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2023

SM5&6H23H

SM5F6H824H

R—L - A4 —bk - 7k—Ly ALY 321 80/90/00/101 & HK. NES
Press conference and exhibition preview for Home Sweet Home and Collection1 80/90/00/10

TR—L - 14—k - 7)k—Ly TALZ>3>1 80/90/00/10:5%
Home Sweet Home and Collection1 80/90/00/10 open

SHM5F9R/811H — SM6F2R5H

M54 12818H

2024

SM6F2A5H

SM6F2A6H

SH6&E2R816H

SM6&E2/827H

FERRBIEDIH. LERIFIRE

The entire museum closes for facility construction in the building

EMERBAEE - FHOEER

Committee meeting held to evaluate, select, and purchase new artworks

THRAFY D =V, FPRTA TAT«TAY) TaALIY3v2 B B LERKR RES
Press conference and exhibition preview for Ancient Mexico: Maya, Aztec, and Teotihuacan and Collection2
Body—~Body

THRXFY D =V PRTA 7AT4THY) TALIY3v2  HiF = EeNE
Ancient Mexico: Maya, Aztec, and Teotihuacan and Collection2 Body—RBody open

EMERBAEE - FHOEZER

Committee meeting held to evaluate, select, and purchase new artworks

FEER
Board of Trustees meeting held

EE=
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S SEEREEES—E  Exhibition Chart for Fiscal 2023

S FELERER—E

Exhibition Chart for Fiscal 2023

Title

Home Sweet Home

Date

June 24 - September 10, 2023

Total number of days

67 days

Total number of visitors

22,101 visitors

Average number of

Visitors per day 330 visitors per day
Number of exhibition No. 279
Notes
Title Ancient Mexico: Maya, Aztec, and Teotihuacan
Date February 6 - March 31, 2024

Total number of days

48 days

Total number of visitors

68,256 visitors

Average number of
visitors per day

1,422 visitors per day

BER% R—L - ZA—k - R—LA

£ SM5F6H24H(£)~9A10H(H)

FER% 67 HM

AfEEH 22,101 A

TEFHS  330A

BE2%ES No. 279

B

RBEx% HAXFYD -V FPRTH TAT1THY

o SM6FE2A6H)~3A31HH)
(REARSTI6ES5H6H(A - 1K) £7)

MER% 48 HM

AEEH 68,256 A

18¥H 1422 A

EBE2%ES No. 280

- *Df6FE2B6H(N)~586HB - 1K) /

SH6FEMENBE6H. 80H137,585 A(1BF91,720 A)

Number of exhibition

No. 280

Notes

*The above is only inclusive of data for fiscal 2023. Total figures for the
exhibition, which ended after the beginning of the 2024 fiscal year, are as
follows: February 6 — May 6, 80 days, 137,585 visitors, 1,720 visitors per

day.
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K—L « A1 —b - TR—LA
Home Sweet Home

ENH- M AEECERT 2HRERERE [F—L] O
RREVHT—VITEDOTEE  BRUIZRE [ R — L4
A —h - R—L1] BEBEL. HRERZITAT -5
AV, HERR A &S )T 77— TR, 7o Ra-
IxI7 BFREDT %o

FIzBIZEST [R—L] LIZED I BEREDE, KDL
BRIFERDDP. [HA—LIZE BB TTE 2R,
FERICEIEBERTH ARG, ML CHEOREKS
H% o FE IO FBEIGSEIL RO THNIE TP OB E»S [ R
TAR—L] EOSBEPHBIHEDNz, hErEED
ZEERDOENTA—LTEHD, N T Iv DRI ART
FELKEBZ2BIT LT $ov L ABGREVWIIRICKDE
LD EIT2 W, [R—L] PETERISTH L TR,
EEHNICEVZOCHTREBBER 0TI Z WD, X
T T I DHIP S M BRI BT 2B R E X H -7
M O TILLB T TAFRBBEZROF - s HRE LA
HL. HE - #EVIR—LDFIFRICE TN A EEE:
BIZHZEE DTz,

KR [HR—L « AL—=b - K—=2L1] TIE BR, LB 717
T4T 4\ b O RGN, %EE2F—T—FIIRHES
NIAERBEED S, FATeBIZESTD [F—L] —FKZLT
KGEIAD>, 5D BT SR, RO EE, L'
W FPO LSRR EER AT FIMD [R—L4 - A
A—=h - F=L4] F BLLERASREEEHLIRESNHVLGH
TELSETHD, YV —LHEPHRPT, Bizb0Mts
IZBIBE—L A(—=h - FA—LDEZBERZEBLTR
DHEL,

HEERICIE, BRI 71 —< VA, 262
HEDEIA VATV —2arbE&E)., LN EmEREN
THRNBELTOENTH-T. ToRHTITIIMERICELS
=T ARUIRNNT A= VAL T Fv— 12 E % ST
52 &R, WFERICEAIHRBEVHIEEEE I L.
EHEPERICEROFEREIHICMNIBRIRERIIFT
21572,

The special exhibition Horme Sweet Home featured contemporary
works by artists active both in Japan and internationally, selected
and organized around the theme of representations of “home”” The
seven participating artists were Lydia Ourahmane, Yusuke Kamata,
Ishu Han, Maria Farrar, Kei Takemura, Andro Wekua, and Umi
Ishihara.

What does “home” mean to us, and what role does it play in
our lives? The word “home” can refer to the physical dwellings
we live in, the family members with whom we share them,
our hometowns, or our homelands. In the early stages of the
COVID-19 pandemic, the directive “stay home” was commonly
delivered as a preventive measure. As we were required to remain
in our homes, spending more time there than we ever had before
the pandemic, and as the virus rendered matters of life and
death all too tangible, we had increased opportunities to reflect
both consciously and unconsciously on the various meanings of
“home? Even before the virus struck, refugee crises were unfolding
worldwide, but Russia’s invasion of Ukraine created many new
refugees, bringing the concepts of homeland and birthplace -

other aspects of “home” - into sharp focus for all of us.

In the Home Sweet Home exhibition, works connected to history,
memory, identity, belonging, and social roles sought to illuminate
the multiple meanings of “home,” examining the nature of
dwellings and families, and the changes affecting, and universal
aspects of, communities and societies. The title Home Sweet Home
conveys the image of a beloved place of safety and security. Amid
a social climate more bitter than sweet, this exhibition offered
opportunities to reexamine what forms “home sweet home” takes

in contemporary society.

The lineup of works included videos, performances, and
multimedia installations, effectively presenting a cross-section of
current artistic developments. Throughout the exhibition term, the
museum presented numerous events including talks by artists and
performance / lectures, capitalizing on the participation of living
artists. Viewers greatly appreciated the chance to engage directly

with currently active artists’ perspectives and practices.

=LA A=h ok
Home Sweet Home:

1 RS
e National Minesim.
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Data

|3
SH5F6H24H(£)~9R10H(R)67HM

BASEHR
#%22,101 A(1B¥#330A)

WEfE
E T E BRI

WiRE
ABHEIEANY A F TERAEMRESE

|_L:u)24
— AR EEA RS

WNTA—Y VR
R R(May | enter? scene 1, 2, 3, 4, 5) / RBHEE
HEs : ©M54F8H27H(R)
T4 2B~ 2R 208
IXTx—<>Z{(May | enter? scene 1, 2, 3, 4, 5)
F% 3300~ 41530 0E
NBHER
215 B3EIR—L - R1—b - R—Lu B BERRENRN
INRIERERTUT

WEER
F=TAAN - b=0 1 RUT - TF=F  INR. 7¥RO - O I7
HEf : S5 F6H24H (D) FE2KH5
BEE U7 - 775 (HRER) . TRR(HSRER).
FZYRA - Uo7 (HRER). ERHERETF - YEFERR)
215 Bl fE#EE
SINEH 684

T—T4 AN - b=7 D BEARN. Ekf

BE : SM5E6A25H(A) FR2KNS

BIEE  HERN (HRER). Eef (HRER). EhmE(EEF)
215 Bl EHEE

SEH 374

F—=T4 AN - b=V AR

BE - 55478308 (H) FR2E,S
BiBE  AREHRER). BRaEREEF)
=15 Bl B#EE

REER 1 384
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FooHE ST 2023/7/13
ERHE 7 2023/7/14
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BREIEXDEASNANE (Web) 2023/7/1

Sfmart(Web) 2023/7/5
7—h0F% (Web) 2023/7/10
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XX =V, PRATH. TATATHY
Ancient Mexico: Maya, Aztec, and Teotihuacan

BT 1512 542 16 AT D ARA B ILE T, 3000411
Fih o THRAIIAFIIOERTH, KEESTIZ,
FTHEVDFEEIFELYY. TATH, TATATH
YEWHIREBN LI DOXAICEREYL T, TNTIhDOX
R R THAINZRERZ 141 OB ELRERNIE-TR
frlize

BYLERMBELTL, EXEEEHOIC, BRGIFRE
FRBEFESE YT XANS, ZORKRMLEHER
Ny &D, [HROLE] ERFDAMK. EREIEEMH]
EEHBICEREERULT AT HIA»HIE, BRSO
TBOMTR] 2. BFEOREHEDORRL 2B Mk
Lo ZLTC [BEOTAAVER] 2IEUHET BT IV Ry
SO LTREBUC, ERGEHEEEZRENTET1TH
YXHDEHEHSPIIU .

KO PHE, FIZDRERLVERBREO D, A%
MR EML. BCEHLASS, FETRROE, K.
ERETIVREEEHERETH AL EZ 2 AV MRS
Wz HREMZHBEARNOHD, ZLTEHEEREDIS
AEHHSNMEOBERBEEEELZBL T, tifix+sa
D BES L SIIE 72,

F-ARRETIE hOECEBORIEIRIG RN LUt
BT 2ERUG, HIKPERE DR SV, BEAA
FEICRDWEFTHAICE ST, HENZERLELEOWRN
209 <GHAL,

ESHFICIE. ARBBEE 07V MRS 8IZZIL
SHRICEDHHAP ATV IRBEROEESR, 7B
FFOT =722y S8 RBIAWREZ ISR LA R
MERIEL. AT IUEADEBOIEEICS DTz, ZHL
TTEEIIMAT, 32—I7 L 2ay S TOAF Y IR#HT Y
ADPRFER VAT TOAF Y IR OEMRE, &
DRELZESMITIC, BLORIEHITHU T, EiTeHZ 5
BELEEUERRO—GHZRBEL TH5 X 72D T30
MPEZZ TN,

This exhibition explored ancient Mexican civilizations that
thrived for over 3,000 years, from the 15th century BCE until the
Spanish invasion in the 16th century CE. It focused on three major
civilizations - the Maya, Aztec, and Teotihuacan —and their unique

and innovative developments through a rich array of 141 artifacts.

