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SM4F482H

SM4E6H811H

SM4£6H25H

SfM446H828H

ENEREMEILVY3Y BRAPZ—rD100F AN (KB RIIEMEEE D)
Opening ceremony held for The Collection of The National Museum of Art, Osaka: 100 Years of
Contemporary Art (co-organized with the Hiroshima Prefectural Art Museum)

ENEREMEILVY3Y BRAPZ—rD 100 F1 AN (RO RILEMEEE D)
Opening ceremony held for The Collection of The National Museum of Art, Osaka: 100 Years of
Contemporary Art (co-organized with the Oita Prefectural Art Museum)

MALovavl EBWER/SEWGPFRE
Collection 1: Faraway Places / Nearby Places opens

FaLyyav1 EBWERT/EWGP SEERNE
Press preview held for Collection 1: Faraway Places / Nearby Places

Si448H8H — 10A21H

SM4410821H

SM4410822H

SM4%11822H

2023

SM542/3H

SM5F2H4H

SM5&2/816H

SM5&2821H

FERRBIEDICH. £ERMRIFIRE

The entire museum closes for facility construction in the building.

IR TRAMDEFRA—GUTAI MEema ENE, . RER
Press conference, opening ceremony, and exhibition preview held for Into the Unknown World — GUTAI:
Differentiation and Integration

TFRNTEKRAMDOEFRAN—GCUTAl MbEFiEI AR
Into the Unknown World — GUTAI: Differentiation and Integration opens

EMEMBAES - FHAZER

Committee meeting held to evaluate, select, and purchase new artworks

TEAYVEZFDRHM NIVIVEMINILII Y 12— VEMEBRE) ALy 3>2 [HEER XL -RyoF—,
HERNE. —KRNE

Press conference and exhibition preview held for Picasso and His Time: Masterpieces from Museum
Berggruen / Nationalgalerie Berlin and Collection 2 Special Feature: Mel Bochner

TEAVEZORK NIVUYEZINLITY2—VEMER) TOLIY3>y2 FERXR: AL -RyIF—)
e

Picasso and His Time: Masterpieces from Museum Berggruen / Nationalgalerie Berlin and Collection2
Special Feature: Mel Bochner open

EMERBAEE - SHMEEER

Committee meeting held to evaluate, select, and purchase new artworks

FHES
Board of Trustees meeting held

EE=

Exhibitions

2-1 SH4EELEREERS—E
Exhibition Chart for Fiscal 2022

2-2 SH4FEEEEREEREIR
Record of Exhibitions for Fiscal 2022

2-3 SMAEEIVIVavER
Collection Exhibition for Fiscal 2022
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S AFEEREEES—E  Exhibition Chart for Fiscal 2022

SH4FELERER—E

Exhibition Chart for Fiscal 2022

BERE  INTRMOERAN—GUTAI SMEbEfHise

Title

Into the Unknown World — GUTAI: Differentiation and Integration

= SM4F108228(H)~HME5E1H9H(A - )

Date

October 22, 2022 - January 9, 2023

FERS 63 HMAE

Total number of days

63 days

ABEH 19,307 A

Total number of visitors

19,307 visitors

Average number of
visitors per day

306 visitors per day

TA¥S 306 A
BESES No. 277
=

BESRE  EAYVEZORK NIVIYVELINILIY) 12—V EMER

=H SM5F2H4H(12)~3A31H(#)
(RHESM5E5821B(A)FT)

WREER 48 ER

ABEZ 66,630 A

1HFH 1,388 A

EBEEES No. 278

1w *DMb6FE2A4H()~5821HH)/

SIS FEMMENBEH. 93H139,461 A (1 B¥9 1,500 A)

Number of exhibition No. 277
Notes
Tite Picaso and His Time: Masterpieces from Museum Berggruen /
Nationalgalerie Berlin
Date February 4 - March 31, 2022
Total number of days 48 days
Total number of visitors 66,630 visitors

Average number of
visitors per day

1,388 visitors per day

Number of exhibition

No. 278

Notes

*The above is only inclusive of data for fiscal 2022.Total figures for the
exhibition, which ended after the beginning of the 2023 fiscal year, are as
follows: February 4 — May 21, 93 days, 139,461 visitors, 1,500 visitors
per day.

2-1 SHH4EEEEHREES—E Exhibition Chart for Fiscal 2022
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@ FARTRADHERA—GUTAl MEEHD

Into the Unknown World — GUTAI: Differentiation and Integration

AEEXT, KRFZBEMEEORFEBEELTERS
Nizo BAERSEM 2 GBRR [BAR]) EWSHTHEEMRE
DHWHEIRVIRD, ZOEMWEBICOVWTHETSHIE
MELLZENTH S, 19545, REEBEOFERICE S-S
/B, [BA DR #AHEHTH S &% BARIICHRR ]
LEHELzzETHIbGNS, FOERELTOREIL, BB
FFRDEIICFLEDHONSZAS, BEOHEEZRL.
BHHAHEOERERET 2. AELOYT—Hdx
ICRU B I3z BHTH B, Lo NTNT
ICEEEDREVIRELBVFERIEAS7:0. EILEEEN
FEORIBTEDATRRINCE SN, IR32DF—~
ERELIZ,

H1EBEFOLF] B THEDN D, BEAOE
FRLIz, BIEICBIT2EBONETH S, 22T TA
MR HEMBEEPHILZEE, BFLTVS] LS HEE
REBIGE OO EFwRSE LIcEE o, BEIN .
B 2E [Eo1Z0WE ] Tk, BEICBU2HENES
fbasha, 5 WL EOFIFAAM TR, WM
MTHbHV2 B, BEHEOSETIELMR, oz
MELTHEET 27255, ZLTRIEODEIE [HRE IR
S5V IZBWTED EiFsniz, REZOHO»SDEH
OFEFL, BRELTEMEEHE LD, HIVIIHIELLETE
EDOMARBEZGIOSE D% I 0. EMOHRIZESR-S
T [HELRH] Z2HBAL, (FpZlichERILEERAD
BBHH, ZOEMICES>TORKRMEE 5513972,
BAORRT AR, BRIOLBRERIC, DX [Z(E
0] K0 [ESEL 0] ICERAPEIN TS, 120562
ZEEE L TSP SMAPREDOBEKEZITES D
Tl TLAKIERICB SRR O BE LT AICEVE
B hidesikn,. BEOERI LT O, ZEH)
ML RIRIR R Cld7< REBIRIBIABR TH 27255, BH
IERZE / REZEDIEDEVE, F2 BT R
TORE., ZOMG2HOHVERRTHIEN, BfEDOWN
FuBEBELRVWT IFTITAREES 20

FecRTOE R
2

=
N
I
&
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i
o
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This exhibition was organized in collaboration with Nakanoshima
Museum of Art, Osaka. Its primary purpose was to trace the
history of the avant-garde art group the Gutai Art Association
(commonly known as “Gutai”) and to re-examine its artistic
significance. The group was established in Ashiya, Hyogo
Prefecture in 1954, and its members became known for their
endeavors “to present concrete proof that our spirits are free”
Gutai’s characteristics can be summarized by stating that while
they collectively strove to overcome the conventional limitations
of painting and explored various modes of free expression, they
could never be a uniform group due to their taboo on imitating
others. In order to convey this uniquely loose affiliation, the
exhibition at the National Museum of Art, Osaka divided
the exhibition into sections according to the themes outlined

below, and did not attempt to put things in chronological order.

The first section, “The Handshake,” explored the essence of artistic
freedom as embodied by specific members. It addressed and
indexed their various methodologies for approaching an ideal
state in which “the human spirit and matter shake hands with each
other while keeping their distance” In the second section, “Empty
Content,” the focus shifted to freedom of interpretation in viewing
Gutai’s works. For the groups members, forms that had no specific
content and therefore could be anything served as containers for a
range of viewer interpretations and imaginings. Finally, the third
section, “Not Limited to Painting,” dealt with Gutaf’s explorations
of freedom from the medium of painting itself. This inevitably
resulted in interpenetration between art and the everyday, or
between artistic production and life. A fundamental issue for this
group was that of how to introduce “lived time” into their artworks

and superimpose the act of creation and the process of living.

The works that Gutai presented tended to emphasize process over
product, in other words, “how things are made” above “what is
made? For this reason, the viewer was intended not to receive any
specific message from the work, but rather to envision the artist’s
thoughts and actions while producing it. What Gutai’s art delivers
is not passive understanding of meaning, but active reliving of
experience. The joy of creating and living freely, and the challenges
that undoubtedly accompany it: Gutai’s compelling manifestation
of both of these is a vivid actuality that has not faded with time.

