversation BHARC 124

and looking at slides by five or so works from the museum collection, or talked with the staff and looked at the works freely, they
exchanged their views with each other. The aim of the event was to help the participants develop their ability to look and enjoy artworks
with their own eyes.
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This program is intended for elementary school students and conducted online via Zoom, enabling participants to view and discuss
several works from the collection at home. Focusing on dialogue with peers nationwide and even outside Japan, it aims to offer a
space for enjoyment and engagement where students can share and exchange perspectives and thoughts on the works.
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h)E-o569RZEHV U DH— ~EARBW>UL&IC~ Art for Small Children: Art Appreciation with a Picture Book

RRZOIASNREZ DREZE2NRITRADBN LAEMBEEHAEDEEMBEEBR TS T L (EREEROX
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resenens.s cmmzess This tour, designed for preschool infants and their guardians, combined the introduction of a picture book with art appreciation. To
oy L'-_:-'Ff’ a" : . ; 5, encourage more dialogue while looking at the artworks, a picture book was presented as a means of making links with the art in the
¥ @ introductory portion of the program. From fiscal 2020 a sign-language program was launched in which picture-book readings and

talks were presented in “Komekko” sign language to develop children's sign-language skills.
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This program welcomes individuals of all ages, from preschoolers to adults, and is open to both solo participants and families.
Conducted online via Zoom, it enables participants to view and discuss several works grom the collection at home. Focusing on
dialogue with people of all ages and backgrounds, from all around Japan and even overseas, it aims to offer a space for enjoyment B 70649 548 6K)
and engagement where people can share and exchange perspectives and thoughts on the works. 10853040~ 11 B 50 4.
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This program, an extension of “Art Tour Series (First to Fourth Graders),” was designed to provide children with a chance to create
something simple in preparation for looking at the artworks or thinking back on what they saw in the museum.
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With contemporary artists, researchers in art education, designers, and the museum staff as a teacher, our creative, hands-on,
and thought-provoking workshops primarily target elementary and junior-high students. By directly exposing participants to
contemporary art and museum activities, these programs are designed to foster a multifaceted perspective of art. In principle, the
workshops are based on the appreciation of the works currently on display.
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In this program, participants made full use of all of their sensory organs instead of relying solely on eyesight. The event was designed
to enable anyone to enjoy art appreciation and other museum activities.
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4-1-2 Z2MEEE TS5 School Programs

a) FREOHFEEEZ T AN Group Visits from Schools and Other Organizations
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The National Museum of Art, Osaka actively welcomes school groups and other organizations that use the museum for educational
purposes. For groups that request activities other than independent, self-guided viewing, the museum holds preliminary meetings
to confirm the purpose of the visit, the students’ developmental stage and interests, the number of participants, and the amount
of time available. Using this information, the museum prepares an appropriate program for each group, ensuring that the viewing
experience meaningfully supports student learning. To encourage active engagement in the galleries, the museum provides pre-
viewing orientations and, for smaller groups, gallery talks. The museum also recommends support tools such as activity books and,
for groups that create their own worksheets, offers consultation on their content.
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Teachers are free to borrow a set of art cards that were created by the National Museum. 215 B BERFE 1. B2BERE—H 215 BIBERFE 1 B2BERE—H
SEH 144 SER 134

The works on the cards include 13 selections from each of the following facilities: the
National Museum of Modern Art, Tokyo (main facility and crafts gallery); National
Museum of Modern Art, Kyoto; National Museum of Western Art; and the National
Museum of Art, Osaka. During the 2024 fiscal year, 117 sets were loaned out on 15
occasions.

C) FEDHDIEE 7O F. 2024 The 2024 Art Appreciation Program for Teachers

TEAHRIZLOFEENBINTEAEBAOERMMEREZAHAL. BESEE SEMEEHICETAHEHRKICSNT
EBTA—Fv—R + TARERMLIz,

This program was scheduled on Friday evenings to enable as many teachers as possible to participate. Designed as a Teachers’Day,
educators took part in art appreciation and discussed museum activities.