Exhibition highlights included treasures of the Maya, who
organized society around royalty and the nobility and developed a
highly advanced writing system and calendar. The Red Queen from
the city-state of Palenque, a classic site of Mayan civilization, was
unveiled in Japan for the first time. From the Aztec civilization,
which flourished through military might and a system of tribute,
we presented the beautifully sculpted Eagle Warrior sculpture and
recently excavated gold artifacts. Meanwhile, the full scope of the
Teotihuacan civilization, known for urban planning at a colossal
scale, was explored through items such as Circular sculpture with
the Face of Death, unearthed at one of its pyramids.

Amid harsh natural conditions characterized by volcanic
eruptions, earthquakes, and droughts, ancient Mexican peoples
worshipped deities and at times were driven by dread to construct
awe-inspiring monuments such as tombs for kings and queens,
grand temples, and three great pyramids. By examining ancient
Mexican peoples’ universal prayers to gods and nature, and
their unique worldviews and aesthetics derived from diverse
environments, the exhibition delved into the mystery and allure of

these civilizations.

It was supplemented with materials such as video footage of
archaeological excavation sites and distinctive cultural features,
explanatory panels with maps and timelines, and an audio guide,

clearly outlining the geographical and historical context.

While the exhibition was on view, a variety of events oriented
toward diverse audiences included a lecture by the exhibition’s
curator, Arizona State University Research Professor Saburo
Sugiyama; performances of traditional Mexican folk music; and
workshops for children, all designed to heighten understanding
of Mexican culture. The museum shop sold Mexican-themed
merchandise and the restaurant served Mexican cuisine, offering
visitors opportunities for cultural interaction in a museum setting.
We believe this exhibition fostered meaningful cross-cultural

exchange for numerous attendees.

FZ (ShE) F5 (WH)

B3HR2&—

Data
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| ERaWAN
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KEBENNOER OB, E0DIFEBEREDOF N
AR ERZHRDBAL TS S HISEEIZ2E O R
REITV B RIGHTEH R2BEIC A Trze [aL 7 varl
80/90/00/10] Tld 2022FBEICHTIER LA LR (727
FATMAN LITTLE BOY) %##%I2LC80FRIEDHA
EiBaE R U, [AL a2 Bih——E&] T,
2023FEDHFIVER THENA =X TNY3TD Iy T
WY &0 BREREZT—<ELTHERLZ. WThoal
IayBICBWTS, BRINICHIIURE S E ER ERALTL
%o

The museums exhibitions of works from the permanent collection
primarily focus on art movements from 1945 to the present, both
Japanese and international, with an emphasis on contemporary,
forward-looking works. In fiscal 2023, we presented two collection
exhibitions on the B2 floor. Collection I1: 80/90/00/10 examined
cutting-edge art trends since the 1980s, showcasing Takashi
Murakamis 727 FATMAN LITTLE BOY, acquired in fiscal 2022.
Collection 2: Body—DBody was centered on the theme of physical
expression, with Louise Bourgeois’s Couple, acquired in fiscal
2023, as one of the highlights. Both collection exhibitions actively

presented our newest acquisitions to the public.

2

FERH AZERK

JLs¥=a»1 80/90/00/10

SM5F6H248(H)~98108(H) 67HFE 35,269 A

SHM6F2R6H)~3A31H(R)

dLvyav2 BE——5&k
THIELTZ

*AROSHIIHME6ESAGHA - R EXT
}EYMTEOZEICLD, 2P OSMEF4B9H (N

48HME 41,206 A

A&t 1158ME 76,475\

aL27ar] 80/90/00/10 cCollectionl 80/90/00/10

[avLzvarl 80/90/00/10] Ti&. S A144EE D #HINE
WA LEDS, 1980FERAH201 0FERETOHRE
Wiz BRI Uiz HTE M O 2 A THR LR i fE
{727 FATMAN LITTLE BOY) (20174E) . 248
IZESTRIER O E 70 ENFI AR &L THIDRIC
B Bz AR A AT 1996 DUKEITEL T &R
I —R(727) DH>BO— KT ERICFE S Ak
TEREL TR RO D TH 5. B E LR ER LR
BB LOFFELE LN LOWHAERSHOEDE TERL
7zo fthiC R REE B IR L7 PHILE 2 T DAR B K ONL
RIER RO ZEF — 71U BT O HE R BN T
WSHIDEREEIL I ar EzolzRAY DT ANV R-7 54
Y OEEERBHIE RSB LTz, 201 0FE O fE R [ 3
FWFE O T 2V L7 R OB § A > AL —a
V201 8D [Za—-rx14T7 HREMDBOER]
BARTIE S ER LR RIEROREA AT L —a
ViREREIAEHEBEDAA DD 1980FE LB DO
REMAFELMNTIRDIESERE LTz, (727 FATMAN
LITTLE BOY) 2 EHEICERLTA /87 Mekirzt At
HEROAEET BREMICESTEER [Ry 77—k
[HTHNFv—] EVolzF—<IiR-> TR R Z BRI,
BErb 7)) T—rvar] [vialb—va=RAal &
Wiz, —fRICIZEIg AN E Bb s h HARER BRI
BOTIIIERICEELRFEOMFREDEZ K- 7Y
7 -HARDIER Z AR A ET- BB L EER DIERD
BRTAIETC.INETOIALZYaVBTCERLTELH
REMBBET YT - T HIENAREE 2572, K FIh
A EREXER G L 2 BB A f s L el
A EABBRIEERLTRHROTS 2 id o nizs
FRETH STz DO TFI3%ICYouTubear 7Y &L T
T4 TRRL TV,

2-3 SHSEEILZ Y avER

In Collectionl 80/90/00/10, new acquisitions in fiscal 2022 were
exhibited alongside a wide range of contemporary works from the
1980s through the 2010s. A highlight among the new acquisitions
was Takashi Murakami’s painting 727 FATMAN LITTLE BOY
(2017), which was the first work by the artist to be acquired
by The National Museum of Art, Osaka, and was prominently
displayed as it made its public exhibition debut in Japan. Part of
his well-known “727” series, begun in 1996, it is one of the largest
works by Murakami in Japan. The exhibition also featured five of
Murakami’s early works, which are either owned by or entrusted
to The National Museum of Modern Art, Tokyo. Other new
acquisitions on view included paintings and an installation work
by Minako Nishiyama, an early work by Osamu Kokufu with
a vehicle motif, and a photograph by the German artist Astrid
Klein, the first of her works to be included in a Japanese museum
collection. Other works presented included a video installation
by Tabaimo, acquired after the 2010 solo exhibition Tabaimo:
DANMEN, and a painting installation by Kodai Nakahara, which
entered the collection following the 2018 exhibition New Wave:
Japanese Contemporary Art of the 1980s. This collection exhibition
was structured so as to historically reflect on contemporary art
from the 1980s onward while presenting several key highlights.
727 FATMAN LITTLE BOY was a centerpiece of the exhibition,
positioned at the start to make a strong impact, and themes
central not only to Murakami’s work but to contemporary art in
general, such as “Pop Art” and “subcultures’, were explored. Also,
the exhibition offered explanations of terms that are less familiar
to general audiences yet crucial to contemporary art discourse,
such as “appropriation” and “Simulationism,” while showcasing
artists from the West, Japan, and elsewhere in Asia. Works by
women artists were proactively featured, enabling an update to
the historical perspectives on contemporary art presented in past
collection exhibitions. A related event, the conversation “Takashi
Murakami x Motoaki Shinohara,” was so popular that tickets,
distributed on a first-come, first-served basis, were gone almost
immediately. The discussion was subsequently posted publicly on
YouTube.

Collection Exhibition for Fiscal 2023
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“The body” remains a constant subject and issue integral to art,
relating to the artist, the model, and the viewer, and encompassing
nudes, portraits, and self-portraits. In contemporary society, “the
body” has also emerged as a battleground in terms of interpersonal
relationships and power dynamics, and issues related to norms,
gender, sexuality, and life and death have repeatedly come to
the fore. This exhibition opened with Louise Bourgeois’s soft
sculpture Couple (newly acquired in 2023), which, while depicting
affectionately embracing figures, also hints at asymmetrical
power relationships. Issues concerning the body, and spatial
and relational dynamics among artist, model, and viewer, were
interrogated through the works on view. To represent the theme of
bodily interconnectedness visually, the exhibition’s title linked two

instances of the word Body with three connected em dashes.

Section 1 of the exhibition offered a space for visitors to view
Couple in depth, while Section 2 traced the evolution of modern
art, which Bourgeois witnessed over the course of a career that
remained active until her death in 2010 at age 98, through a
selection of modern masterpieces. Section 3 featured sculptures by
women artists who, like Bourgeois, gained recognition amid the
emergence of postmodernism in the 1980s, as well as sculptures by
later generations. These female artists’ works challenge traditional
concepts of art and sculpture and spur re-examination of the body
and its representation. The fourth and final section was titled
“The Body as Territory;” a quote from BuBu de la Madeleine,
whose work concluded the exhibition. This section highlighted
contemporary artists’ engagement with bodily representations that
have traditionally been inseparable from beauty norms, and works
that confront the gazes, institutions, and structures associated
with the body, aiming to heighten viewers’ awareness of their own
bodies.

While focusing on the universal theme of the body, we organized
the exhibition so as to incorporate feminist perspectives
throughout.