B3HR25—

FC RO~
~—~GUTAI BHE: A

11D th ek W — GO Dttt 36 Iagrie

B2/R2Y—

Data
|_ES3: WEER
SM4F108228 (£)~5M5F189H(B - $#)63HME TEARORA - BRIEAD “ AL " Z2H<> Ty
HEs : sf4E11B27THBE) FH2BHS
BAGEH AT EHRE (ZEEMAKZRERBR/ T— KNP —h1IEVy—FR)
#%19,307 A(1 B¥#9306 A) 215 B R
ShNEH 334
WERE
KRRz 55 MeE, EIZERREME. 3EFET. MBS FLE 7—F4 AN - k=7 SHR,
HEF - $f4E 128108 (H) FE 2N
WiE AT . SHIUE (HRER)
THRIHE (HEF : BRE
215 Bl E#EE
|_I:ulo4 SIEH 614

S04 FECFENCRAEMOERAEERESE.
AEWHFEN EEEM - R2FE —REEEAN LB E

BIVRFIVY - 70754
vol. T EIZEFREMEE x KIRH 2 SEiiEE
TGUTAIZHSEFARNI2a—YT L ~—=U&TL - YT —,
Hi - Sf48E11 B4H(&)
L - YTF— FRARDNS
k=2 FHORF300HN5
ZRE  EAHE (KRP2EEMMEEARES) . Bras (UEEEFEE)
215 | KBRFPZ SR, B EREME
FEVIVIATAITTAZVRPRZEBRTEER. KR ZBEMEE.
EshvalEs| =SSN e [d
SmEH : TL - VF—178. b—052%. 5694

£ rSU— - h—2
BE : 9M44 11 558 (1) Fi 3BH5
B BT
215 B2BERE
BIMEY : 224

BE - SM4F11 208 (A) FR 205
HED - BLRE

215 B2ERTRE

SmER 164

BE : SM4F 128170 (B) F&RIFNS
FEED - BTRE

235 | B2RRRE

SINEH 304
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| bakuig
TFRTRADERAN—GUTAI ML EfiE
hREY : 28.0x21.0cm, 288 R—, 75—k 185 =, BERAR50 /&
THAY  KiE#[Glanz]

B7O07HAR
FTHAY L KiE#[Glanz]

WRRY—/F5¥
FHAY L KiE#[Glanz]

WEHE - HEEEEETSE
BARERE ST 2022/10/28 BN R

sHHEHE T 2022/10/30 FEHEA
sEHFE 57 2022/11/7 ILIHZ®
REHE B 2022/11/12 =RES
FooomE 2R 2022/12/6 HEZDF
wmEHE B 2022/12/7 IR
NBEFTE B 2022/12/7 BEE
AEREB#HE T 2022/12/13 BB
ERHE T 2022/12/23 IEARFIFD
Osaka Museums 2022/9/22 EELIBL
NIKKEI Asia 2022/12/26 Edward M. Gomez
ESOE ] 2023/1/25 INHERDEHD

Tokyo Art Beat(Web) 2022/10/26 BARET
F—h7Yzv% (Web) 2022/10/28 morinousagisan

EfiTEFE (Web) 2022/11/16 4T
EFF bk (Web) 2022/11/25 HHETRER
Tokyo Art Beat(Web) 2022/11/29 ISR
artscape (Web) 2022/12/1 AHEAER
paperC (Web) 2022/12/28 SR
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ERVEZDRK NIVIVEINIVI T 21—V EMER
Picasso and His Time: Masterpieces from Museum Berggruen / Nationalgalerie Berlin

NV VENEANNT T 21—V EREEIR ROV EFO3E
METIALIY—DNAY « NVZ TV a—>DALT T3
SEIERLTWD,

N RV 2= 19144, NV TLYY A
DORBEIEENT. 22K THF ABREOM L, Sk 57
OFERL EM vy —FIANLTEH L, 2 TT
YADEREMEICEH T 5. ZLTHE. 1948ED5
ISUTHEEZIGEDDE, ENVRTTAALERREZFD 5,
1980 EICH %5 5B T 5L HEONEICHZ AN, HE
FIcEIsnBIEERBAL TV av 2R T 5, BERTY
%D 1996 FEN5, LT aiENILYr DT vlay
TN ERBICHE LB TASNA L5127, 2000
FITIRAAYBUFERV) O EEENICED, NV -
Frarl - FrIU—IIE SNz, FLT 20044, N
7 a—=Y0EE&RL T Ny a— EREEE W
ro ANV VENTEMERHOVEDELTHNTHICE S,
RETIE BPEEICOI>TNELAERmOF S, )87
T-EHI 8- TL—, TV T 4 A, TNV Ty
IRAYT4END 20 A D 4 NDZEMFITHEEEZHET, &5
IZZDANDIERZERHTET 2HDELT, R—)L - EHFUX
EvalPa - T OfEmERERUIZ.

BRI, F. NI -V EERR B 1. Y
I—EREMRIBOMH. 2. EHVET S I—HLLE
FEEEOANE. 3. MABEOYHY —HMEREZ O
B4 mKBE O —ZEDA A= 5. 7L —DFH,
6. TTAA—RBEIE. 7. EREOHOANME—E IR
KEBOEHY, v T4 A, DvIAvT4LL, FENILY
Tavic, BN EREFROEREMA. 108 Sz
AUz

ZOEDEBDARDIERMENSZEBHD, KFIFE
LHRLEMDTZLOREZ TRD-z, LD, FIH,
SHEETOEMEEDLEHYDIL I vave, BRED
ICRFELLZL—0aL T2 a it g 2BI0NEEL Bl
EM T 7 ORI BNBETH oD LT TE S,

FZ (ShE) F7¥ (RH)
© 2023 - Succession Pablo Picasso - BCF (JAPAN)

Museum Berggruen / Nationalgalerie — Staatliche Museen zu
Berlin houses the collection of the German-born art dealer and

collector Heinz Berggruen.

Berggruen was born in 1914 into a Jewish family in Berlin. At the
age of 22 he emigrated to the US to escape the oppression of the
Nazi regime, and worked as an art journalist and subsequently
at the San Francisco Museum of Modern Art. After World War
II, in 1948, he opened a gallery in Paris and developed close ties
with artists including Picasso and Matisse. After retiring from art
dealing in 1980, he focused on his own collection, which became
internationally renowned. Beginning in 1996, a few years after
the reunification of Germany, the collection was displayed in
a building on Schloss Charlottenburg in Berlin. In 2000, with
funding from the German government and the city of Berlin, it was
housed in the Berlin Neue Nationalgalerie. In 2004, this institution
was renamed the Museum Berggruen in celebration of Heinz
Berggruen’s 90th birthday, and it has become an independent

museum within the Staatliche Museen zu Berlin group.

This exhibition focused on four 20th-century artists — Pablo
Picasso, Paul Klee, Henri Matisse, and Alberto Giacometti
- showcasing works that Heinz Berggruen acquired over
the course of his life. The works of these four artists were

supplemented by pieces by Paul Cézanne and Georges Braque.

The exhibition was structured as follows. Introduction: Berggruen
and His Artists, 1. Cézanne: Mentor to Modern Masters, 2. Picasso
and Braque: The Invention of a New Formal Language, 3. Picasso
Between the Wars: Classicism and Its Destruction, 4. Picasso
Between the Wars: Images of Women, 5. Klee’s Universe, 6. Matisse:
Repose and Vigor, and 7. Figure in Space: Post-War Picasso, Matisse,
and Giacometti. Works from the National Museum of Art collection
joined those of the Museum Berggruen, for a total of 108 works.

Partly due to the fact that many of these were being shown for the
first time in Japan, the exhibition attracted numerous visitors of all
demographics. There was particularly strong interest in the Picasso
collection, which spanned his career from the earliest years to the
latest, as well as the extensive and diverse lineup of works by Klee.
The exhibition is deemed to have successfully met the expectations

of enthusiastic art lovers.

RRE—
© 2023 - Succession Pablo Picasso - BCF
(JAPAN)

Data
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LEEOIL 7Y avEmRE, FELTI9M45EDE, S5 HIC
ELENNOEROBHE, EODIFRIBFREDE VIR
BEMEFDMFBNL TS, SHAEEII2RORERE
1o, BRGIIIM R 2B2 7Tz, [avryvarl &
WIFT RV Tl IuHic kAT BE OF
FRICE-S T IERIRAIC RO B R B O E 2 BTk
FThb LSk, ZRAHAREMEREZR/N L [TV
gvay2 FERER AL - Ryt —] T BIEEOR
AFEICKOEALIZAL « Ry 7 F—OFUIUEERZ BR
UZzo TIRIR. FIMEME, A/ - 3—0. BRIRERE Vo7
HAMERBICKAERBMA, A>T FaT7l - 7—
FORIBROBEZBNTHIET, AT T HFEETD
BRY T F—DIEFIEREND—Bh &2 I LTz

The museum’s collection exhibitions focus primarily on trends
in Japanese and international art from 1945 to the present. In
fiscal 2022, two collection exhibitions were held in the gallery
space in the museum’s 2nd-floor basement. The first, Collection
1: Faraway Places / Nearby Places, introduced a diverse
range of contemporary works as a means of enriching and
broadening our viewpoint, which had a tendency to become
short-sighted due to the restrictions imposed on action and
movement during the Covid pandemic. The second exhibition,
Collection2 Special Feature: Mel Bochner, presented a newly
acquired work by Mel Bochner, which was purchased with a
special budget for the previous fiscal year. In addition, works
by Japanese artists such as Kawara On, Arakawa Shusaku,
Yoko Ono, and Takamatsu Jiro were displayed to shed light on
trends in conceptual art of the same era, and provide viewers
with a deeper understanding of Mel Bochner, a pioneering
figure in art.
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Collection2 Special Feature: Mel Bochner

In the previous fiscal year, the museum acquired A Theory of
Sculpture (Counting) & Primer (1969-73), an important work by
the American conceptual artist Mel Bochner.