MEEE— JURYIILR B
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TEEREME 7T T«7+ - TvTa "PEULWHEAE) /EE

NMAO Activity Book in “Plain Japanese” and English

i BESLEMEZ. 777174 T4%BL T ZANGHRETRRZD, 5
R0 570 D—BEimrBEY R—KY—)b, TEHRETZLDREED
WERHTESEDNC, RERD[ T I T4 T14T 4« TVI I DORGR LI T VT4 74T 4
ZEEL. [PSLVLHEAFE| EHFETHML TN D,

This support tool encourages visitors to view works, exhibitions, and the museum
from multiple perspectives and make discoveries through a range of activities. To
make it accessible to as many visitors as possible, it includes selected activities from

the previous Activity Book and is available in Plain Japanese and English. THYA > JKEHE(SAFARI inc.)
AN YIFIIF
MXER Y VART 7= A7 4TV

4-2-1 FHHEE  Lectures

2R — JURZI - LRy P—T4Ab - b—7  iBRE—
HES : $71646 B8 A (1) FE2BNS

BIEE | 5EH— (HRATER)

215 : B3EERERN

SIEL 764

MALoyay ] BEDBER 7—T1AN - =7 AREET
HE 47418128 (A)FE2EBENS

BEE | AREET (SR

212 Bl @R

BINEL : 464

TEZEREMEET c5< K<KRETEUT! Take a Good Look!s
The NMAO Board Game Take a Good Look!

BOERETOERTES, EICRRZREZDTHKEE DRI EMi
RERZIRVIESY — )b, TR BELNTYAR—LDoEE TEAEAREN
A RZEBNTEHA4BOF YT 75 —DRNIZEPNENESEATNDEIBIT,
e EEN DR T R EZEREBVHT AN —THERSN T\,

This tool is designed to help visitors reflect on their museum experience. Intended
primarily for preschool children and their families, it can be used even for short
visits. In the board game, four characters introduce four permanently installed works
that can be seen from the entrance hall on basement level 1. As children play while THA Y B

following the guidance, the story naturally encourages them to recall the works and AN RS
the museum setting. MXER: VVARNT7— - AT ATV

K EBYOEN BN PERMERERR L TW TEZEREME L 2hAED T ERRY— MPARBRDIT VT« T4 7« - Ty 716 8BREEHRL TV,

ALsyav 1 ®BROBK 7—T1A~ - h=7  FILERE
B $f1741 8258 (B) FE2ENS

B AIIEE (HRIER)

215 B1Ry#E

BIMEL 614

4-2-2 ?‘]‘?ﬁ . Ffl:.z?mk%\ Talks and Discussions
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MEEE— JURZIILAS ERX#3EE— x BITRE
HES : $R6F 98 7B (L) FR2BNS

BIEE Rl < BARE

215 B3BEREM

SIALL: 434
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MEEE— JURZIILA) R ERE— x XA,
Bi: Sf16410A5H (£) FR2ENS
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4-2-3 F¥FY—+b—7 Gallery Talks
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4-2-4 FDfth Other Events
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4-2-5 EBR4E Screenings
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4-2-6 32— 7L+ I>Y—bF Museum Concerts
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EHE(FO)

ARERGFO)
e ABBEEAY A F Y TERAREMRAEE. ErERENTE
212 B2R
SINEL 1404

4-2-7 ZEBZALD NMAO 773IY—¥¢T—! NMAO Family + Day!

SHSEEID, FECKBEHELLT[ZEBFALZDY NMAO 77— Y7 —| 2E MLz, TELENZELRAL,
AREZ2RICEITH T COEHRENECEE S TEAREPHEZREL. CELENOREADDLENEN-NLE RF5I&
ZEELTVS,

In 2023, we launched NMAO Family ¥t Day! as a program to support families with children. During designated hours, we
prioritized visitors with children, providing a space where families could discuss and experience art freely without concern about
disturbing other visitors. This program aims to make the museum a more accessible and welcoming space for families with children.

HE : Hf16 48 A 25H (H)FaI 10R~F& 58
SINEH - 7054 UNPFELE £, RFFIR1184)

B SF6F 1287 H (L) Fai 10K~F% 8k
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SINEH © 855 % (hRET73 8, RFZEIZ1004)
RRY—=FHA > AOHBF (K ARI)
FEL FROTYA Y TRRY —=ER U T,