Meanwhile, Jiro Takamatsu’s Shadow, usually permanently
installed near the museum shop, was temporarily relocated to the
atrium and shown alongside its preparatory drawings and related
sketches.
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LEETIE BARERORE LA DOEREOBEZIA S,
2T B72012, FIT 1945 FELIEOBA R KD HRZE
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MANTERL T WS, ZOERNZTEHIEDE, UM
DREHFERN BFIZRRIICTESE B, FEffi
IOV, EfifERBAZERROTHEREROE
BERECNA—R - TUVaT By L) 2T 17 5%
WALz, F7-. FEERICOVTOEBEOFEEICLD,
LEEONUERMICSEDUWMEREL TEROH SNIEM 25 K
IZDWT, FMZADOFREEITo/. WiRIE, FEITR
TEBDTH S,

B 5 FEFUNE L Fam OB E

In order to show how Japanese art has been developed in close
relation to the art worldwide, the museum systematically collects
primarily contemporary works of art made after 1945, and those
which were internationally catching attention at the time of
acquisition. Under the consultation of the Committee of Selecting
Artworks and the Committee of Evaluation, according to the
basic concept, the museum added up 17 works Louise Bourgeois’s
Couple and others- which were believed to be insufficient in order
to complete a comprehensive and classified display. We also took
the same process with the 25 donated works. Only those accepted
as suitable for the collection of the museum have been admitted

to entry. The following chart shows the details.

S5 FEMNEFR—E

el

Western-style Painting

JvT - TPRY2T,2(1993-)
RROBRBZERET

20214

R ATNRT Ay PO HVIA
200.0 x 300.0 cm

10816

Jadé FADOJUTIMI

A Bird's-Eye View of The Fields of Doubt
2021

Oll, oil stick and acrylic

on canvas

200.0 x 300.0 cm

Z=RME(1936- )
Response
20224

FIYI AN
2183 x 291.4 cm
10817 i

Ufan LEE
Response

2022

Acrylic on canvas
218.3 x 291.4 cm

BARFF(1982- )
REEW

20114

77U, BETH#, K. . K
130.2 x 162.5 cm

10818 #A

Tomoko KASHIKI

Bath and Sand

2011

Acrylic on paper mounted
on linen, gesso and wood
130.2 x 162.5 cm

S5 F BN AL
&5 D4 EEE BA EHHE 5 INE A S

P 814 8 6 14 828
HAE 37 0 4 4 41

6 0 0 0 6
KF - RiE 912 0 2 2 914
iR 2,437 0 0 0 2,437
524 435 4 13 17 452
BEE 837 1 0 1 838
I= 80 0 0 0 80
THA Y 1,323 0 0 0 1,323
R 31 4 0 4 35
INTA—=X VR 2 0 0 0 2
BHER - Z0f 1,247 0 0 0 1,247
=5 8,161 7 25 42 8,203

FriLHEse (1955- )

BDZREL '95-1

19954

Bl 7OV RIET YD, MK AVR
227.7 x 1705 cm

10819 FE

Masahito KATAYAMA

Genealigy of the Wind '95-1

1995

Pigment, acrylic and oil-based ink
on Japanese paper and canvas
227.7 x 170.5 cm

FrilHEse (1955- )

BDZREE '95-I1

19954

Bl 7OV HRET VD, Mg AVAR
227.7 x 170.1 cm

10820

Masahito KATAYAMA

Genealigy of the Wind '95-Il

1995

Pigment, acrylic and oil-based ink
on Japanese paper and canvas
227.7 x170.1 cm

IR R (1975- )
BEINZHDEDE2
20144

i, BRI, ROVEER BARER D5 -TUVN IR

80.4 x 91.5 cm
10821

Kei TAKEMURA

Things to renovate 2
2014

Drawing on painted cloth,
German synthetic cloth,
Japanese silk thread,
color print on paper

80.4 x 91.5cm

IR (1975- )

[=eANOlRv:Y

20154

BABSS, R YBAREHTE, /(YR —h—, i
306.0 x 680.0 cm

10822 BA

Kei TAKEMURA

Hana No Iro

2015

Japanese silk thread,
German synthetic cloth,
permanent marker

on paper

306.0 x 680.0 cm
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MRR(975- )

E.K. Dfeélc

20154

BARSEH, R VRS TV, 8%
368.0 x 289.5 cm

10823 A

Kei TAKEMURA

For E.K.

2015

Japanese silk thread, German synthetic cloth,
print on cotton

368.0 x 289.5 cm

ARERF (1989- )

SADO

20154

S, POV Uy — B R/ D=L FAVAR=> RN b
130.3 x 194.0 cm

10824 EEA

Natsuko TANIHARA

SADO

2015

Qil, acrylic, glitter, metal powder,
spangles, rhinestone on velvet
130.3 x 194.0cm

RENK TN (1928-2016)
ERMEDH (2)
19714

BB 7OV

130.3 x 91.0 cm
20044

Shigeya FUDO

Heike: Dannoura (2)

1971

Pigment and acrylic on paper
130.3 x 91.0 cm

RENK IR (1928-2016)
XA

19774

EERL 7OV

89.5 x 130.2 cm
20045 8

Shigeya FUDO
Civilization

1977

Pigment and acrylic
on paper

89.5 x 130.2 cm

BFREEREF(1989- )

mE

20224

S PV AAIIRATIV Ty —,
ANILRY

260.7 x 162.4 cm

10825 ##

Natsuko TANIHARA

Impermanence

2022

Qil, acrylic, oil pastel, glitter on velvet
260.7 x 162.4 cm

FERET1976- )

Ghost | met

20134

%@ (EPOTEX) #lfFiHA « I&@E/LIY

£ :330.3 x 190.2 cm, A : 330.7 x 190.3 cm (2 #48)
10826 MEA

Aiko TEZUKA

Ghost | met

2013

Multicolor Weaving “EPOTEX"
Production support:
Kawashima Selkon

Left: 330.3 x 190.2 cm,
Right: 330.7 x 190.3 cm

(2 pieces)

RENE N (1928-2016)
TR DR (7)

1981 418

FIYI EEY—IL. AVINZ
130.0 x 96.8 cm

20046 ZHE

Shigeya FUDO

Between Form and Shadow (7)
c.1981

Acrylic and decal on canvas
130.0 x 96.8 cm

REPEKIR(1928-2016)
TR DRkE (8)

1981 48

PO HVINZ

130.2 x 97.3 cm
20047 ZHE

Shigeya FUDO

Between Form and Shadow (8)
c.1981

Acrylic on canvas

130.2 x 97.3 cm

FIFREF(1976- )
WOEL #04
20174

RSN TEROBY. THO. K
200.5 x 230.0 x 95.0 cm
10827 fA

Aiko TEZUKA

Rewoven #04

2017

Textile re-woven with the threads of two
unravelled fabric, wooden frame

200.5 x 230.0 x 95.0 cm

EES(1972-)

R (15)

20224

R ATV, O—T T OXY b AVIKR
2582 x 212.0 cm

10828 A

Naotaka HIRO

Untitled (Sol)

2022

Fabric dye, oil pastel, rope and grommets
on canvas

258.2 x 212.0 cm

BN

Drawing

JIMRIE (1953~ )
et RE 1988
19884

Z7YI. NIV, AR
622 x 93.7 x 11.2cm
30929 HiE

Tadashi KAWAMATA
Hienso Kyoto, 1988
1988

Acrylic, balsa wood
on plywood

62.2 x93.7 x 11.2cm

342 /)L (1935-2010)
The Orange Tent
1966 &

SRF. AV

195.4 x 280.4 x 10.0 cm
10829 A

Minoru YOSHIDA

The Orange Tent

1966

Oil on canvas

195.4 x 280.4 x 10.0 cm

EFNE

Japanese painting

JIHRIE(1953- )
e RE 1988
19884

FIUI. LS AR
622 x937x11.2cm
30930

Tadashi KAWAMATA
Hienso Kyoto, 1988
1988

Acrylic, balsa wood
on plywood

62.2 x 93.7 x 11.2cm
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Sculpture

LA/ =)L PR RA(1972- )
M.Y. ED1EE

20214

IyI—~({bHEL). ek ik
25a4

50449 EA

Leonor ANTUNES
discrepancies with M. Y.
2021

Engobe, glazed ceramics
2 pieces

MRER1975- )
BERDZHRIEB > THST Y RSN
20064

27T - PILNTOT TR, BRI, 5, EEH
297 x 8.1 x 8.1 cm

50454 28

Kei TAKEMURA

Drank with dearest you then capped
2006

Stella Artois glass, synthetic cloth,
silk thread, glue

29.7 x 8.1 x8.1cm

MRR1975-)
EBEInELERBICEENLT IR
20084

TAVT SR, AFUTHERSME, AERER
255 x 10.0 x 9.4 cm

50455 Hk

Kei TAKEMURA

Renovated: Glass in blue and yellow
2008

Wine glass, Italian synthetic cloth,
Japanese silk thread

25.5x10.0 x 9.4 cm

LA/ =)L - P hoxrA(1972-)
M.Y. EDIEE

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

2021 &

IyI—~RbHEL). sk
PEPIE

50449-01 A

Leonor ANTUNES

discrepancies with M. Y.

2021

Engobe, glazed ceramics
Dimensions variable

LA/ =L - P hoxrA(1972-)
EBFEUVE—)

20214

RNk

50.0 x 50.0 x 50.0 cm

50449-02 EA

Leonor ANTUNES
Michiko (Cylinder)
2021

Glazed ceramics

50.0 x 50.0 x 50.0 cm

PIRER (1975- )
EEINFHOR—TI
20124

BIBUI, 5T HARMKE BANSH
3.8 x 220 x220cm

50456 i

Kei TAKEMURA

Renovated: Soup plate for kids
2012

Ceramic dish, Italian synthetic cloth,
Japanese silk thread
3.8x22.0x22.0cm

HRE0975-)

BN RD. DBEWMEDA>TcAT A LRIV
20124

FRORDIL, 5T RHERMIE. BANER

85 x 180 x 18.0cm

50457 &

Kei TAKEMURA

Renovated: R.D.'s café au lait bowl with blue lines
2012

Ceramic bowl, Italian synthetic cloth,

Japanese silk thread

8.5 x 18.0 x 18.0 cm

LA/=)L - PYhoxrX0972-)
TylOyvhk #7

20214

12, fEfhEhich

153.0 x 61.5 x 37.4 cm

50450 EEA

Leonor ANTUNES
Charlotte #7

2021

Cedar, glazed ceramics
153.0 x 61.5 x 37.4 cm

LA/ =)L PV hoxrX0972-)
EF #6

20234

HiR

o A2 (6 R48)

50451 EEA

Leonor ANTUNES

Michiko #6

2023

Brass

Dimensions variable (6 pieces)

MRR(1975- )

EESNnz RD. DKEL

20134

BRDKEL, 7 7HERMSHE, BARER
145 x 20.8 x 15.7 cm

50458 ZHE

Kei TAKEMURA

Renovated: R.D.'s pitcher

2013

Ceramic jug, ltalian synthetic cloth,
Japanese silk thread

14.5x20.8 x 15.7 cm

PIRR (1975- )