Born in 1940 in Pittsburgh, Bochner is currently based in New
York. In his first exhibition, held at the School of Visual Arts
Gallery in 1966, Bochner showed Working Drawings and Other
Visible Things on Paper Not Necessarily Meant to Be Viewed as
Art (Toyota Municipal Museum of Art Collection), an artist book
made up of Xerox copies. The exhibition is considered to be a
seminal event in the history of conceptual art. Like other artists
who emerged in the 1960s, such as Sol LeWitt, Eva Hesse, and
Robert Smithson, Bochner employed a rational system (based
on numbers, calculations, definitions, etc.) in his early works as a
means of pursuing the irrational and tentative nature of existence.
During this period, Bochner also published numerous theoretical
writings. In recent years, he has become known for a lush painting
practice that explores the interrelationship between image and

meaning in the visual expression of language.

Over his nearly 60-year career, Bochner has played a central role in
conceptual art, creating work in a wide range of media, including
sculptures, installations, paintings, drawings, and photographs. A
Theory of Sculpture (Counting) & Primer exemplifies Bochner’s
overall sense of inquisitiveness, particularly as it relates to the
fundamental concepts that lie at the heart of sculpture. Meanwhile,
Bochner’s drawings have been lauded for his trademark approach
of challenging rigid definitions of drawing while also consistently
questioning what it means to draw.

In addition to showcasing the newly acquired work for the first
time, the exhibition presented the early Bochner piece from the
Toyota Municipal Museum of Art collection along with works
by a number of Japanese artists who were active during the same
period, including Arakawa Shusaku, Kawara On, and Takamatsu
Jiro. This provided viewers with an opportunity to reconsider
Japanese and international conceptual art.

WRREY— /707 71K
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3-1

U ESR  New Acquisitions

LEETIE BAREROREL MR DOEREOBEZIA S,
129272012, EIT1945 FELEOHA KR OBCKOH R E
Mt I E B AICER SN B EN O RER O E T Z R
MANTPERL T WS, ZOERNZTEHIEDE, UM
DREHFEMO BHIZERMITEESEHRL, Eff
IOV, EfifERBAZERROTHEREROE
BEFET, M BB (727 FATMAN LITTLE BOY) %1
U 37 mizZEA LI, /o, FEERICOVTLRBKOF
FEICKD, HEOIERICSSDLWMEREL TR SN
TAEER 9 FICDWT, FWZADFHEETo7z. WA,
TRITRTEBYTH S,

B4 FEFINE I Fam OB E

In order to show how Japanese art has been developed in
close relation to the art worldwide, the museum systematically
collects primarily contemporary works of art made after 1945,
and those which were internationally catching attention at the
time of acquisition. Under the consultation of the Committee of
Selecting Artworks and the Committee of Evaluation, according
to the basic concept, the museum added up 37 works-Takashi
Murakami’s 727 FATMAN LITTLE BOY and others-which were
believed to be insufficient in order to complete a comprehensive
and classified display. We also took the same process with the 9
donated works. Only those accepted as suitable for the collection
of the museum have been admitted to entry. The following chart

shows the details.

S 4 FEMNEBFR—&

el

Western-style Painting

2T - NLEA0957-)
Tl

20184

SURRAT AT, AVINZ
234.5 x 285.0 x 9.0 cm
10796 A

Miquel BARCELO

It's hot down there
2018

Mixed media on canvas
234.5 x 285.0 x 9.0 cm

A _ERE(1962- )

727 FATMAN LITTLE BOY

20174

FOUI FPILZTL—LIER IV RENTchVINZ
Background in collaboration with MADSAKI
300.0 x 450.0 cm

10797 A

Takashi MURAKAMI

727 FATMAN LITTLE BOY
2017

Acrylic on canvas

mounted on aluminium frame,
Background in collaboration
with MADSAKI

300.0 x 450.0 cm

XYY - TJ7—7(1988-)
TIADHZDEE
20214

. B

179.8 x 130.0 cm

10798 BA

Maria FARRAR

The room with the terrace
2021

Oil on linen

179.8 x 130.0 cm

B4 FEIE R
eIl B3 FEE BA FHE B U A e m 2

FE 794 5 5 20 814
B 37 0 0 0 37

6 0 0 0 6
K¥ - R 912 0 0 0 912
hiRIE 2,436 0 1 1 2,437
2% 430 3 2 5 435
BB 819 8 0 18 837
I= 80 0 0 0 80
THA Y 1,323 0 0 0 1,323
MR 30 1 0 1 31
N7 A=YV 2 0 0 0 2
HEER - z0fth 1,246 0 1 1 1,247
ait 8,115 37 9 46 8,161

xU7 - TJ7—7(1988-)
AR L

20224

JRRT )L, 4

99.8 x 70.0 cm

10799 A

Maria FARRAR

Opossum

2022

Pastel on paper
99.8 x 70.0 cm

~xU7 - 7J7—75(1988-)
Do —=+
20224

JRRT )L, 4

99.8 x 70.0 cm

10800 BA

Maria FARRAR

All the cakes | make
2022

Pastel on paper
99.8 x 70.0 cm

X7 - 77—>(1988-)
EROEE

20224

JRZAT )L, R

40.5 x 29.0 cm

10801 Z

Maria FARRAR
Lady and her youth
2022

Pastel on paper
40.5x29.0cm

SHEBRN(1978-)
untitled

20224

T AR
210.5 x 2645 cm

10802 E&A
Shunsuke IMAI
untitled

2022

Acrylic on canvas
210.5 x 264.5 cm
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SHEN(978-)
untitled

20224

FIUI, HVINR
2105 x 550.6 cm

10803 E&A
Shunsuke IMAI
untitled

2022

Acrylic on canvas
210.5 x 550.6 cm

SHGUHE(1946-)
fE@m-HA

1964/20124

T F, BEL 4T, /CRIL
©160.0 x 9.0 cm

10804 BEA

Norio IMAI

Work - Circle A

1964/2012

Acrylic on fabric, mold, nail and panel
®160.0 x 9.0 cm

HE3ma975-)

T=IWET L=TIEV(IFA> - F2FV—)
20224

IFXLRTL—, EHERL BEFY PETG

1855 x 1365 x 6.1 cm

10811 BA

Mika TAJIMA

Art d'Ameublement (Klein Curagao)
2022

Spray enamel, phosphorescent pigment
and thermoformed PETG

185.5 x 136.5 x 6.1 cm

LR T (1965-)
Looking at you
1997 &

POV IRV,

£955 x 755 cm(11 &48)
10812 BA

Minako NISHIYAMA
Looking at you

1997

Acrylic on panel with frame
95.5 x 75.5 cm each
(11pieces)

SHE(1946-)
Em-AD

1964/20124

77U, o, B, §T. /SR
®160.0 x 9.0 cm

10805 MEA

Norio IMAI

Work - Circle D

1964/2012

Acrylic on fabric, mold, nail and panel
®160.0 x 9.0 cm

HIRZD&EE(1941-)
N—TVaERHITBIDDH—T>
19684

PR F A—TFVL—IL

177.0 x 175.0 cm

10806 EA

Etsutomu KASHIHARA

A curtain in order to recognize
a curtain

1968

Dye, fabric and curtain rail
177.0x 175.0 cm

FLSERT (1965-)

{Looking at you)&bh HL\h
19974

DA I |

95.5 x 75.5 cm

10812-01 ®A

Minako NISHIYAMA

Reika from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5¢cm

LR (1965-)

{Looking at you)&h Fvr>F«
1997 4

DI |

955 x 75,5 cm

10812-02 fA

Minako NISHIYAMA

Candy from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5cm

HERZDEEH(1941-)
HERL!

19904

RUF,

61.0 x 61.0 cm

10807

Etsutomu KASHIHARA
Look at the Mirror!
1990

Paint on mirror

61.0 x 61.0cm

HORER (1969-)

fma

20194

JRZT I, ZUYILC R, $8F5. FR.
URSST MR AL E L PILS, 8
PECIE

10808 A

lzumi KATO

Untitled

2019

Pastel, acrylic and embroidery on cotton cloth
and linen cloth, lithograph and acrylic on
paper, stone, leather, string, alminium, chain
Dimensions variable

LR (1965-)

{Looking at you)&bh WIH
1997 &

FOUI ISR, BB

95.5 x 75.5 cm

10812-03  BA

Minako NISHIYAMA

Izumi from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5 cm

ISR (1965-)

{Looking at you)&h O—X
1997 &

FUUI ISR, BB

95.5 x 75.5 cm

10812-04 A

Minako NISHIYAMA

Rose from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5 cm

BEERSE 1932-)

e

1966 48

T FIAFYIR—R, HVNR
262 x 26.0 x 3.7 cm

10809 i

Ushio SHINOHARA

Oiran

¢.1966

Acrylic, plastic board on canvas
26.2 x26.0 x 3.7 cm

BEERSE 1932-)

I}

19674

PO, Tyh— TIAFvIR—R AVNR
40.2 x 285 x 35cm

10810 i

Ushio SHINOHARA

Kite

1967

Acrylic, lacquer, plastic board on canvas
40.2 x 28.5 x 3.5 cm

AELZEAD (1965-)

{Looking at youy&b UUA
1997 &

FUUI. ISRV, BB

95.5 x 75.5 cm

10812-05  BA

Minako NISHIYAMA

Lyrica from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5cm

LSRR (1965-)