4-2-8 XBHW|E Membership System

HHM3EA4R1HED, B EREEMEOFEEEICN L TOZE. HHzENEL- BB HEEZ R

On April 1, 2021, a new sustaining member program was established to engender 7.
support for and cooperation with the National Museum of Art, Osaka’s various activities. ) = ‘ ’
RY22EH(ST7E3631 BEE) ) e |
BAZE 11 _— = -
BRE(ILI7LRE) 1 ) ) ‘ )
ENVCEEHIEE
M8 ER&8) 4 #HaEH—R
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4-2-9 OK /SAR—b(ER[I/SAR—F)  OK Passport (Annual Passport)

SH3E4A 1HKD, BAVE 2 i (E 7 EFEEMEE R OREE NI RIEMEE) OREEZE 1 EE, 3 RTOENFEMEDOD
LrvavE (FisfERE) 2 ETHEBETES [OK 32—V 7 L/SAR— M, RUEBE2E0aL 7 3V BEAETHE
BTXS[OK aL7ia/SAR— M Z2EA L, (K555 EMBARIZMEMERD,S 1 4£R)

OK I2—I 7 LSAR—(BR7eH : SH 6 £ 18314 / SIS HEE 297 )

OK avLra> )R AR—b(BR7eH - S 6 FREE 280 / 515 FEE 380

On April 1, 2021, the two national museums in Kansai (The National Museum of Art,
Osaka, and The National Museum of Modern Art, Kyoto) introduced two types of special
visitor passes. The OK Museum Passport offers free entry to special exhibitions held

at both museums (one visit per exhibition) as well as unlimited access to permanent- |
collection exhibitions at all national museums throughout Japan. The OK Collection
Passport grants unlimited access to permanent-collection exhibitions at the two Kansai :

-

museums. Both passports are valid for one year from the date of first use.

Sales figures for the passports are as follows::
OK Museum Passport: 183 passes sold in fiscal 2024/297 passes sold in fiscal 2023.
OK Collection Passport: 2 passes sold in fiscal 2024/ 3 passes sold in fiscal 2023. OK /82—

4-2-10 A% =237+ RF2T47 Internships and Volunteers

A5 —>w 7  Internships

BRI FEE P RA A FICEM AR IR T 2 E RN LM B OS2 R EELAMB R 5729012, Sk 15 4F
BXOA 7 — TR ERL TS, SHI6EEIL. 6 4%2% T AN,

In order to provide young researchers and graduate students with a place to conduct practical research and other activities
related to museum management, and also to develop human resources, we launched an internship system in fiscal 2003. In
fiscal 2024, 6 interns were accepted.

AVY—> RICRTF/KIBEE/ BERAERE /PRFIR/ NERRY /BERE 6%

RZ>FT 17 \Volunteers

TR IS LD EiifEOTEENCB D ERORPEICRT VT A TICLDEMEEFE B OSKEZFODT . EBABRORK
RERMLTVD, FHISEE,SESZHEM.

In fiscal 2003, we began calling for university students with an interest in museum activities to assist us with various projects
on a volunteer basis, and were thus able to provide them with an opportunity to acquire practical experience. Internship and
volunteer activities resumed in fiscal 2023.

MIVT«7 BON/EFNE/ RERE/ ZWEX/INE /TEEE /BERART /WOEE/ KBER/
B/ EFIOTy /BABER/REHBHAE/ KuESL 144
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— XUFTSM6FEI 1YV ABFIBEEENTEREE  BEERS
— RRBEEXMEFRENEZERZEE

— ENRXMNERNRNEEERES

— RREXMENREFMEESES

— LETRERNREMRTMERSEE

— BMTEMREFNEEEREE

—— ABHEEAITHEMREGFESE

—— F6IEYIRF7 - EIVvF—LEAELEFEREESZS

—— WOCA E2025 HRAREMODEBLE-HULWFEDERE—1EERS
— "E3EEAT— TR BEES

— F12EEAOVVEEEERE

ST

WHE

TAZNN—=YIWNTATIL BB+ (TFR) BB TEZ DL TEMNEREME=1—212545 (2024 £ 9 8 1 B) ExZ EFREMEE
— THEF - ¥rSYU—  F28HEZEREME B XMIN0.990(2024 F 12 A) A MEIEAKE EiTRESR
——POF T 1T« - Ty PSUWARE, +35EMRy (2025 4 3 B) B EREME

—— TENMEREMETS2< KKRTEUT! Take a Good Look!y (20254 3 B) E L EFRE1MTEE

TE97 5] 77— R LD EIFREE L FELDRABRICEHEDLND ? | TRIRFR—ANR—; (Web) (202543 H825H)

miEER
DTS U ERERLE — REBOTF 27— 2  ORRERE, PARTIASALRE FH@ETRN HHEE - UEHI—27—Iv3v7)
(2024412 3 6 B) KR LA 7>/ (2

WZ0f
AWPFEAN B - KR21HHichHhs XEEMICL2RERBHEE FHHES
—— BAXHHRE TN PRRE TR ERERS

AR

|_Eak

—— “Yuko Mohri as a Registor: On I/O and Beyond,” Yuko Mohri: compose, 2024, Milan: Mousse Publishing.