E1EES NI ESSO 0. /A I

20144

BN RV REMER, 15U PRAREHE, AARSHR
140 x 29.4 x 17.0cm

50459 HiE

Kei TAKEMURA

Renovated: ESSO buildings, Neu-Um
2014

Broken German model buildings,
[talian synthetic cloth,

Japanese silk thread

14.0x29.4 x 17.0cm

A =X - F)L37(1911-2010)

Hy7IL

1996 %

. BOW. AFVLARF =)L, K, HFZ

380 x 685 x 70.2cm. & : 1782 x 112.0 x 97.0 cm
50452 FEA

Louise BOURGEOIS

Couple

1996

Fabric, stuffing, stainless steel, wood,
and glass

38.0 x 68.5 x 70.2 cm,

vitrine: 178.2 x 112.0 x 97.0 cm

L= (1960~ )
Model- )L
19904

KUTRF LS. %
135.0 x 80.0 x 50.0 cm
50453

Toru YAMASAKI
Model-Resemblance

1990

Polyester resin and oil paint
135.0 x 80.0 x 50.0 cm

PIRR(1975- )

BEINE" NI T T7RE " OEY

20144

BN R YRREYER, BiNiciE. 15U THAREE. AFLSR
24.0x 235 x 17.0cm

50460 &g

Kei TAKEMURA

Renovated: Buildings HELVETIA VERSICHER
2014

Broken German model buildings,

broken mirror, Italian synthetic cloth,
Japanese silk thread

24.0x23.5x17.0cm

TR 0975- )
BEIN/TIERR

20144

EIR, 1 YUTHARME BARSSR
45 x 156 x 45 cm

50461 &

Kei TAKEMURA

Renovated: Eco-light bulb

2014

Light bulb, Italian synthetic cloth,
Japanese silk thread

4.5x15.6 x4.5¢cm

24
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MRR(1975- )
BEINIIIAMWSFOEREHI)
20154

AIR, AFUTHERSME, BFREH

136 x 105 x 7.5 cm

50462

Kei TAKEMURA

Renovated glass (with hand picture of fighting)
2015

Glass, ltalian synthetic cloth,

Japanese silk thread

13.6 x 10.6 x 7.5 cm

MRR(1975- )

BEInER I Shizauwm
20234

B, 254, 84 —HYY—, s
4.0 x 26.7 x 23.2cm

50463

Kei TAKEMURA

Renovated: Thrown white dish
2023

White dish, silk thread,

silk organdy, instant glue
4.0x26.7x23.2cm

LS

Video

R 0975- )
BEInfcLA—Z>0OX—7m

20234

L—IVOR—TIL 5. BHEMILE. BEEER
7.5 x 222 x 20.0cm

50464 i

Kei TAKEMURA

Renovated: Soup bowl with Moomin
2023

Soup bow! with Moomin,

silk thread, synthetic cloth,

instant glue

7.5 x22.2x20.0cm

PIRR(1975- )
BEENLEF—IDEDDWNcAT o ALIRIIL

20234

F—RDIEDDWIAT zALRDIL, @k IBA—HY Y — BEEEHR
7.8 x 134 x 134 cm

50465 %M

Kei TAKEMURA

Renovated: Café au lait bow! with drawing of cheese
2023

Café au lait bowl with drawing of cheese,

silk thread, silk organdy, instant glue

7.8 x13.4 x 13.4 cm

HAIH#E (1975- )

IV TIBY T AF v —ITIBBIDBRAAIN T F+—
20084

VTN F IR - T4TFAHD hF— HIUR)

395 26%

V0033 FEA

Koki TANAKA

Simple Gesture and Temporary Sculpture
2008

Single channel video (HD, color, sound)
3 min 26 sec

79704 - HLF(1982-)
Untitled

2011-134

5FvYRIL - TATA(HT— HIUR)
CH1: 23#, CH2: 22, CH3: 17#,
CH4: 15%, CH5: 18# ()L—7)
V0032 BEA

Samnang KHVAY

Untitled

2011-13

Five-channel video (color, sound)

CH1: 28 sec, CH2: 22 sec, CH3: 17 sec,
CH4: 15 sec, CH5: 18 sec (loop)

B

>~

Photo

FAILEIE(1987- )

NS E—VEELSTL. FHORBDFA
2011/23%

FERGHANE AU IFIVEE

%1118 x 154.3 cm(2%4)

70839 HA

Mari KATAYAMA

I'm wearing little high heels, | have child's feet
2011/23

Chromogenic print, uniquely decorated frame
111.8 x 154.3 cm each (2 pieces)

HAIh#E (1975- )

IA—FVY - Z)—

2009 4

VI WF IR - T4TA(HD, h5— HHIUR)
554

V0034 §EA

Koki TANAKA

Walking Through

2009

Single channel video (HD, color, sound)
55 min

HAIhE (1975- )

Enh oI FEENHDEY

20114

VI WF eI - T4TA(HD, h5— HHIUR)
114

V0035 A

Koki TANAKA

Someone’s junk is someone else’s treasure
2011

Single channel video (HD, color, sound)

11 min

FILEE(1987- )
INESBINA E—ILEELFA
2011/234

REREARNE AU ILEE
111.8 x 154.3 cm

70839-01 BA

Mari KATAYAMA

I'm wearing little high heels
2011/23

Chromogenic print,
uniquely decorated frame
111.8 x 154.3 cm

FilEE0987-)

FAHDE DA

2011/23%

FERETXNE, A IF)VER
111.8 x 1543 cm

70839-02 BA

Mari KATAYAMA

I have child's feet
2011/23

Chromogenic print,
uniquely decorated frame
111.8 x 1564.3 cm
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3-2 FHitlEm Deposits
DS FEFFEROHME (M6 E3H31 HIRE) 10146 HEZ— (VYR - 4 7F) (REOZHi No.7 H2F#%) 1978%F REREHTRIER
10298 FYEIL - F—=T7— (2%F) 1995F =R 51 =V (B D)
125l FIERA 10682 HRZDEE (B}) 1966 4F EEFEEOHEILS, K5
I 4 10731 BEABL (BOVHD) 20134 (REFARIIRAERL
BAE 2 10782 BESE (FH) 19884 RERHARER
VIS S 4 10798 NUT - T77—Z AT 7 RDBHBEE) 2021 &F NYNADERHAETE
R 54 10799 QYT - 77— (ARy Y L) 20224 BEIRER
A 1 10800 YU T 73 (DK Br—%) 20224 ——
= 4 10801 NUT - T7—Z(EBRDEE) 2022F BEEHTIRAERL
5 28 10812-01~11 PFELLZE7% 0 (Looking at you) 1997 & REFEFRIER
Tf’ ° 20011 HiE (B) 19784 P Esy—
%ﬁéﬂ 1 30075 ATHEER (Ph '80-5) 19804 2 MRS
" * 30076 ATFHEER (Ph '80-10) 19804 T NSRER
30077 ATEENR (Ph'80-11) 19804 ¥y NETARIERR
30078 ATEENR (Ph'80-14) 19804 ¥y NETARIER
30079 ATEEN (Ph'80-21) 19804 <y NETARIERL
3-3 fR1F&IB1E  Conservation and Restoration 30080 A THEEA (Ph 80-30) 1980 Dl
30081 ATEBR (Ph '80-44) 19804 ¥y NETRRIER
30280 W (DYF USRIV ay-F/EUIL - TZXA 1) 19954  REMIRIER
30604 EIRER ([EZ0%]) 19844 Ny NETRRIER
41101 FICR () 1979
BRETIE. EMmEREIERT B-OICEENTHEAFTD In the exhibit space, various treatments are given to display 42074 Vel - TA=5 =2 (BE. ¥U=X1) 1969%F Eg%ﬁ?;gib\ogé
R - REE. PSS, REoE R OB e A RESERICE works safely and improved when necessary. The temperature 50194 HPEKREE (RO Delta) 1992-934F REFETRIER
L. BEIS U E R To7. $7-. WEREDRE - 18 f:i:’e‘:ifelz iarrlet:eleciei act;b(;;to;o SSZ :ltlsnltn iedz?:::z 70415 #AES (Blinded by the Light) 1991 4 e
EoF—5EHIZED (FRREFEDLDDIDRVEREZD prevention measures ire constantly u;lder exafninaﬁon‘ The 70581 PirEHD (My Grandmothers: Al) 2003 4 RESEHIRIER
WF7ze =B, SHISEEX. FEEmOBHE., BEZ1T-> storage room in air-conditioned to keep the works from 70783 VT4 - Y —Y (S8 #129) 19834 SRR
770 getting any damage according to their data management. In
2023, we restored the following works. 70821 FARUYR - I54y (EBGFAMIL L RSRW)) 19794F g%%};ﬁ?f BIL—IVT,
70822 BINEE (7 HNF—) 1975-77 5 X NHTRIER
pvo— P —— . 70823 BINEE (FHINF—=) 1975-77 7y NERIER
10016 HPERB(~Y1F—- 77—~ A-B-C) 19684 AT D= 70824 AR <<773/\\j-_>> 197577 < AR
10058 THEAS (OGRRE) 1962 F IREFEFTANERL 70825 AR <<77]/\‘j__>> 197517 < AR
10059 HEATE (ERE) 19624 REREHTRER 70826 BNRE 70/8F =) 197577 ¥ AR
10060 SRR (HERED 19625 S 70827 BINEE (7 H/INF—) 1975-77/2012 & 7y NETRIER
10061 SRR (ERE) 1962 . 70828 BINEE (FAH/INF—) 1975-77/20124F <y NETARIERL
10062 SIRAS (RERE) 19624 P 70829 BINEE (FZH/INF—) 1975-77/20124F ¥y NHTARIER
10063 SIS (AR 1962 PR 70830 BINEE (FH/I\F—=) 1975-77/2012F Ny NETRRIER
10064 IR A (RRE) 19624 R 70831 AINEE (FZH/INF—) 1975-77/2012%F ¥y NETRIERL
10065 SR A (IHRE) 19624 P 70832 BINESE (FAH/INF—) 1975-77/2012%F ¥y NETARIERL
10142 Fe)I1EE (Moral/Volumes/Verbing/The/Unmind/No.1) 1974-77 & BEBEY)—=>4 70833 BIRE (7A/1F—) 1975-77/2012% < PR