{Looking at you)&kbh Hvyh
1997 &

FUUI. ISRV, B

95.5 x 75.5 cm

10812-06 BA

Minako NISHIYAMA

Ayaka from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5cm
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FELLZERT (1965-)
{Looking at you)&bh 1D
1997 %

VCDIIVICI |

955 x 75,5 cm

10812-07 BA

Minako NISHIYAMA

Yuri from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5 cm

sy o

AR T (1965-)

{Looking at you)&bh UV&H
1997 %

VCDIIVICI |

955 x 75,5 cm

10812-08  BA

Minako NISHIYAMA

Hitomi from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5¢cm

IR 1]

Print

Ry« JA—F (T (1935-)
E{OPEZIY

19884

AV M TIRAFYY

27.6 x 34.7 x 6.7 cm

42427

Ben VAUTIER

The Jungle of the Art
1988

Ink on paper and plastic
27.6 x 34.7 x 6.7 cm

FLSERT (1965-)
{Looking at you)&b Ut
19974

FIYUI ISR

95.5 x 75,5 cm

10812-09 #&A

Minako NISHIYAMA

Lisa from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5cm

S[BIIQ1BJN 90UQIaJay PUB SYIOM

LR (1965-)

{Looking at you)kh 0O—7
19974

PO ISR, BB

95.5 x 75,5 cm

10812-10 #&A

Minako NISHIYAMA

Laura from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5¢cm

24

Sculpture

HEREZDEH(1941-)
DOOR

19704

RUF, i, B K
194.2 x 86.4 x 99.5 cm
50444 28

Etsutomu KASHIHARA

DOOR

1970

Paint on fabric, metal and wood
194.2 x 86.4 x 99.5 cm

FLERT (1965-)

{Looking at you)&bh ITU—
1997 &

FIYI, ISRV,

95.5 x 75,5 cm

10812-11 BA

Minako NISHIYAMA

Elly from “Looking at you”
1997

Acrylic on panel with frame
95.5 x 75.5 cm

FEILsERT (1965-)
E5EFHBfcDIVTLT - FYFa S
2004 5

77U, BR—IL

235.0 x 227.0 x 89.0 cm

10813 Zh#

Minako NISHIYAMA

Welcome to your Cinderella Kitsch S
2004

Acrylic on cardboard

235.0 x 227.0 x 89.0cm

EIAFEE (1970~ 2014)
Tug Tricycle

19954

BEEEIR. #.

985 x 74.0 x 175.0 cm
50445 %M

Osamu KOKUFU

Tug Tricycle

1995

Car parts, steel, etc.
98.5 x 74.0 x 175.0 cm

HE3x=h01975-)

7=%11

20224

BHSR, FOVIBI YR/ T
37.5x 387 x 33.0cm

50446 A

Mika TAJIMA

Anima 11

2022

Black glass, cast bronze Jacuzzi jet nozzles
37.5 x 38.7 x 33.0 cm

BEHF(1927-1997)
Work 10

19634

SRFZ. VIR

145.3 x 97.6 cm

10814 A

Hideko FUKUSHIMA
Work 10

1963

Oil on canvas

1456.3 x 97.6 cm

BERFEE(1968-)
KE~LEOBRES~
2021 &

BT, VIR

194.0 x 259.3 cm

10815 BEA

Yasuhiro FUJIWARA

Labyrinth-Walking the Ridges of Memory-
2021

Oil on canvas

194.0 x 259.3 cm

HExEM1975-)

7=X51

20224

ERER, AR, TOVIRI YR/ XL
30.5 x 48.3 x 38.0cm

50447 BBA

Mika TAJIMA

Anima 51

2022

Glass, phosphorescent
pigment, cast bronze
Jacuzzi jet nozzles
30.5 x 48.3 x 38.0 cm

J7KR-5-IRL—X191-)

ANRODOEL —EENE

20224

S8, e, BH—C. 5. bl KUIZF/Lblk, ¥3%
A XA ZE

50448 A

BuBu de la Madeleine

A Mermaid's Territory - Flags and Internal Organs
2022

Wire net, wire,

cotton gauze,

recycled cloth,

cotton, polyester,

kite string

Dimensions variable

22
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Photo

FANIYR - 754> (1951-)
BRE(FAFL RS, LL)
19794

BB

166.0 x 126.0 cm

70821 EEA

Astrid KLEIN

Untitled (je ne parle pas, ...)
1979

Photograph

166.0 x 126.0 cm

AIEAE0953-)

7 HhINF—
1975-77/20124
F—=HANIVET AN T
34.0 x 52.7 cm

70828 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012
Archival pigment print
34.0 x 62.7 cm

AJE4(1953-)
FHINF—
1975-77/2012 4
F=RAINIVET AN TUV
36.0 x 49.1 cm

70829 FEA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012
Archival pigment print
36.0 x 49.1 cm

AIEA0953-)

7 HhINF—
1975-77%
ESFUUILN—FUUR
17.7 x 239 cm
70822 BEA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77

Gelatin silver print

17.7 x 23.9 cm

S[BIIQ1BJN 90UQIaJay PUB SYIOM

AIEA0953-)

7 HhINF—
1975-774
ESFUUILN—FUTR
184 x 239 cm
70823 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77

Gelatin silver print

18.4 x 23.9cm

AJEA0953-)

7 HhINF—
1975-77/2012 4
F=HAINIVET AR TUV
35.0 x 50.3 cm

70830 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012
Archival pigment print
35.0 x 50.3 cm

BB (1953-)

7 HhINF—
1975-77/20124
F=HhAINIVET AR T Uk
36.1 x 49.2 cm

70831 HBA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012
Archival pigment print
36.1 x49.2cm

AINEA0953-)
FHhINF—
1975-774
ESFUUILN—FUTR
20.4 x 253 cm
70824 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77

Gelatin silver print

20.4 x 25.3cm

AIEA0953-)
FHhINF—
1975-774
ESFUUILN—FUTR
25.6 x 25.3 cm
70825 HEA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77

Gelatin silver print

25.6 x 26.3cm

AJEAE01953-)
FHhINF—
1975-77/2012%
F—=HANIVET X R TUk
36.9 x 46.7 cm

70832 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012

Archival pigment print
36.9 x 46.7 cm

AJEA(1953-)
FHhINF—
1975-77/2012%
TF—=HhAINIVET AR TUk
47.1 x 37.0cm

70833 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012

Archival pigment print
47.1x37.0cm

AIINEAE(1953-)
FHhINF—
1975-77 4
ESFUUILN—TUVk
18.7 x 23.4 cm
70826 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77

Gelatin silver print

18.7 x 23.4 cm

A)INEAE(1953-)
FHINF—
1975-77/20124
F—HAINIET ATV~
35.1 x 52.4 cm

70827 BA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012

Archival pigment print
35.1 x52.4cm

A)IEAE(1953-)
FHhINF—
1975-77/20124
F—HAINIET ATV~
339x51.0cm

70834 BA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2012

Archival pigment print
33.9x51.0cm

A)IEAE(1953-)
FHINF—
1975-77/2023 4
RTINS
110.6 x 70.6 cm
70835 EA

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2023

Inkjet print

110.6 x 70.6 cm

24
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AIEAE0953-)
7 HhINF—
1975-77/2023 F
A>9Iy TR
110.8 x 80.6 cm
70836 A

Mao ISHIKAWA

sy o

1975-77/2023
Inkjet print
110.8 x 80.6 cm

Akabanaa (Red Flower)

AIEAE0953-)
7 HhINF—
1975-77/2023 F
ATy TV
741 x 1109 cm
70837 A

Mao ISHIKAWA
Akabanaa (Red Flower)
1975-77/2023

Inkjet print

741 x 110.9 cm

FLY 2> - JA2(1932-2006)
TAEEEERFERR IOV T4
19644

7N

1:17.7 x 178 cm .

2:41.8 x 29.7 cm (2 &4#8)
91247-03 %

Nam June PAIK

"N. J. PAIK: COMPOSITION" , 1
Programs

1964

Ink on paper

1:41.8 x29.7 cm

2:17.7 x 17.8cm

(2 pieces)

AIEA0953-)
7 HhINF—
1975-77/2023 %
VoV Ty RTUVR
107.7 x 110.9 cm
70838 BEA

Mao ISHIKAWA

S[BIIQ1BJN 90UQIaJay PUB SYIOM

1975-77/2023
Inkjet print
107.7 x 110.9 cm

Akabanaa (Red Flower)

SES

Video

7UY - LY —>(1975-)

246247596248914102516 ... ZLTHDWERLRST

20174

VTN FPYRIL - T4TAHD AZ— BIUR)

464300%)
V0031 fEA

Arin RUNGJANG

246247596248914102516 ... And then there were none

2017

Single channel video
(HD, color, sound)
46'00"

HEER- T O

Educational material

FAL¥a - )14 (1932-2006)
"EEEERAERS BEER
19644

N

34

91247 ZHE

Nam June PAIK

“N. J. PAIK: COMPOSITION" related materials
1964

Ink on paper

3 pieces

1964 &

AVI AR

142 x 9.1 cm
9124701 %8

Nam June PAIK
1964

Ink on paper
142 x9.1cm

FLYa - )14 (1932-2006)
THEEERERS I ZNES

"N. J. PAIK: COMPOSITION" , Postcard

FLYa - )14 (1932-2006)
TEEEERERSIF IV
19644

RPN i

7.4 x 149 cm

91247-02

Nam June PAIK

"N. J. PAIK: COMPOSITION" , Ticket
1964

Ink on paper

7.4 x 149 cm
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T4 EEFTEROBE (FM5E3A31 BEA)

&5l FERE
FE 4
BAE 2
KF - = 4
hRIE 54
374 7
I= 4
== 28
THAY 0
HEER 1
&t 104

3-3 1%7? &{@C@ Conservation and Restoration
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w4 FE BEEOHE

BRETIE (EmEREIRRT 270N IO
TREE - TR B SOHER, RN RAE DR EZMFAICE
fiL DEIIECTz BT o7z, o, IWEEDIRE - 18
BoOF—45EHICED, (EMREDIZODIDRVERIEED
Iz B, SHAEER, TElEMOBHE, BEET-
720

In the exhibit space, various treatments are given to display
works safely and improved when necessary. The temperature
and humidity are checked at about 10 spots in the museum
to keep them in the given condition. Security and disaster
prevention measures are constantly under examination. The
storage room in air-conditioned to keep the works from
getting any damage according to their data management. In
2022, we restored the following works.