TRNnEEHICH S Tartscapes (Web) (2024F9817H)

—— “The Body/Physicality of the artists from the collection of NMAO, with a focus on video and performance,” Connecting Bodies: Asian Women

Artists, National Museum of Modern and Contemporary Art, Korea, 2024.

"TFHRBROBENESR) artscape; (Web) (2024 12F825H)

TER@BN VEPYT - EvF(&IEH no.1 ), TEZERREME= 21— 242555 (20254 2 B 1 H) EILERREITEE
— MRREMRAIT—X F - Tl hOAHs (202543 8) KEHL

BR—5(RYk
EE0EY I XF T EIVF—LEREE BAEER Compose MER BMET x 1 XvF3> (202447 A 27 B) ERHAESAR (E7L—
H—ELTEM)

Wi R
——A5UF 2024%4R15B8~4A 220 EREMHOBE)

Wz

—— Arts Aid KYOTO B&EE

— BEERIXNEREREMEE

—— EEB"Art for Impact: Beijing + 30 Digital Art Competition;UN WOMEN

BILRS

W E

[P—KF147U—116 o3& fahy — BEE—HIS5EXTHD) IETEESSIAMDy (202456 A27B) XIbF

THEEE— FRADEM THEE— 7URZILIL AR (2024 E10848) 5477 — R TvI R

TSNS ZREBEN) TERZRIELIZWN ) THLWOY, TRASEMESE) \EVAY, KEE) EEE— VUYL ARk (202451084
B)Z1477—hTvo X

'3—E7 - IRAR) TRAVEFEAF (2024F11B1H)IXILI7ERE

T E 2 OFIEEAEE) THEEZEROFREEMI 2024, (202553 A)

W (N—T ARV EED)

TBEREDCDERFBICH 7 IFEER x BILEE x HEE—THEE—TFIEY3VX—N—) (202457 B6H) 7% )Y LXEfiE
[P—TFAAREF2L—F—DRETEENS L BRE— x BLREMEE— 7UXYIL/LR) (20244 8 A 3 ) B EERETEE
TURGIVILRABIRISUTEENTOIEEE— x BTEEEEE— 7URSILILRy (2024FE9 A7 B) B ERETMEE

ARG TRBITRSE « \LIESE, (EmEHE #HvasiEs (20244F98) Sh V&0t

Wk THPEE x @Rt THREES YrShsAt>y (20245128 14H) 2kw gallery
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WiEsMHR
—— A—RKZUT 2024F12B2H~T10H(NCAR RF 7« — - Y7 —ADESM)

K30l
—— TOKAS-Emerging 2025 &8
— RHRETHHEEREE

ERRERF

W E

Nete - BEXTF  BBAFEVWSEEH. fFR BFTRULERRAOFE, IEEAFEI2024FE5H6H
TEBEBN IA—X - Ty ao(hy7IL)) TELZEREME=1—212535 (2024 F 6 B 1 H) EIZERREMEE
TREEAES ) Tidemitsu Art Award202452024 4128

Bh—J1ARVh
THEEE IO HBRE LR R b h— U BIH (2024 £ 12 A28 ) B 7 IL—/N\—REME3BETL v I RR—)L

WiEsNHR
—— I A=RNSUTP AE 20254 2H22H~3A3HEAXMOHARE)
IYHR=IL, & 2025%3H22H~28HRAEMDORR)

|_Eaoli]
—— Idemitsu Art Award 2024 E&EE

INIFEF

WHE

MUY RS- BREBX TREZREY B HE —EZEBREME /NI F [7—eFr UZZh—U—#6],MJapan ART newss(Web) (2024
F£5H8H)