3-3 fRfFLfEH Conservation and Restoration

S[BII9}BIN 90UQI9JOy PUB SYIOA IS (&

29



3-3 {%ﬁtﬂ%@ Conservation and Restoration

30

3-4  HHifER Loans

3 70834 BINEE (FZH/INF—) 1975-77/2012%F N SRR F;ﬁﬁEGOﬁfﬁEE'_.ﬁ . 3
B 70835 BB (7 HNF—) 1975-77/2023 & AR 6 AmOBAES ) iae . 2023/04/28-07/02 bk R .0 "
" 70836 AINESE (P H/\F—) 1975-77/2023 % BEEHIRIERL SRE 7T A AR OFERR ™
= \ FEEER(TIay - T1a—ILR) 19644F <
91 70837 GINEE (FH/INF—) 1975-77/2023 F BREHTRIER BB (48 No.5) 19684 S
o 70838 BINEE (7 H/INF—) 1975-77/2023 & BEEHTIRAERL PERE (BOK) 1067 4 ~
g 90554 TEEE ([ EECRT)]) 1957 F REFEFTIRIER ZHEEE (BEASH 1970F7H6H REEILAAEMEE. RE) 1970/20154F g
o REES (EATSH 1970F7H6H REEILAAEIMEE. REC) 1970/2015%F e
? ZHEEER (BEAEH 1970F7H6H REEILAAEME. REY 19704F ?DU
o ZHEE (BILE 1970477 SMETERENS. RH) 19705 )
z REESE (SHRHA 1970478 RPEDEREMNE. 7) 19704 i85 S
2 _ :
z 3-4 Riffm  Loans 7 BREZZZ 2023/04/29 - 06/18 BB BIE R z
- IIER (52 - A=—F ) 20024 =
5. fREEE T (Untitled) 20124 fr2m 5.
2 BERONELER, (ERORERE, HREROHE 2
sk EEL RS, ENAOERAES DS O/EROE kK In taking many things into consideration - contents and meaning o 2023/04/29 - 06/18 B R (RR)
STV B, AT15 ERE. RO EHIFF T of the exhibition, the conditions of the works, and the plan of our 8 ;g;;;?ﬁf’& 22 2023/07/08 - 08/27 =2 AT A (L)
permanent exhibition, a large part of the museum's collection 2023/09/16 - 11/12 038 1B T 3R AT
are available to requests from museums at home and abroad. N - -
@S HIFH 1714 The works loaned this year was as follows. The total number of AHEN CGHERIF) 19885 Bt 1=
QS E4l S exhibitions that loaned works: 17 exhibitions. The total number
of loaned works: 41 works. 9 HEEHR FEHE— (RPAHOHS5HRES 2023/06/29 - 08/21 E| 323 iTEE GRIR)
FEE ((ME—AKBZH2 AZADLHOTOY Yk No. 21)Dich D RO—+ > ) 1994 F 1=
1 fi%z — 2023/04/05 - 2025/12/31 REELEAFEI;TE 10 ii?f;'ﬁ %ﬁggi@iimjt T 2023/09/23 - 11/19 2 BT ()
‘r’m;— <<;>> 19794 stem BEEE (ROEA) 19894 15
=2 g oo
2 ?%f%%%ﬁiﬂ%iﬂﬁ_ﬁ I]\J??EEB%E 2023/04/15-06/18 KR 2 BE1MTEE 11 gzg%;%%&ﬁfﬁfmﬁt WS>ZE%Z  2023/10/18 - 2024/03/31 #x=fieE (3R)
P—hEHELIeT A > SE
SEEELE (D2) 19554 THEE (REREICL 2BIE(NSIHRE. AL VY #R)) 19684 s
tHEERE (RAS hig) 19554
WL (BEE DT DHE) 1997 & " li\‘/:x)blz?') 2 LE=,1004 2023/12/16 - 2024/02/04 REITREBACIBEE
v I RE Y7 L— () 19985 YalL7YURLERAK 2024/03/02 - 04/14 ARABX 3T A ()
HELA (EEHIL(BIFRREIS)) 1966 F fEREE () / BOEE (FFEEMIRBOER) 1937 %
75#8) [|IRF (The 2nd Anti-Imperialism International Conference Tokyo (ERRFREERETEES)) 56 FIEES (5X) / RO @E%Mﬂ%@ﬁ%ﬁ‘; ) mﬂtl:\(b);lji%) 1937%
19694 RS (FX) / BOEE (FEETREOERI LD L) 19374
3 SHEN AN—hERR 2023/04/15-06/18 RRARTYT 4 P—hFvrSU— MRS (X)) / BOEE (FEETREOERHIL D RADOKE) 1937F
FHES (untitled) 2022 % FEER (530 / ROEE GEEMREOE LD BRBY) 10374
SHEN (untitled) 2022 F t2m EEE (BX) / BOEE (FEERBOERI LD EShARWMAR) 19374
MEEE (BX) / BOEE (FEERBOERIL D ABEOER) 1937F
4 tefRBE=—HEKRE LU TORR 2023/04/15 - 06/25 PN b = Sy MEED (BX) / BOEE GREEMRBOEMIL D RIE) 19374
EfatE= N—DAR) 1927 % A FISSER (5X) / BOEE (FEEMREOE I L0 ER) 19374
FEEE (X)) / BOEE (FEETREOERI LD FO\BIR) 19375
5 /\f&lZ%# GARDEN 2023/04/21 - 08/27 Y F Yy X () MRS (5X) / BOMEE (FREETREORER & D IKIEDER) 1937 F
NiEE2H (WDBKICEENS) 19924F s FEEE (5X) / BOEE (FEETREOERHI LD ROX) 1937F
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34 E'ﬁﬂﬁfﬂﬁ'a Loans

KEZFZDMDERL Library and Other Reference Materials

FERE (53X / BOEE (FEETKEOERMI LD &) 19374

B

ERl/WREL/ 757« v I THA > D
Wi/ 1957-1979

2023/12/19 - 2024/03/03 EIZ T =8 A/

kS (Untitled B) 19764

RS (Untitled A) 19764

THEES (BIN— 1973F1H9H EF—JLEE. ER) 19734

E[ER
HEZE (BM— 1973F1H9H EF—I/LEE. }R) 19734
BEZE (BM— 1973F1H9H EF—I/LEER. =]R) 19734

oA

ET5m

INMRIERD & Z DR —

T7AN=F—h, ZOETSA 2024/01/06 - 03/10

REE LA EMEE

JIVRIERD (KAZAOTO-87) 1987 £

B (WALL ITF) 1987 &

=1BE (BICZRITB) 19934F

3=

7IYYa—hk - FzF—X 2024/02/17 - 05/12

b

IS

B ERILAASEMEE

SORTT - IXTH (P 51x4, 85x43x49) 1998 F

B

CZRERDT7—T 1« ANEEN
RZEEEBRDZTEMN?
—EN MBS EHOEM |
RREMRcEADENDIF

2024/03/12 -05/12

37 P SR AR (R

REEET (Work 85-p-5) 1985

RAEF (PERR) 2016 F

RAEF (EHM) 20165

IRAEF (BN (BRZLT5)) 2016 4F

IRAEF (HHA (B9 %8)) 2016 F

IRAEF (Hh (1Y) 58)) 20165

IRAEF (HA (IR) ) 2016 4F

IRAE T (HEAR (FBE) ) 2016 5

IRAEF (HHA (RDR)) 201645

REEETF (Work 76-D-2) 19764

FH4m

17 R—5—Y a1 tHETFE

2024/03/16 - 05/19

ARHETE (B) 1954 %

EH1=

RFICBL Tl EBAREMR AN RET IEARBEOINE
ERFHAPEL TITV, SIS EEL TRofizzy
ANz, MGRICKEEROBELZTV, T—Y2Y AT
LZATILTWA, P28 FEELDF- 2 RBES AT L
EFHALGERALTWS, MEBREELFEEIPOSREL
TiToTW5, iz, FRI0EE 11 AKD, REEREH
8327 =5 RX—Z (OPAC) D—f AR RO, BFEE ERHRE
L7 BRI PRI B A BIA L7z,

Regarding library, collecting basic books on contemporary
as well as modern art and registering them are continued. In
2023, the books written below were purchased. Books and
documents are organized on a continuous basis, and new data
is input into the system as needed. We are currently making
use of the new library system that was introduced in 2016. We
are also continuing the process of retroactive registration that
was begun in that year. Also, public access to library materials
and the Online Public Access Catalog (OPAC) database, and
a program enabling browsing by researchers with advance

reservations, were launched in November 2018.

3-5-1 &
SIS FEBAREHK S5 FEBAMIER
e MES
mE 103 RS 17548 13636
FE 114 FERERE 135K 795k
= 217 a5t 3071k 2155

3-5-2 MET—FOEH

ANF— St
SMAFEET 57,446
SMSEE 2,120
At 59,566
3-5-3 FHIME
AFEst

il 5A
iR 15
BRI 185#
OB IS

HERARK ®ER 13:00-16:30 XEfiEMERICETS
FRAEFRAOFHTA—LALOHEHBEFLAD10E8 (£BHR. F
REBARIREFRS ETITFH

3-5 R#FZOMOER  Library and Other Reference Materials
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3-6-1 g EmT —% DEH

TR 29 EERICH R EM B AT LEHE AL, i
ROVAT LIBFEL TV T =7 IEH T AT LABITL
o SHRLMRLCHIURERO T — 5 &k, BFET—¥
DENEED D,

In late 2017, the museum introduced a new management
system for artworks. All of the data that was registered in the
old system was transferred to the new one. And in the future,
the system will be used to register data for newly acquired

works as well as organizing existing data.

3-6-2 NMAO ¥ —F

SHSEO6AED, HEY 27 A T [NMAO ¥—7F
ERAMLTWS, RIATLOEAICKD, B E EEM
FEFEOEMBLOER . ELEFESEMEA N E THME
LTE7RBES. 3ITU T BRI OB 2 3R A A 58
LigoTze SHBIINUEIERICET 27T — 5 ORI
A HUS R R OERIOT -4 B EBHE DTV,

The NMAO Search feature has been available on the museum
website since June 2023. This system enables comprehensive
searches of works and artists in the collection, exhibitions held
thus far, and materials published by The National Museum
of Art, Osaka. Going forward, we will continue to organize
existing data on our collection, and to input and organize data

on newly acquired works and materials.