BHRES fERE  (fFm&) #lEE

LERE

10021 K70 EAY GELERE & FH) 19054F

By -y, BEERE

10147 TOKEL (fEm) 1964 F

SRERD 1

10151 HFEF (tEFT) 1965-69 F

FEEMNDES JU—=vY

10190 EEE= (N—DAO) 1927 F

BiEy -y, BEEREE

10203 EHERE (AL UIED DX) 19234F

BiEy -y, BEERE

10244 T2 RRFY ANFBOTEDLR(EWIL ALY hDDZ)) 1924-25 4 BRI Y-, EEREE

10261 FIXRR - X—F > (FEE#10) 19884 EIRER D 415
10288 REHZETF (Work 85-p-5) 19854 EIRER D 415

10297 =)L - B> X (EO%(E) 1890 FIE BRY U= REREE ‘

10300 Valya - EITUT (EY) 19524 BRI Y-V EERE f}

10322 TrIU— - AVTF 4 Y RF— (BOFDIE) 19294 BRY V-V, EERE s

10366 Ny IR TILY A (IREDFR) 1927 F B\HEI Y-V EERE E_
»

10491 VU= MILT ABANIE) 1972F EIRELD 13 g

10513 Uiy - 44TV (HR) 20064 EIRWO 17 ‘;

10515 DA (R 1947 & BRY V-V, EERE %

10517 FILES (Butterfly Song) 2004 RO 13 5
@]

10520  E—UZR - L1 X (Nun) 19594 A ;

10536  WILL—% - FavRABLWE A EFRIR) 20034 BRI 1 :i}

10554 INREMZ (HROWEREOHK) 200845 BB 417 =

10591 FHHB— (S.B.B.V.H - “egg”) 1965-20004 (RETEAER a2

10608 AIHN - N2 T (fER) 19785 (RETEAER

10609 AIHN - N2 T (fER) 19785 (RETEAER

10633 BREBE (R—hE7 1981 #F) 19814 (REFEAER

10634 BREEA (BOW WOW WOW) 1982 4 (REFEAER

10635 BREEA (KAORI) 19824 (RETEAER

10636 R 28 (HOUSE INDIAN CURRY) 1982 % (RETEAER

10637 BREEA (HRORRY— 10 ANE) 198245 (RETEAER

10638 5% (lEE—2v ) 19614 (RETAER

10646 SEf#E (cosmic dust red (Frank Lloyd Wright)) 2011 4 REFEIER

10673 EHDF (Wb & I BMATAREBBERKEDOH -3 HER) 1984-854 (RETIER

10681 MR EE (BORD) 19664 (RETEAER

10682 BRADEE (A) 19664 (REFIER

10683 BMEZD ET (X—L7 v 7-EHEtE) 1967 F (REFIER

10688 WARER (£ £4) 19834 (REFIER

10694 BiRsEX ([E48]) 19634 (REFEAER

10708 R (A (3)) 19624F REREER

10714 N_EZER (kOB 19734 (REFEIER

10715 N_E=ZER (R DmE) 19734F (REFEIERL

10717 FHHRE (REBEDS) 19754 REREER

10719 HHRAE (£ (B)) 1979%F REREER

10793 SPIZHE (R (2)) 1968 4F VRN

3-3 fRfFLfEH Conservation and Restoration
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10813 BALERILELSZZHBIOYYTLT - FvF a1 S) 2004F

30120 tEEERE () 1955F

BE>YYBRE. Y v MFRIER

30641-43 OJUNKFE - TV - Qv Fukh [FA—AVT - Tvo]) 19984

FISZILD, FELNDEE
(270MD>55 16 K)

30826 ATE (7)) 2007 &

41807 Nt - T2y v > {(LHO.0.Q) 1919/64 %

RIGREILSD

42055 HH5EA (Work 29.B) 19724

Xy METHRIER

42413 1L E— (Blue Lie) 19724

Xy METRIER

42425

o105 PR FIRY GROY S LOEE) 19704

B v MBRE. Yy NFHRIER.

BREARIER

50099 A=k - 2922y \—F (EH) 1968F

B - RREERESMER.
EFRL

50166 YL /TF (BVWKE) 1967-694F

WHEE, FTE, @

50171 FLY2Y - AT (BEOFDT—Y) 1994 F

RPATEZY —DFE - B2

50246 2)113:3% (Spartoi No.13) 1981-83 &

fwEE U, BhisLE,
DTS

50247 2)1154%% {Golem 40) 1989-904

HEE L. BHIBLE.
Ty RBRE

50248 2)1155%% (Eros 25) 2001 %

HEEE L. BHEBLE.
T RET

50436 A/ - F=TJENnBE V) 19884F

WrES

50439-22 AL - Ry I F—(F54~<—) 1973 &

RRERTH, Yy MGEE

50444 HEZXD&E (DOOR) 19704 B
_700-149,608 NILY h&ET - Ry b v— ([5E1E,) 1986 F SEEETBIER
70742 HTNRE (FLERRICEDV . EEOGH. SEOEE) 20134 BERE

80310 SRR (AEBE (ANSRENERIFEER)) 19724

Xy METRIER

80324 FrxEF) (SPACE THEATRE(HALEBESHKMAE)) 19704

Xy METRIER

80966 BERA (REOE—RNILXT 2 X7 1 /ULKA)) 19724

Xy METRIER

81074 H#— (POSTER NIPPON 1955-72(1RR ¥ —Z v IRV REITEER)) 19724F

Xy METRIER

90843 ZEES (EASH 1970F7H6H REILAAEMEE. RE) 1970/20154F

Xy METRIER

90844 ZEES (EASH 1970F7H6H REEILAAEME. RE) 1970/20154F

Xy METRIER

90845 ZEES (EASH 1970F7H6H REEILAAEME. REC) 1970F

Xy METRIER

90856 ZEES (SIUE 1970578 REEILEAEME. RE) 19704F

Xy METRIER

90859 ZEES (FHRM 1970578 RBELAMEMNE. =H) 197045

Xy METRIER

BESONBLER. FROREIRE. BREROE
HEZBRLENS, BN OEMEEZ»SOMEHOBEHK
FIIBCTWS, FH4EEX. IROIHIZfTo7,

@& 141+
@K HH% 66

In taking many things into consideration - contents and meaning
of the exhibition, the conditions of the works, and the plan of our
permanent exhibition, a large part of the museum's collection
are available to requests from museums at home and abroad.
The works loaned this year was as follows. The total number of
exhibitions that loaned works: 14 exhibitions. The total number

of loaned works: 66 works.

BIEE 10A4EELS  Forward to the Past
BERE ELREADE

2022/04/09 - 07/18

R SRR AR ()

BEBE (FarF—/—FTr—D5ERE) 19824 1R
2 N R B s 4 2022/04/09 - 07/18 PNGEA e

N70- RV GEREEEFH) 19054

EEEE (AUIFLOZL) 19234

70O ERY (RRY—DHZAT) 19124 3=

) 2022/04/13 - 07/03 TEEMEAMER
3 AFI00FE BANER / NER
2022/07/30 - 09/25 REBE LA AEMEE

BARNERE (WIG-17) 19804

BRNER (EmF) 19684 2=
4 ATV - HAYVFT— phoolERoYr> 2022/07/16 - 09/19 RRARTY T4 F—hFrIU—

ATV - AT — (HORBHEIEOLZIERR) 20164F

TATY - AT — (TIE - - - (xvii))) 2017 £ 2=
5 EEEMHR $W\W52022; STILL ALIVE 2022/07/30 - 10/10 EREMRTHWE) (BH)