BROBSEFBUCRAEMEROER—ON—k - SOy N\—U(ER)EHlic) MEYETMRIEE0525 (202552 B) ARMEEABEREY

LR

WiEsHR
—— BE 20244 8HF23H~28H(BEHFROEE, BRIS2V, BRAEMORFEELEBRICETHE)
—— E&E 20254 383H~7HELFEROBE. BEIERV RAEMORFEELERCET2HE)

Koy
RRY—FHER BRFERWVARICBITPEEERROBEER —EIEREMERER FLAYaY - )M I(REOTOT—IMEERES— ) LM RE
BEFREI6EIAR (2024 FE6 H22H) HRKAF

LIRIEE

WHE
TAEAERA> 9 Ta— INEAC(T/EEF : RRERE, TEEREMEE=1—2253%5 (2024 F6 A 1 B) EZEREMNE
T—RITDXy—I—TIRFROARENE I RICHFET—) TEZEREMNE=1—212555 (2025 % 2 A 1 H) EZEREMEE

WSk
—— BE 2024F4[238~27H{FRELHUICHS7—UTEE)

Wz Dft

ALYy avEH< A MSa—IT L VT —& =V ZRIER x BB F (KRFZBEME TEFEE)HMETF  BNEN (VTR ENF IR
&£R) "TH/2RF I TAT 54 vol 2 EIERREINME x KIRPZ BXTREs (20245 11 B 23 H) KRPZ BEIiTiE. EILERSEME

— MMLREMRESHEMMIEES

— ERHRITREERMEES

|

—— “Art and Technology: On Sejin Kim Seen From a Slightly Different Distance,” Dramatization, Interference Patterns, Korea: Museum Hodu & White Block,
12/2024.

TELE, BHER — B EERE ERICEE T (Web) (20245 12A)

—— “Review: Ryuichi Sakamoto | seeing sound, hearing time,” Wolgan Misool, no. 481, Korea: Wolgan Misool Publication Incorporated, 02/2025.

MR EWSHSRSE) 1525 hz BIREGEIS SRRERAEMEBER | PN OxEEs (2025 4F 2 A 28 B) EEMRE;ME

M 27 Bl BRRREIET1970%, —BRAEBERE TEIZEEEME=1—212565 (20254 3 A 1 H) EZEEREMEE

WEES - VRV UL

TListening to the Voice of History: Reading Ho Tzu Nyen’s Work after Hotel Aporia; F[ASJC Reading List] Ho Tzu Nyen: Time & the Cloudy (2024468 13H)
Art Sonje Center, Seoul.

Session 1: Kim Sejin x Ma Jung-Yeon; FAsian Film and Video Art Forum 2024y (2024 49 B 4 B) &BEEI IR EMEE

TSession 5: Koki Tanaka x Ma Jung-Yeon; FAsian Film and Video Art Forum 20245 (20244 9 B 6 B) $EE IR EMEE

TForum: Kim Sejin, An Yuri, Chulayarnnon Siriphol, Hsu Chia-Wei, Koki Tanaka, Sam I-shan, Kim Haeju, Ma Jung-Yeon, Yi Soojung; FAsian Film and Video
Art Forum 2024y (2024 4 9 A 6 H) #BEE R EMEE

WENHER
—— 8E 2024F984H~7H("Asian Film and Video Art Forum 2024, b&~—2 218 - £40)

WZzDf
TEMFRDINT TEIND 5, EMTRIVERR L 70 BFLRT7 T —b(Web) (2024511 H8H)

BA¥RF

WHE
TEEEMIAN FAMIYER - 7510 (EEGFRMSLrRSRNL))) TR ERREME=1—21254 5 (2024 98 1 B) B EMREI;E

REF

WHE
[P —H1 T ZOEREAFICDOVWT—NMAO H—F%HFlIc; TNORTHEN OWLS5 335 (2025 £ 2 B) dmE X MiEF =Bk iHnEs

L E
QERBYEEEIT2FEORENS MEFRBHRONRET YN T4 —LER - EHOAEENE) M5 39RIFZEMER) 2EEMERE (202543
RB7TE)ERI v/\UEHEIL2HE REHE
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SMEFET11H16H BEAXILDOHB2EBRREDH)
SME6FE11R17H BEXLOH (B2EEREDH)
SM6FE1287H (B2ERIREDH)

SM7FET1A1T HB2ERREDH)
SM7E2A15HB2ERREDH)
SM7E3R1HB2REREREDH)
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