ABT =5
XFT—5 BT —%
SH4FEEXT 9,622 8,853
DHSEE 45 31
A&t 9,667 8,884

MANT — I BIIRE SR, TR BRIERZEOT— %80, FBER
REEF—BLRBWN,

Because the amount of data entered in the system includes branch numbers for works,
deposited works, and deleted works, it does not correspond to the actual number of
works in the collection.

ADT— 5B (MR

XF7—5 BT —5
HM4EEET 8591 5823
S5 FE 113 84
ait 8,704 5,907

"k HB

Educational Programs

4-1 RE - &5, TOMNROEZE

Educational Programs for Children, Students,
and Others
4-1-1 AT ar L

Individual Programs
4-1-2 #REE ST T L

School Programs
4-1-3 R

Printed Materials

4-2 —RMROFEHE
Educational Programs for the General Public
4-2-1 EHEE
Lectures
422 Fal—F— - h—%
Curator Talks
4-2-3 FxFY— - b=
Gallery Talks
4-2-4 Z DAk
Other Events
4-2-5 kM
Screenings
4-2-6 I3—YTL - AVH—h
Museum Concerts
4-2-7 XEHIE
Membership System
4-2-8 OK /AR — (S S AR —1)
OK Passport (Annual Passport)
4-2-9 A2H =T - RTVTAT
Internships and Volunteers

35



4-1

L'Ei . %’ﬁf\ a 0)1@?‘15%@%% Educational Programs for Children, Students, and Others

sweIl3oIld [BUOIIBONDY T - oy [N

36

YEETI, BHA VRV L Fr T — =T T =T+
Ab - b=25E IR AR OEHEAY A LOHE
RGO, EREERE RN RELT, MEEBEEOZT
AN, \EEMBIEM ORIT. BIBBD/DDIHERRED
AT —=NTUTT L EIRIEVERRONY T T T RO
NeBERREUIAAABGTTO7 T L2BELTWS, 72
NODEMER - EMEICHLOHREZAIHT L8801,
DI T HEBBE R THLEMBOES - 1M
PBETHIEEEIEL TV S,

4-1-1 fEAANFNF T2 5L Individual Programs

In addition to educational activities primarily geared toward
the learning styles of general adult audiences, including
lectures, symposiums, gallery talks, and artist talks, the
museum offers school programs such as coordinating group
tours, offering teaching materials for art appreciation, and
holding lectures for teachers. In addition, we organize
programs tailored to individuals of all ages and backgrounds.
By creating opportunities for everyone to become more
familiar with art and museums, these programs aim to
encourage a lifetime of enjoyment and activity at the museum,
a social education facility, and to promote acceptance and

utilization of museums as vital community resources.

a)ZEHVUwDH— Art Tour Series (First to Fourth Graders)

INFEEDPSAFEREZFOREELNRET S | BROEE O T4, IL7Ya RIS EDATARN—2%
BRBTOAYYTEDT)—b—TbRI-HHEEZEL T tEEOR SO - HEZL. SMEZNEFIDH
Bl 5OETEMZ R TCRLO A TZ2HICOF6N5KDIC05ZE2ERNEL TNV,

This one-hour art appreciation program targeted first-to fourth-grade elementary students and their guardians. As the
participants engaged in conversation and looking at slides by five or so works from the museum collection, or talked with
the staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the
participants develop their ability to look and enjoy artworks with their own eyes.

Hi: SfI5F48238E)Fa111 K~ 126

AT BT (UEEEARE)

245 BIBEHEE. 1OL7Yay2 HERER: XL -RyyF—)
BRE

R IR FEE~NRAFEEEZORES

SINEH 5144

BEf : D5 E7TAIBHEB)FRI 11 B~ 128

AN EEHT

=15 B1#EZE. 'aLov>3>1 80/90/00/10,BRE
R N EE~NRAFEEEZORES

ShnEL - 61154

HEF : SM6E3IA2H (L) FR111 R~ 12K

AT ST

215 BIBEE. "OLYay?2 Gh—BK BRE
R IR FEE~NRAFEEEZORES

SNE# - 54104
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FSIFHAY  BOBEBT (KAKS)
&L, AKEOFH AV TFSIEER U

b)*UwDdh— Art Tour Series (Fifth Graders to Junior High Students)

INESEEPSHEIFLEEZOREEELNRET 2 | REOBE 0T T4, LT Ta eI 5 ROZATAR—2
RERETCORIYTEDT)—b—IbLA-HHEEEZEL T, MEEORROM - £HZL. S&EZNTIhPH
BT OETEME R TELDZZHIIDTONE I TRHIEEZHNEL TV,

This one-hour art appreciation program targeted fifth-grade elementary students to third-grade junior high students and their
guardians. As the participants engaged in conversation and looking at slides by five or so works from the museum collection, or
talked with the staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the
participants develop their ability to look and enjoy artworks with their own eyes.

HE : 55548238 (A)FR1KE302~2K 3050
R ILAR T (HEBHTRAES)
215 BIEH#EE, ALV 3V2 FERR XL - RyoH—)

R NPEFE~PEIFLEEZDRES
SmEH 374

RRE

B - SM5F7HIB(R) F& 1K 309~2K 300
HED - ST (HEBEEMESR)

215 1 B1REFEE. 'OLY>3>1 80/90/00/101BRE
R NPEFEE~PEIFLEEZDORES

SINEH 3184

B - SME6FIA28 (L) F&R1K300~2K 300
HED D ILFRT

215 BIMHEE, "OLVYay2 Gh——aKI RTRE
WR NPEFEE~PEIFLEEZDORES

SmEH 2454

FIITHAY L AOBRHF (KARD)
&al, AROFHA Y TFIIEER U
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C)ENTHUUwDH— Art Tour Series (All Ages)

£aTbUleos-
KRR OEL T TYH, CHKETHB— ATHOSINTES | BREOBE 07T L, AL 7Y a AR5 D AT A Rh— ) W |
IRATYTEDERETDI) =R A -EHHEBEZBEL T EFEOREORM - HEZL. SMEZNZEND :
B 7-5DE TEME R TELD A NEFICOFS6NE ISR B EALENEL TS,

N T

P ———

This one-hour art appreciation program was designed for anyone from pre-school and up, either with a family member or alone. As
the participants engaged in conversation and looking at slides by five or so works from the museum collection, or talked with the
staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the participants

develop their ability to look and enjoy artworks with their own eyes. FIITHAY L ROBKBT (KAXRD)

&ol. AROFTHA Y TFIIEER U

B - SMN5F 48238 (B) F& 3300 ~4K 307

HED - SR T (HEEENRR)

25 BIRBEE. (ALY 3y2 BEERR XL Ry —)
BRTRE

WR © ERETEH UNPENUTOHIFREERM)

SMEH 7124

d)cEHE/E/EBELPRDAYSAY  Freeform Online Chat for Kids

INEEERIRELT, Zoom 7V —a a2 ERLIA Y T VREICKD, BETILY Y aAEREURENERICIDEE
5707 T0, £EH, RIARGNDPSESFHROSINELONGEICEELZBE, (ERISHTHENEThO RS, EXH
T ER S, HE T DL SZIRDOREE T 2 E2BEL TV S,

sweIl3oIld [BUOIIBONDY T - oy [N
swei3old [BUOIIRONDPY T - X mg S

This program is intended for elementary school students and conducted online via Zoom, enabling participants to view and discuss
several works from the collection at home. Focusing on dialogue with peers nationwide and even outside Japan, it aims to offer a space
for enjoyment and engagement where students can share and exchange perspectives and thoughts on the works.

HEF : SF6E1H27B(L) Fri 10K 309~ 118305
B E © Zoom ZERLICAY 1 VR

AN ILAE T (HEMERMIESR)

R INETEE~NEOEE

SEH 34

B - SM5EFE7RIRR) F& 3K 300~4K 304
AR AR T (HERAER)

215 1 B1#EE. 'OLY>3>1 80/90/00/10,BRE
WR © ERCTE UNPEUT O IFREERH)
SMER 41114
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FIIFTHAY  AOEBTF KARD)

S - SME6E3/2H (L) FH 3309~ 4K309
HEEh EEHET

215 BIBHEE. 'OLIYay?2 Gh—BK BRE
R ERFTHUNEEUTOHISREER)
SMEHR 54104
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HE  SM6E1B27H (L) FER2B~38
BT E - Zoom EfERLILAY T VR
HEED RS T (UEEEMRE)

R EReTH UNBERBIGREZELSM)
SEH 74

BE - SM5E5810H0K)
FRIT0R 302~ 11 K507
FRIK159~2K3570, FE3K~4K209

A TEMERAEEZ DR NIIBTF. REET.
RERSE, BHER
EERENMEE | ST ILEETF

215 BIESEE. [ALVYay 2 BEER 1 XL - RyoF—,
BRE

R Om~KRAFOASREZDREE

SER - 1448314

4 e)IENTEHETAT1HLPRDAY S  Lively Online Chat for Everybody BB : ST5448 268K 4
o FR1 108309~ 11504, =
b3 RRERPSERI=TH, B— ATHIRETHSINTES, Zoom 7V —av#{FRLI-A Y 74 VEREICKD, B Fi 18159~ 28355, FiE3K~4K20% %
: ETALY VA ERBURERICKVER T 5707 T4, £E, BICRBNroRISETEL MR, HRELOB A e s IR AR .
# BEONFEICHZZEE, ERICHT2ENZTNORT BXHLREELRME, HETLELSE2EKDIKMET S E%H EER RN EEH T LA ST (LETRRES) A
A HELTWS, 215 BIEREE. OLIYaY 2 BERR XL - RyoF—, "
BRE
tr IR 1 OR~KRMZOILR E tr
Q. This program welcomes individuals of all ages, from preschoolers to adults, and is open to both solo participants and families. zi %;ﬁ 1 fﬁéﬁ;@_‘#wﬁ'ﬁt%@{% £ o
E Conducted online via Zoom, it enables participants to view and discuss several works from the collection at home. Focusing on g
o dialogue with people of all ages and backgrounds, from all around Japan and even overseas, it aims to offer a space for enjoyment %7 RIRERR = R E N
= and engagement where people can share and exchange perspectives and thoughts on the works. =
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A+ RIRERR R E AR E R

FIUTHAY  AOEGEF (KARS)

f)Eo5pRIEHW L I2H— ~EABWLW>U&Ic~  Art for Small Children: Art Appreciation with a Picture Book

B SM5E5817H0K)

KREOLDREZ ORBEENRIAAORN EEREUEMAE DELEWBERT TS T L, FREEFOL FII0R30H~ 111504, 51t | 5285205,
ORI RTEE LT 723, 07T AOBATAIC, (RhEDMEERAMNHES LRADHNEL TS, HH12 U N s S
EERD, FELDERONEEE 22| DT L HEA LS EM—2 OF 5 A— NEHZ A LERT FEROSE, BHER

r%t%ﬂ)?uﬁ@jﬁéﬁ?&ﬂ_y)juh AIRRE.
RAERODHEEETF. EHEZEF.