—#EET (At the Top of the Mountain) 19904

SAEGR  (l am still alive) 19814

ARl am still alive) 19814

AEE  (lam still alive) 19814

AEGE  (lam still alive) 19814

AEGE  (l am still alive) 19814

BREAKRF(FRF) (ARAIv)L - RTL No2TARADATzrh) 19664

BEART (TRT) (AXC1Yvl - RIL No3BETFOITT b)) 1972/914F 8=

KBRH 2 E=IMTEEREEL &
6 THABODEL RROEK?): 2022/08/06 - 10/2 KERA 2 S EATEE

TR DS,

B EHDE (View - at 11:15 am,, 30 Mar,, 06-09) 2009 £

KEMCE (Reflections-Osaka 101) 20024

AR (o= (RER : TEEMH)) 1997F

FLUKE (KB) 1997/20104%

FILKE (KRBRY 1997/20104F

FLUKE (KBR) 1997/20104%F

FEEZER (SPACE THEATRE(HALEEEXKME)) 19704 7=
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7 BIBEAR—IPF /R DR 2022/10/24 - 11/20 EUEREF RAMTALEMEE - REE GRR) FRR (ADBIEADRBEHERESR)) 1972F
25k (B&R7) 19764 BERBA (RAEDE—RLIXTAT«/VULERA)) 1972%F
Z)1150%% (Spartoi No.13) 1981-83 % HH—¥* (POSTER NIPPON 1955-72(RR¥ —ZvIRVERITEER)) 1972%F

2)I5h%%  (Golem 40) 1989-904 EEE (BAEH 197218130 HENEER. ®R) 1972/20154F
£)1503% (Eros 25) 20014 4= BEE (EASHE 1972418130 HNBEE. BxR) 19724
EES (BEASH 1972F 18130 HENEER. ®R) 19724
8 ZEk 2022/08/10 - 11/07 Sz EATEE GRR) EEE (UOEEX 1972F4H6H E7F—/LEE. ®R) 1972%F
ZEM (R&D) 1975%F Bt EES (BERMX 1972858268 EBANTER. #HE) 1972F
EEE (BRfX 1972458260 BANTERL. BE) 1972F
9 E MR ERHC RS 1970 £ D 2022/08/10 - 11/07 175 08 BEES (REE 1972%6811H JLFIHEE. BxR) 1972F

EffT—Do it!  bizLOBRFBIEMICERD
7L+ (IE: THE PLAY HAVE A HOUSE):C 8RR 19724

I}
e
i

(FBIR 1972878 =R) 1972%F

S[BII9}BIN 90UQIQJOYy PUB SYIOM 351 o8
STBII9}BIN 9D0UQIJJOY PUE SYIOM 31§ o8

A AR AT | AR AR A A A W A

- - BEE (SLE 19724 108H2H HENBE. 2xE) 19724
Tt (BIRSRE 1977-19865F Aem BEE (NN 19724 108150 MAHABHSAR. H) 1972/20154
BEE (NEKEH 1972F£10B15H #HPAMAERHSENE. KE) 1972F
TETAARAENE ] e — ~
10 BIESOEERS BIE 2022/10/08 - 12/11 FEEAAS DRI () HES (SAEM 1972%11H208 ®BE. %) 1972%
Back to the 1972 S0 &RIDRAZMN BES (SASiE 19724118208 BEE. ®R) 19724 sto5m
Rk (@) 19724
AEtRR (MR (11) 19724 o 2022/09/17 - 2023/01/15  R—FiiiE (#3)11)
EERR (fFam [2]) 1972% 1 Eeny BoRfegac 2023/02/04 - 05/28 VB UEEME (K5)
ERR (tRam [3]) 1972% IO - EAY (RHOFEFICLDEE) 19644 A
IERR (fE&R [4]) 19724
jiiii Z:E:D: EZK :zzi 12 e i smm | 2022/10/08 - 2023/01/22 BTSN (HR)
JetER (RS [7]) 19724 70 - DY (RRY—DHZAEZ) 19124
tEx (@ (B]) 19724 TS - SpaAXyTo (B) 19564
tER (frm [0]) 19724 FIAIK - FpakyF4 (FFANS1) 1960-61 4 535
JtER (fER [10]) 19727
CEEx (F@ 01]) 19726 13 IRTRAOMRA—GUTAI MeEia  2022/10/22 - 2023/01/09 AR BEiw8E
tRR (ER [12]) 1972% ERAR ORE 1971%
JttRE (tE@ [13]) 1972% JOKEIE (fEM) 19644
Rk (fr@ [14]) 19724 WARY (%96 65-24) 19654 5t 355
itRR (fE& [15]) 19724
iEx (@ 6l 19726 14 /JVHORAER | £ZEUEFBED 2023/01/14 - 03/05 TAUFFI 2 — 7 L ()
Bk (R [17]) 19724 AVIRAES (E1HZ) 1946%
bstEsR (RS [18]) 19724 INEDRAES (A5 (FEMR)No. 4) 19964
FREZRX (One of Soft-Cream) 19724 IBCRARER (UvFaol(BRREERE)) 19744
REFL (Angels Candy) 1972% INBGEAES (1274 (Yunkumu) < A - A - A) 19794 sta s

FEHRX (3-Cakes) 1972%

BREEE/FRIBE=E (iREZETChromatopoiemas) 19724
BREERE/FERIE=80 (KK 1972%F
BREEE/FEHIE=EE (R5l) 19724
SREAEE/ FERIBE=RE (B) 19724
HH7EH (Work 29.B) 19724
IiFEZ— (Blue Lie) 19724
=KE# (EAR) 19724
ERER (HW2) 19724

32 3-4 HHEM Loans 33



3-5

KEZFZDMDERL Library and Other Reference Materials

EMEMEEI AT, Database Management System for Works of Art and Reference Materials

TN
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KFCBL Tl BN AN RETIEARBEDOINE
ERFAPEL TIT WV, FH4EEE TRRofizZy
ANz, MGRICKEEROBELZITV, T—Y2Y AT
LZATILTWA, P28 EELDF -2 RIBES AT L
FHALGERALTWS, MREREELFEEIPOREL
TiToTW5, iz, FRI0EE 11 AKD, REEREH
$327 =5 X—Z (OPAC) D—f AR RO, BFEE ERHE
LRI PRMEZRG L. £/, YETHRIRBESH
fER FUEIEROBE., ZOEEOEIPE2HERED
o720

3-5-1 &8

Regarding library, collecting basic books on contemporary
as well as modern art and registering them are continued. In
2022, the books written below were purchased. Books and
documents are organized on a continuous basis, and new data
is input into the system as needed. We are currently making
use of the new library system that was introduced in 2016.
We are also continuing the process of retroactive registration
that was begun in that year. Also, public access to library
materials and the Online Public Access Catalog (OPAC)
database, and a program enabling browsing by researchers
with advance reservations, were launched in November 2018.
The works displayed at the museum and new acquisitions are
photographed to be arranged.

4 FEBARER B 4 FEBAMEH
IES 95 TS 1851~ 2233
5 83 MRS 13514k 903k
A% 178 = 3151k 3135

3-5-2 MET—FYOEH

AHT— I8
SH3EEET 56,280
SH4EE 1,166
A&t 57,446

3-5-3 FPHIBE «enismzan~snzcosmmecenir.,

FIRRE
FIREHR 5A
LA 251
HERFRHK 1261

ORI EXINF

FERR: ®ER 13:00-16:30 XEMERERICETS
FHAEFAOFHNT7A—LLDEEBEFEAD10E8 (LBR. FXR
FIRURIRER £TICFH

N m T — 5 DEH

PR FERICHT 2B ER S AT LB AL, i€
ROV AT MCEFRLTWIZT —F3H T AT LABITL
Too SRBRGL THIRIER O T —5 Bk, BEET—5
DEEZED D,

In late 2017, the museum introduced a new management
system for artworks. All of the data that was registered in the
old system was transferred to the new one. And in the future,
the system will be used to register data for newly acquired

works as well as organizing existing data.

3-6  EiiifEREMEI 27 L Database Management System for Works of Art and Reference Materials

ADT =5 4%
XFT—Y BE&T—5
BHMIFEET 9,447 8,667
SMAEE 175 186
At 9,622 8,853

KANT —SHBUIRES R, FEFER BRRIEREOT—5E2ETIH, FEFR
REEIE—BUEV,

Because the amount of data entered in the system includes branch numbers for works,

deposited works, and deleted works, it does not correspond to the actual number of
works in the collection.
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Educational Programs

4-1

RE - &fE 2O ROEZE

Educational Programs for Children, Students,
and Others
4-1-1 AT BT 5L

Individual Programs
4-1-2 #RBE T 07 Z L

School Programs
4-1-3 R

Printed Materials

— N ROFEZHE
Educational Programs for the General Public
4-2-1 EES
Lectures
422 Fal—H— - h—2
Curator Talks
4-2-3 FxFY— - k=7
Gallery Talks
4-2-4 Z DA
Other Events
4-2-5 ks
Screenings
4-2-6 I3—YTL - AVH—h
Museum Concerts
4-2-7 *BHIE
Membership System
4-2-8 OK /SAR—b (R SAKR—F)
OK Passport (Annual Passport)
429 A2H =0T RITUTAT

Internships and Volunteers
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4-1 L'Ei . %’fé\ e 0)1@?‘15%@5% Educational Programs for Children, Students, and Others

WEETIE, BHEES VURIIA FYTI)— =T, T —T+ In addition to educational activities designed for adults,
BE : Sf4E10823HH)

Zh - b= 8 BIC—BR AR OB ZY AL OHE including lectures, symposiums, and gallery talks, and artist R B~ 1285
talks, the museum offers individual participation programs, EED L \LART (HEMRHES)

LR EBOMIC, BAVERBEZNRELMEAmT 7O
775 ERBRERNRELT, BEEEOZ T AN, &

=15 1 Bl BEEE.

provides printed materials, coordinates group tours, and holds .
TIRTRADHERN—GUTAI SMEEFEIBRE