This tour, designed for preschool infants and their guardians, combined the introduction of a picture book with art appreciation. To A
NEERE(WITNORRGFEESBESIESE)

encourage more dialogue while looking at the artworks, a picture book was presented as a means of making links with the art in the E T EE N T, LAET

introductory portion of the program. From fiscal 2020 a sign-language program was launched in which picture-book readings and 248 B PR (OLoYay 2 BERT - AL - Ry —

talks were presented in “Comekko™ sign language to develop children's sign-language skills. *NPO Comekko: NPO Sign Language BRE

Acquisition and Acquisition Support Research Organization. TR - OmM~RRUEDIAL R EZDREE \

SMEH 141034 %

HEr : SF5FE4H12H0GK)
FET1085 302~ 11 K507,
FRIK150~2K 359 FE3IK~4K200
D iR AEE SR NIBTFEB).
PIRRREF (BRETER)
TERRF (REREREEAREME) .
FROSE(FFAN) BEHERED)
BT EFRSEITEE | B S th T (MEBEEMRE)
215 BIBEEE, MAL7YaY 2 BERR 1 X - RyoF—,
BRRE
R OR~KRRFDOAL REZDREE
SIEH 1248284

HH @ KRIRERRE E XA REEA .
KERFETZH-2,7AY Vb
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B : S5 78198 (k)
FHET10RF 30~ 11 855093
FRIK150~2K 359 FER3IK~4K200
R TEMEASEAEZEZ DR NIIBF. REEF.
TRZTF. FRPSE, EHEN
EZEMRSEMEE | ST ILAETF
215 B1EHEE. ALY 3>1 80/90/00/101BRE
R O~ RRFOAL REZTDREE
SinEH 164314

%7 RERERREEXAIREME

His : SfI5E 78268 (K)

FRIT0B309~ 118509, F&1B~2EKE 2050,
1% 3130 B~ 415454 (2> )

B TEERAEEZ DS, WIET. FEET.
REDSE, EHER
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PAMER, TREET, ZTEET
EERENE | B HT. LAET
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SHEL : 1410345

57 + RBRERR R E X R B ],
KERFEreH->, 70V I b
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FRIB150~2K 359 FER3IK~4K200
B TRMERANEEZ DR RIIBF. REEF.
FEROSE, BEHEN
EZEMRSEMEE | ST ILAETF
215 1 B1#EE. 'aLY>3>1 80/90/00/101BRE
R : Om~RAPOAL REZDREE
ShnEH 134294

#7 : RERERREE A IRE M E
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FERPSE, BEHER
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g)PUw2H—9RU»3 Art Tour Series Special

% [CLw2H—] DILARREL T, BEOEfZLZD, BEABRZACTIRVIESZD, BT A ITHIE2HMIC
L E R ORI 2GR ER 28R T1e 7 ar T b

This program, an extension of “Art Tour Series” was designed to provide children with a chance to create something simple in
preparation for looking at the artworks or thinking back on what they saw in the museum.

TMSIETREOIERERIK!

HIF - $fM54£8A26H (L), 27H(H)
FRIT0RE300~ 128 30
F% 2K 300~ 41304
A LA T (UEMEEES) .
BEE T (UEEEMRRES)
=15 B1BE#EE. Th—L - 24—k - R—LIBRE
&k 26 B (L) FEI 108309~ 1283049 :
INRFEEZDREE
26H (L) F#% 2K 300~48309  £7fcTH
27H(B)  NFEEZORES
SmEL  10#H22%

TR—Ly « ZA—K - R—L) B2RRIC. AREER. R (&
55) OROBAZERDBRBEZLHBOMFFTER. ADKICRE
YTl "HBSERBEIR, ZhilfE Uiz, filfEzBL T, —&5HE
BESORICDVWTHO TEZEL NFEICE>TFRZED
20RWMERICHEBZABEMIERMICDOVWTIRDIRDZEDTE
SWRER>TESST TR Mco BET SMBEENEL
BHS, RIFEDICE>TEDLSBEETHEINCOVWTER
fett. A NDERERD LFfc7—0>—hOEBEFHINHD
[CIERZHE Ulc, filfETIE &9\ NEELBFEEEDIREIC
REREERD _LICHEICARD, BEVWDERICIHER RO BN
SEDIHBEIR TN, TORWARIC, AORIBAIOE
BEREHLBNS, SIMEDLERL CEBEDRRBIGHID
BERZMHOMIFD, 8P EEZEHICHERAR, RDHS
BRTEARE ZAEU DT ZBRICIE, HBPTE LT OB T TR<,|
ZOHBATHRBLUTWSZE, EXTWSIEEBWEHT o
[CNZEEFREENZBLESKTFNRONI, S5, Zh?
NOBANBRLEICE > TEDLSBEKREFFDDMERL
EZZIEN RPEHERMEESEICHDAN LS,
SMEBOFRGHEBOEE, BSOFEEED TSNS
BRAESNETESERFEEHR, ICIE. SME ZNTNORPR
RIS T BRNERFESN T,

MRAFYIOMRZEAITA
AVIFIDIVYXF Ty X253,

B $M6E3823H (). 248(R)

FHITOR 30D ~F% 3K
EED  FIEE T CYERREMRE) . BESHT. ILAET
ESC AN

TERXFYD =XV, PATH TATA IOV BRE
MR L INPEEZORES
ShnE 53181414

THERXFYD =XV, PRTH. TAT1THY ) ETBML
TWAY VXD O—DOTHEIYTXFEBL T, HHX
F2O0bIcNdE>FEBRDIARZEE Uz, SBOD
BENFESINIEHS, BRIRLAHELZMBEFHAO
FERHBICSINTEZARTER U, S&EIE. 70035
LICOWCHBERLRHRAEZ % B0 ZL0A VY F)L
T—0y—hafF>CRABZEEHEE Uz, 7—07Y—NTidE &
RAFYADZXPSEITEAL 2 ~3RDOERBEEDE>H
FeRBBUHFEHBELRRREBE L. HEZKZS
MnFiE EMERT Y IHSITIXFOBBICOVNTHEELRL
IFv—%ZFfcth. BABORTHFICHBHUTETHINY
YXFEORARE RGNS, AUIFILOIVXEHIERD
T—UY—NMNIEDOTOEFOVSHBABERISNDY
YXFE—XFIDOWHEE U, Z0%IF. YVXED. HA
DRICEHBOLFNINEZD LS ICER SN TV LI,
SMBELT—IY—ROEAFEOBROHIC, BADABIICTIE
LRV XENRERLSIC, XFOKRESPHEEELEZ. B
DOZRDNVXFETH AV Uice ZDYVXFEE U
o= R—N—% LIV TYF VT DT % Uik

DEICERT, BE->RICBSNIMO THESIXIERENR
ZBESICENSIETU>NDRZE S Te ATTIVBIVF
MEMN DS k% N\ XIFRDF—RILY —DFRIC AN,
BARHOA VI FIRVLFF—RILY —HHE EN 5T,
OOV S LEBLT, &G, BAENEEMNICHER
UTWBXFEFERDXFIChHN., ERICHWTHDIET,
ZOXFZDHDEZDONFEERL TV AL, XHEICBWL
EREIEEERFTTWeL 5o e,

h)7—2>3v~7 Workshop

BAREMER. EMBEMEE . TV —. EMERAFREREZHBIELTRE., EINRZED E2RRIC, BIE -
&5 - BERT—7 > ay TEFELTWS, BAEMEEMEBIICEERLOILICI-T, EREZANLRET
RAOENBEIRAHIEZANEL TS, EANIIEREROBEZREELT, V-7 ay I H RSN S,

With contemporary artists, researchers in art education, designers, and the museum staff as a teacher, our creative, hands-on,
and thought-provoking workshops primarily target elementary and junior-high students. By directly exposing participants to
contemporary art and museum activities, these programs are designed to foster a multifaceted perspective of art. In principle, the
workshops are based on the appreciation of the works currently on display.
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In this program, participants made full use of all of their sensory organs instead of relying solely on eyesight. The event was designed
to enable anyone to enjoy art appreciation and other museum activities.
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DZUT14T17« - JIXLyk  Activity Palette DM5F4826H0K) KR YMCA A>T —F23FILRT—)L 114
9 5 W - Eel 4827 LTI AIILEEFRR 11
BETHLTOANE BB ARIE RS o SDELT, U CREICT—7 Y ay T BT (ER, 751 PHSFARZIACY M IARIES T #
F— EHEHEIC, BEPZ DML TFEONERAE THECO P SEEELHETHDNST I T T TARE Rz PMSEAR2TACR)  RHIIREEFFR 5%
ISLYMNIIEREEDEVDRDED LI, Al MRS 2 ENKF X2 NIBOEETDIEEZZHICKLLEEH SMEFAR28H(R)  MEIMEPIR 1304
B TAIATA S e SM5E4A28A(@)  FHERFPR 202 %
The museum asked artists who had conducted workshops here in the past, designers, and others involved in the art world to submit P54 4R29H8 (1) LRI ERT AP 194
proposals for activities based on a variety of approaches that could be enjoyed at home or in the immediate area by everyone from SM5E5811HGR) STNERR WIHEERE bS3ADS AR—X 64
children to adults in order to make staying at home a slightly more creative and imaginative experience. This resulted in a highly N O,
diverse range of activities, akin to a rainbow of different colors of paint on palette, which could be enjoyed by those who love to do PM5F5R128 (&) FRUFRET PR 114
creative and imaginative things at home. SM5E5813H (L) FHRILFREZFEFR 194
= TR TEREE AR
AP SH134 1 B 22E (@) T SM5ELR17H0K) KERAFILE) EREZFERER 19%
AVSAYAYTF IV ELTHEEHR BAAEE D SMEESR17HOK) ZEOLICFEDDNFRER 5%
WK EBIETH N
97 : CEE. CHEEEE i SMEEEAIBAKR) KRR P OTLAREH 38%
Activity 30 : TUBRAZBDHBAHFXED > TS, (BEE | BEAM) THS5FSAISRE  ARHURERER 7%
SHM5E5819H(E) KPR 2B 274
@@ " SMEES5H20H (1) FOBFILARRFERK 104
SHM5F6H28H0K) KR ILBREIEE SR 164
3 SMEE6A29ACK)  ARHEHHEE 13%
SMEE7HBT1H(L) PRARESEER 44
DM5E7H6H(K) RBRT I 2R/ 57 %
SM5E7H13H(K) KR YMCA A5 —F23FILINART—=)L 134
SM5E7A13H(N) KRS GEZRSEER 43%
SM5E7H20H(K) KERFFIZRS P DIEFER 6%
SM5FE7HR21H(E) PNCUSRVARES T ol=E 37t i 4%
HPOYS DM5F7H22H (L) NPO Z8>Z (BFEFREMEIEN FHESHESIEHRMTHERS) 8%
4-1-2 FBRBABTTTT L school Programs SMEETABAMK)  BEIGTEATER 15%
DM5EFE7HB27H(K) RART AR 7%
. _ . SM5E7H27H(K) BENMZERRER 254
a)FrIU— - b= AUTVT =3V BREDEIEIIN = o o
Programs for Group Viewing (Gallery Talks, Orientations, etc.) PHMEE7R27HK) BEMILRE/FPFE 164
SHM5E7A28H (%) BHIFMILERFRER 6%
d 3 0 Y i BE v Iuﬁ G N N Lz N Ihﬁ 1 = 7S
{4:%%/?0)?%%%, LTI, *ﬁﬁ@&\ %E‘@EE@\ WEE R RERARE . REARGELL. S4E B *&%Epo)ﬁ?iéfi AM5E881HCA) JLRY Y 2R RS Sk 184
DRFEIEUT, BDMAHZREL TV TS, BHEEOIEIPIC, MEBNAEEZEE 255, BEATOF = — SR
VILF YA AN, SROTN—TNEF T — - = OERED TS, T—5 Y —MEREICfERE R FHSFBRAIACK)  WHaHRERLGTF LR 204
BEEITIE. TOMEBEICBHIRET WS, SM5E8BTHCN) [T TEF T 37%
DM5FE8HTH) SFAMIIEDEFHE 164
The approach use.d in these programs dePends oz the number of inter%d.ed visits tcT the museum, the objectiv'e, the length of time, Af5E8E2H () 8 tht T S puch s 154,
the number of children participating, their age, interests, and the conditions of their class. Along with self-guided tours, whenever
possible orientations are held to encourage a more active viewing experience and efforts are made to conduct gallery talks for small SM5E8HB3H(K) Glovidge Kids School 244
groups. The staft also offers advice on making original worksheets. AFI54883HGK) A R 1 [ SR e Ry 194,
SM5E4818E) KR L hE 6% SM5E8A4H(®) BhHIIERNSKSFZE 174
SM5E4R7HE) KBR YMCA A > 8—F>aFILZT—)L 454, SHM5F8AIE(K) KR ZERFR 144
SM5F4B87H(E) RBRH I ARF) [T 104 SM5FE8H16H0K) EERERSEFAR 7%
SM5E4890(K) AR ILAR P 194 BMEFE8A228(K) ARREMIIRPER 134
S5 FE4H814H0K) MR IESEEFIFR 1414 BMEFE8A22H(X) RERT I REPLR 5%
ASMEE4822H (1) E-D NGRS =t 8% SM5E8H238(K) BREETIIZBRDE R 104
SHM5E4825H (N FIO—RAVT—FaFILRT = 134 SMEE8A24H(K) BERIDENIEEEFR 21%
SM5FE4H826H0K) NSRRI ESENIN=22 614 SM5E8A24H(K) KRR IZFEF AR 154
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4 SM5E8H24H(K) RBRMIZHSHER 9% P)7—hA—RK - £YhDEULHL Art Card Sets 4
A A
= BM5FE8H24H(N) BRMIE PR 27% ey . - . =
® " ESE W IR LT —M1—F - £y hOBEUHLEFo TV S, H—FOfER, *
£ hva = =5h oo =3 B /. e = Ly P L. Y
- THS®BASHEE  ARBUTIESTH 28% & R E TR NS (A0 - T, SBELERREME, ErE% :
% SMEE8H29B(K)  ABRWILRENZR 1074 i, BN EREWEOFKIERDS 13 T ORHSNTWS, Hfl5EEIR, ARTCARDSET ?%l
SMEE8A0R(GK)  KRHLMAEH PR 97 % SHEDSIX 10472 £ bERLHLL.
g3 <l A g es]
o SHM5FE981H(®) RIRTATIZEUR/NFER 204 Teachers are free to borrow a set of art cards that were created by the National Museum. o
g SM5E9B5H(K) KBRTE I EE TR/ N2 57% The works on the cards include 13 selections from each of the following facilities: the g
o T National Museum of Modern Art, Tokyo (main facility and crafts gallery); National ©
= FHSEIRTH) ABRHIZINEERANFR 65% Museum of Modern Art, Kyoto; National Museum of Western Art; and the National =
g SHM5HEIR7HEK) KBR YMCA A >%—F3aF)LINART—)L 4% Museum of Art, Osaka. During the 2023 fiscal year, 72 sets were loaned out on 10 g
o - ions. ©
= SMEEIABA®)  ARKFHEBSEK 1% e =
5 SMOE2ATH)  ARFIBBIEHSER 7% 5
o ]
£ kva B A h s
03 SHEE2A8H M) A 1% C)FEEDHDEE TN 52023 The 2023 Art Appreciation Program for Teachers 031
g #M6E2A8HK) ARBRAI46 B/ e 72% g
o % )L — = . < 3 SN
Z SR6E2B8H(K) KK YMCAEBEMSHR 15—+ vaFLA(RI—IL 12% Al RIS IEHMET =TT SO 7o s EHIEL oM T2 6RO e ST C= S mIRE DR @
— FFEER 2 AL . RESEEEEMEERICBE T 2HRRNSMTELT—Fv—RX - TA2EREL I,
HME6F2R9H(H) RERT RS AR 6%
DHME6FE2H9H (%) KRERTI 18BN 1474 In fiscal year 2023, in addition to programs with a group work format held throughout the day, we implemented this program on
26428150 6K) KPRFE 15 B\ B2 144%, Friday evenings to enable as many teachers as possible to participate. It was designed as a Teachers’ Day, and educators took part in
art appreciation and discussed museum activities.
SME6FE2R16H(E) FaRg T 3L P B R FR AR 994
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AfG6E3IB12H0N) RIFE A 55—y 227 % (51N !@Ufc:t’é#\ﬁb?:b\'%\ fEEDERICHNDZE
T BRORUAPRAZET W KEER >Tco F#IETD
S6E3R/12H (N RIRPES 7% Lovav1 80/90/00/10; BT, L —7T i, #heh
DEMEBDEAIERDIHFEENSBA—RICRTYF U,
BMEFEI[/I2AC)  PHPERVaF(S—FH 4% A RE XU I B85 — ARDBA L, &
4 T 24 g DFEEEL T, REDOERDBITEARAETFEEEN. SN
PHEFSAISHE)  RARELLNRHRZR 334 ERLORRERET SRENRSN, e, - TE
SFH6E3IF19H(K) HETHI A ERER 214 H—REZMEUIBRICE. XY N\—FL O ENSSICEIEH
— SN, BILTHESORBERDASWEEE:, BEC, B
HME6EI[21HCR)  HEMIEHPIR 174 Ik > TRESN T, SMELEDERTORT OB
. DEIMINTVWBEEZR T FRICEL. ALFELE
SMEEIFI6AE)  ARBUERIRER 22% e e
Sf16E3823 BB T S i S 7 HBEEHRUIc, SMEDSEFHUWVERPROEERHT
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SMEE3IA26H(K) PN GV et 20 214 LEPEERERBTSTOU S LRI,
SH6HFE3A28H(K) R R 104

SETREFI AR © 9042922 %

@AV ITYT—arEE: 254 1509 4% (NAR8H 669 & FHER L4405 4. &EER 441828 Rl EFR 1 #4 4.
SEEMERIG141 B AVI—F2aF IR —IL3HT0RBEISIEERE 1 462 NPO Hf 1 8 & MERER=E 1424 48)
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For the purpose of utilization in universal programs, we developed a building appreciation support tool that enables anyone to
enjoy the museum building through their sense of touch.
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To foster greater familiarity with the museum, and develop a deeper relationship between schools and the museum, we occasionally
held workshops to meet the needs of educators and others.
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In 2023, we launched NMAO Family ¥¢ Day! as a program to support families with
children. During designated hours, we prioritized visitors with children, providing a 2=
space where families could discuss and experience art freely without concern about NMAQ 773 U= % F7—!

disturbing other visitors. This program aims to make the museum a more accessible and
welcoming space for families with children. ls.
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4-2-8 XBHIE Membership System
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On April 1, 2021, a new sustaining member program was established to engender
support for and cooperation with the National Museum of Art, Osaka’s various
activities. M A
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On April 1, 2021, the two national museums in Kansai (The National Museum of Art,
Osaka, and The National Museum of Modern Art, Kyoto) introduced two types of special
visitor passes. The OK Museum Passport offers free entry to special exhibitions held
at both museums (one visit per exhibition) as well as unlimited access to permanent-
collection exhibitions at all national museums throughout Japan. The OK Collection
Passport grants unlimited access to permanent-collection exhibitions at the two Kansai
museums. Both passports are valid for one year from the date of first use.

Sales figures for the passports are as follows:
OK Museum Passport: 297 passes sold in fiscal 2023 /294 passes sold in fiscal 2022.
OK Collection Passport: 3 passes sold in fiscal 2023/ 6 passes sold in fiscal 2022.
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In order to provide young researchers and graduate students with a place to conduct practical research and other activities
related to museum management, and also to develop human resources, we launched an internship system in fiscal 2003. In
fiscal 2023, 5 interns were accepted.
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In fiscal 2003, we began calling for university students with an interest in museum activities to assist us with various projects on
a volunteer basis, and were thus able to provide them with an opportunity to acquire practical experience. Volunteer activities
resumed in fiscal 2023.
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