B ) lectures for teachers, all of which are aimed at elementary, S 1 N ] A~ I\ A S Z DR
BRBIEMDOFIT. BIRB OO DWERBED AT — )L junior high school and high school students. By helping ZiEH : 54104

s s LEEELTWS, SDELDERIER - EiTeE children become more familiar with art and museums at
USSR AT 2L BI0. EEICDh>T. A% an early age, these programs aim to encourage a life time of

enjoyment and activity at the museum, a social education

Biig CH2HRMBOER - HHZ(EET 2 L2HIEL T . BB $T5£3A128(8)
facility, while cultivating a rich sensibility. 1] B~ 1285
TWa, AN BERT

215 1 Bl R,

TaLoyay2 HEER: X - Ry IF— 1 BRE
R INE T FEE~NFAEEEZORES
ShN&E#H 610124

4-1-1 fEAANRNF T2 52 Individual Programs

swei3old [BUOIIRONDPY T - X mg [N

sweIl3oIld [BUOIIBONDY T - giog N

a)ZEHBVUwDH— Art Tour Series (First to Fourth Graders) :ZiU‘U«»;D?;—
/‘/'
N DD AL T ORBEENRET S | BHOBE 70T L, LIS AR5 MO ATA Rh—5% n—gb -
AFy7EDT)—h=TbRA-BHEEZEL T, & EORL[OTH - HHEZL, ZMELNENPAREOH ®
TERERTELDANEHIOISNBEIICRBIEEENEL TS, S5

1200 ~12.00

This one-hour art appreciation program targeted first- to fourth-grade elementary school students and their guardians. As
the participants engaged in conversation and looking at slides by five or so works from the museum collection, or talked
with the staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the
participants develop their ability to look and enjoy artworks with their own eyes.

T FIITH A IKEAHE(SAFARI inc.)
mEE s e | KL AROT YAV TF VR UL,

BEF : Hf4E588H(R)
FRIT R~ 12085
AT ST (HEEEWRE)
=15 BIREHEE. 'TOL72ay2  DBCVLDE BRE
TR INEVFEE~NZAEEEZORES
SMEH 448114

b) ' UwDd%— Art Tour Series (Fifth Graders to Junior High Students)

INESEENPORZIFELELZDOREEENRET S | KR OEE 0T T4, LTV ANERII S D ATARh—o%
ATy TEDT)—r—I bR -HHEEZBEL T, MEEOHEEDOIM - HEZL. SNEZFNZFNDPEST-5DET
ez R THELDEHEHIIOTONE LRSI EZENEL TS,

This one-hour art appreciation program targeted fifth-grade elementary school students to third-grade junior high school students
and their guardians. As the participants engaged in conversation and looking slides by at five or so works from the museum
collection, or talked with the staff and looked at the works freely, they exchanged their views with each other. The aim of the event
was to help the participants develop their ability to look and enjoy artworks with their own eyes.

HE : Sf4E5H22HH)
FRITT B~ 128
AT BEEET
215 BIRHEE. "OL7y3v2  DIKL\DOB5 BRE
WR INFE N FEE~NFAFEEEZOREE
SEH : 41810% (A#ED)

BEf - ©M4E588H(H)
FHIK309~2K 305
AT ST (UEEEARER)
215 BIRHEE. 'OL7Y3>2  DBCVWOL BRE
R L INEEFE~PEIFEEZDORES
SINEH 3174

BE : SM4£7H83H(H)

FRITT B~ 120
E
=15 B1BEEE.

TaALoyavl  EmWSE/EWGFTBRE
R INETEE~NRAFEEZORES
ShnEL: 51114

BE - 458228 (H)
F%18E300~28K30%

AN ST

215 BIBHEE. "OLI7Y3v2 DIKVLDBL BRE

R INFEEEE~PEIELEEZORES

SmEY : 14824
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40

BEf : SfM4E7838(H)
F 1R300~ 2K30%9

AN RS HhT

=15 BIBE@EE. "TOLryav1l BWER/EWGFE
RE

R NP B EE~REIELEEZDRES

SINE#H - 3484

Hig : Sf14F10823H(B)
F# 18309~ 28309

AT ST

215 | Bl B#EE. [T RTRADHREAN—GCGUTAI SEEfE
BIBRE

WR L INFEBFE~FEIFEEZDRES

SiE# 548114

HE : ©M5E38128(H)
F 1R300~ 28309

AT ST

=15 BIRE#EE. '1OLr>ayv2 FHEER: X -Ryy
FT—IEBRE

WR 1 INFEBFE~REIFLEEZOREE

SHNEH - 44084

Ulp2odh—|

05.08e)

FIITH A | IKERE(SAFARI inc.)
£El. BROTHA Y TFIIEER LI,

C)FENTHW U DH— Art Tour Series (All Ages)

RRZRDPOERTZTH CFKETHB— A TOSINTES | BREIOEBE OS5 L, AL 7Y a /RIS D AT A Rh—
TRAIYTEDT)— b —IbRAT-EHHEEZBEL T, thEZEOHREORM - £EEZL. SMEZNENHFEDT-B5DHE
TERZ R TERLOZ N2 FIIOT6NEEDI105ZE2HELTWVWS,

This one-hour art appreciation program was designed for anyone from pre-school and up, either with a family member or alone. As
the participants engaged in conversation and looking at slides by five or so works from the museum collection, or talked with the
staff and looked at the works freely, they exchanged their views with each other. The aim of the event was to help the participants
develop their ability to look and enjoy artworks with their own eyes.

HEs - 5fM445888(H)

F#% 3K 300~4830%
HEEh ST (UEEEMRE)
215 BIRHEE, ALy av2  DBCVLDE BRE
R ERETHUNZEUTOHFREER)
SMER 8%

B - Sf4E5822H0(H)
FHIK30D~4K300

A EEEHRT

215 BIEHEE, OL7Y322  DBCVDOE I BRE

WR © ERTENPEUTOH FREERH)

SmEH 114

B $M4E7838(R)
F%3K300~ 48309

AN SR T

218 BIR@E. 'ALovay ] ENSH/EVSHE
RE

R ERITE UNZEUT ORH JREERHE)

SINEHR 84

BE - $f14F10823HH)
F 3300 ~4K300
HEAD L TRE (UEERAHRE)
=15 | Bl BE#EE. "I RTRMOERA—GUTAI MLt
BIBRE
R ERTEHUNZEUTORHISREERH)
BIMER T4

HiF : SFI5F3812H(H)
FH 3300 ~48300

AT ST

=15 BIRHEE. MOLyyayv2 HEER: X - Ryy
FT—IBRE

WR 1 EBRETH UNEEUT OAIFREER)

SmEH 74

EATHUUp2H—

X
‘\#. ﬁ{ /—i

FIITHA>  ZEH(SAFARI inc.)
ZEL BROTY AV TF I EMER U,
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HE - 5% 18298 (H)
FRITT R~ 120

A)AYZAZEHVUwDH— Online Art Tour Series (First to Fourth Graders)

AT EEEAT

INE VL IPB AR RIREL T, Zoom 77— BRAILIA Y 51 VRBICED, HETIL Y Y2 R% Dy s

RENFRICEVEE T 570774, 2E. RN »o B AMROSINE SNFEEZEL T B BEX 5 EEM,

HELEDS, (EREEZRO TV,

Targeting first- to fourth-grade elementary school students, this program enabled participants to appreciate art by engaging in

conversations about works in the collection at home through the use of live streaming via the Zoom application. In discussions that

involved people of the same age from all over Japan, and in some cases, from other countries as well, participants exchanged and shared B 54 18308((8)

their views and ideas while developing a deeper appreciation of art. Fi4R~5H, Fk5K309~6/30%
E

MR INETFE~NFAFE
BEf : SM4E6H198(H) SMEH 108
FRITT B~ 128
A ST (MEEERRE)
R INFE T FE~NF4FEE
SINEH : 34

sweIl3oIld [BUOIIBONDY T - giog N
sweidold [eUOI1BONPY mH - 3oz [N

HEF - $f144£6820H(B)
FHAR~58K

AT RS HhT

WR INFE N FEE~INFLAEE

SEH 64

F¥54» TEL U L 2dH—
| it

B - 5458821 H(H)
F#1K300~2K30%

R EEHT

R NPT FE~NFA4FE

SMEHR 64

FSIFHA> : FkEH (SAFARI inc.)
£, AROFTHF AU TF I EER U

BE : ©M4E8H22H(A)
FHIBE309~2K 300, FE4RK~55

AT ST

R I FEE~INELAESE

SINEH 144

e) A>T >0 UwDH— Online Art Tour Series (Fifth Graders to Junior High Students)

INESFEEPSFEIEEZNRELT, Zoom 7 IV —ar2ERULEA Y SA VEMEICED, BETIL v a fE
W ERFEICEVEE TS0 TL, £, BICIZEN»SESRMROSIME EFEZEBLT, A EXHRE
A3, AL, (EmEEZIED TV,

Targeting fifth-grade elementary school students to third-grade junior high school students, this program enabled participants to
appreciate art by engaging in conversations about works in the collection at home through the use of live streaming via the Zoom
application. In discussions that involved people of the same age from all over Japan, and in some cases, from other countries as well,
participants exchanged and shared their views and ideas while developing a deeper appreciation of art.

Bs  He sBlre @ . “ Y : wo IR HE : 5M456H19HH)

| F 2B~ 36

AN BT (UBEEEMRR)
W INFESFEE~RFEIFELE
SmEH 24
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HE - SM4E8A821H(H)
FRAK~5K 10

A EEEHRT

WK ERcTH UNFERFISREER M)

SEHR 84

HE : $f448H21H(H)
FRIT0R30~ 11K 305

BN BREHT

KR L INEEFE~REIFE

ShER 34

BHE : S5F1829H(H)
FHIFK30D~4K30%

AN BERT

MR © ERCTE UNPERBISREER )

HE - ©f44£8H22H(B)
FRITORE30~ 118304

AN RS HhT

WR L INFEEFEE~REIFELE

sweIl3oIld [BUOIIBONDY T - giog N
swei3old [BUOIIRONDPY T - X mg [N

BINEL 54 SEH 94
2 ERTHUL2H—

B - SM5E1R298(R)
F&1K300~2K30%

A BEHRT

MR L INFEFE~RFEIFLE

SMER 4%

FZITHAY L IKEH (SAFARI inc.)
&E. AHROFFA U TFSIRER U,

Uleodh- %

O Q) BEo>5RHIEBV L DH— ~EABLSLEIT~  Art for Small Children: Art Appreciation with a Picture Book
2022
05.08(e)

RRZEDAINREZ DREEZNRITRADBN LAEmBEE A B DRI EMERBR T O T L (FRBEEROKX
DRI LRAEZ (2T 720, 70y 7 LOBEATSC AFREDBIEEFAMND LD LRARDENZL TS, FHI2
ERLD, TELOFREONEEL [Z0-T | DR EHRALARE M —7 OFFHH A —NEHEE M,

1330 - 1430

FITHA>  ZEHE(SAFARI inc.)
&Bl. AROTYAYTF IV EFR L . This art appreciation program, designed for preschool infants and their guardians, combined the introduction of a picture book with
art appreciation. To encourage more dialogue while looking at the artworks, a picture book was presented as a means of making
links with the art in the introductory portion of the program. From fiscal 2020 a sign-language program was launched in which
picture-book readings and talks were presented in “Komekko” sign language to develop children's sign-language skills.

f)AVZAVIENTHY U DH— Online Art Tour Series (All Ages)

HE : Bf4FE 48208 0K)

RRZERPSERI-TH, CRBETOB— ANTHSINTE S, Zoom 7V —2a 2ERLIA Y 74 VEREICED. B FHT10B 305~ 11 B504,
FETALY YRR BUSAREICEVBR T 270/ T4, 2E, BICRBI NSRS SESFaHR, BRELOB AL AN o s b
FEERTERELT, R BB AR5, EELENS . EREERED T, s (e,

TRLF (KREREEXPIREZE).
Targeting anyone from pre-school and up, either with a family member or alone, this program enabled participants to appreciate art FEROSE FA) BHAEREE).

by engaging in conversations about works in the collection at home through the use of live streaming via the Zoom application. In BEHT (HEEERRR)
=I5 BIREEE, "OL7Ya> 2 DBCVOBE RRE

discussions that involved Peo.ple of the' same age from all'over Japan, and in some cases, from other countries as well, participants % OB~k BRI 2R
exchanged and shared their views and ideas while developing a deeper appreciation of art. S - 5141831 2
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h)*UwD2%H—9RUL+3 Art Tour Series Special
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This program, an extension of “Art Tour Series (First to Fourth Graders),” was designed to provide children with a chance to create
something simple in preparation for looking at the artworks or thinking back on what they saw in the museum.
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)7—2¥3v~7 Workshop
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With contemporary artists, researchers in art education, designers, and the museum staff as a teacher, our creative, hands-on, and
thought-provoking workshops primarily target elementary and junior-high school students. By directly exposing participants to
contemporary art and museum activities, these programs are designed to foster a multifaceted perspective of art. In principle, the
workshops are based on the appreciation of the works currently on display.

D#3+(FZR)  Eyesight +(plus)
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In this program, participants made full use of all of their sensory organs instead of relying solely on eyesight. The event was designed
to enable anyone to enjoy art appreciation and other museum activities.
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Programs for Group Viewing (Gallery Talks, Orientations, etc.)
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The approach used in these programs depends on the number of intended visits to the museum, the objective, the length of time,
the number of children participating, their age, interests, and the conditions of their class. Along with self-guided tours, whenever
possible orientations are held to encourage a more active viewing experience and efforts are made to conduct gallery talks for small

sweIl3oIld [BUOIIBONDY T - giog N
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groups. The staff also offers advice on making original worksheets.
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The museum asked artists who had conducted workshops here in the past, designers, and others involved in the art world to submit N — =
proposals for activities based on a variety of approaches that could be enjoyed at home or in the immediate area by everyone from PH4F5H208E®)  KIRMIBAREHZE 354
children to adults in order to make staying at home a slightly more creative and imaginative experience. This resulted in a highly AM4EG6E28HCN) KR YMCA ERREPISks 224
diverse range of activities, akin to a rainbow of different colors of paint on palette, which could be enjoyed by those who love to do N R e
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Teachers are free to borrow a set of art cards that were created by the National
Museum. The works on the cards include 13 selections from each of the following
facilities: the National Museum of Modern Art, Tokyo (main facility and crafts
gallery); National Museum of Modern Art, Kyoto; National Museum of Western
Art; and the National Museum of Art, Osaka. During the 2022 fiscal year, 70 sets
were loaned out on 9 occasions.

C)RAEDHDIEE T Z 12022 The 2022 Art Appreciation Program for Teachers
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FBTA—Fv—R - TAREMELI. d) FRHEE L E DIHESZEADTSH  Cooperation with Workshops for Educators and Others
This program was scheduled on Friday evenings to enable as many teachers as possible to participate. Designed as a Teachers’ Day, EMEEIASHR LA PREEMBEDOEBEEIROONZ LD, BB L E DO DWHERZEFEICIGU CRER KL T
educators took part in art appreciation and discussed museum activities. W5,

To foster greater familiarity with the museum, and develop a deeper relationship between schools and the museum, we occasionally

FALorav1 EWBRT/EWST R
held workshops to meet the needs of educators and others.
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TE 32 ERRETTEE U D AFDSEREKBI—Ry  Activity Sheets to Discover Every Corner of the Museum
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TELEZRD., O —NIEPNTVWSERICEZ A, BLIEMOEN
TR BRMERZFER LTV —h, EIT, F1DTOREERIT THEHN
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Anyone from pre-schoolers to adults can use this activity sheet to enjoy the hidden - e
charms of the museum building and discover the works on display. As they answer o
questions on the sheet, they decide which way to move forward using rock paper
scissors instead of rolling dice. Although the sheet is primarily intended for first-
time visitors to the museum, it is also designed to make frequent visitors aware of
overlooked aspects of the museum.
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4-2-8 OK ISAR—M(ER/SAAR—bF)  OK Passport (Annual Passport)
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= — On April 1, 2021, the two national museums in Kansai (The National Museum of Art, =]
g.i. AfM5E38198((H) 7Y & Osaka, and The National Museum of Modern Art, Kyoto) introduced two types of special Q._').
g FRIT10B 30905 D 7D'7:?L\ H{RBIFRIOFESRSE) (1 6mm[)_7§mi :35mm]/ 19684/ 116 4) ESZIRE 7 —H- T JPISHMErEE visitor passes. The OK Museum Passport offers free entry to special exhibitions held o
8 FRIKI0ANE ETRTIL: fﬁ;g*ﬁf‘;“‘ ngﬁ_j:\l:zfi;ZTNQ‘Ej_» at both museums (one visit per exhibition) as well as unlimited access to permanent- 8
oQ ., - oy /19825 /1 1.063)5115%4) jb’fﬁﬁ - collection exhibitions at all national museums throughout Japan. The OK Collection aq
= FE3BE0ADS  FIOUSL (EEEREHM A 79.1.26 — 31 TEALMEREIELD) ghout Jap —
) (16mm / 504>/ 1979 £) 1= BhiE & R A8 Passport grants unlimited access to permanent-collection exhibitions at the two Kansai ©
8 museums. Both passports are valid for one year from the date of first use. 8
@ 215 1 Bl R#E @
?g]/%f(ﬂjt%if - Sales figures for the passports are as follows:
OK Museum Passport: 294 passes sold in fiscal 2022 / 264 passes sold in fiscal 2021.
OK Collection Passport: 6 passes sold in fiscal 2022 / 14 passes sold in fiscal 2021.
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A5 —>2v7  Internships
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BERER (B=/AVY) In order to provide young researchers and graduate students with a place to conduct practical research and other activities

;E;gﬁi\(&ia related to museum management, and also to develop human resources, we launched an internship system in fiscal 2003. In
FE L AWMEEAY Y TERAEMREME. B EREMEE fiscal 2022, 7 interns were accepted.
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SH3EAH1HED., B 7 EEEREOZESICHLTOTIE. BAE2EKEL In fiscal 2003, we began calling for university students with an interest in museum activities to assist us with various projects on
N L e | a volunteer basis, and were thus able to provide them with an opportunity to acquire practical experience. In 2022, no activities
f = =a & <o i

) were conducted to prevent the further spread of the novel coronavirus.

On April 1, 2021, a new sustaining member program was established to engender )
support for and cooperation with the National Museum of Art, Osaka’s various

activities. = A
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