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I?%ﬂ% Record of Events

2021

SM3F48258~

DH3F6H28H

SM3E6/829H

SM3F10A11H

SM3F10A12H

SM3F12H20H

2022

SM4E2RA7H

SM4E2A8H

SM44E3A8H

BRHSOBEFZZ . FHEOOF V1)L AL (COVID-19) DR F 1 - Y HBH L DI HERFFAEEZ1T >
fefe®h, T200)L - NLEAE) TALYY3v3 RBX2BDERZIBVWEDODHWEIF4 A 24 HICEHR.
The Museum was temporary closed from April 25 as a measure against the further spread of
the new corona virus (COVID-19).

Viva Video! XRHBFR) "BEFHEX BHEHE1999-2021,LENE
Press preview for “Viva Video!: The Art and Life of Shigeko Kubota” and “TAKANO RYUDAI:
DAILY PHOTOGRAPHS 1999-2021".

"Viva Video! X {RHRTE) EFEX HHEHE1999-2021,H%
Open for “Viva Video!: The Art and Life of Shigeko Kubota” and “TAKANO RYUDAI: DAILY
PHOTOGRAPHS 1999-2021"

TRAZ+H/RLILES TALY2ay 1:1968FE —#HLWASY A LeRHT— I LENE
Press preview for “BEUYS + PALERMO” and “Collection 1-1968: In Search of a New Paradigm
for Postwar Art”

TRAZ+/XLILVES TALYvay 1: 1968 &R —#HLWNSY 1 LaRkHT— 5%
Open for “BEUYS + PALERMO” and “Collection 1-1968: In Search of a New Paradigm for
Postwar Art”

EMERBARE - FMAEER

Committee meeting held to evaluate, select, and purchase new art works

TREOBEER S MRETZ1EWSCE) TOLIyay2 i 2BV BENE
Press preview for “Range of the Senses: What It Means to “Experience” Today” and “Collection
2: Our Life”

TREOBEER S MRETZ1EWSTE) TOLIyay2 @ 2RV\0O5 R
Open for “Range of the Senses: What It Means to “Experience” Today” and “Collection 2: Our
Life”

TEER
Meeting of the Board Councilors
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S 3FEEREREESR—E Exhibition Chart for Fiscal 2021

S FErERES—E

Exhibition Chart for Fiscal 2021

Title

Viva Video!: The Art and Life of Shigeko Kubota

Date

June 29 - September 23, 2021

Total number of days

76 days

Total number of visitors

10,041 visitors

EER Viva Video! X RHHEFE

£ BHM3EFE6H29H (k) ~9A823H (K- )
Rt E 76 HE

ABEEH 10,041 A

18 132N

BERES No. 273

RBES BEFEAR HHEE1999-2021

= BH3FE6H29H (k) ~9A823H (K- )
RifEE 76 HE

ABEEH 12,059 A

18 159 A

BRESES No. 274

BES% RA Z+/SLILE

= SM3FI0B 128 (X)) ~SM4F1H16H (H)
l=E 78 HE

ABEEH 16,245 A

18¥ 208 A

RESES No. 275

ERs% REOHEE 5. BRI s,cnWsS2e

RH SM4E2H8H (K)~3AB31H(XK)
E=E 455

ABEEH 13,406 A

18¥ 298 A

BRERES No. 276

- *5M4E2H8H () ~5A822H(B) /M4 FEERES

H&%.91H28,884 A(1HFH317 A)

Average number of
visitors per day

132 visitors per day

Number of exhibition

No. 273

Title

TAKANO RYUDAI: DAILY PHOTOGRAPHS 1999-2021

Date

June 29 - September 23, 2021

Total number of days

76 days

Total number of visitors

12,059 visitors

Average number of
visitors per day

159 visitors per day

Number of exhibition

No. 274

Title BEUYS + PALERMO
Date October 12, 2021 - January 16, 2022
Total number of days 78 days
Total number of visitors 16,245 visitors

Average number of
visitors per day

208 visitors per day

Number of exhibition

No. 275

Title Range of the Senses: What It Means to “Experience” Today
Date February 8 - March 31, 2022
Total number of days 45 days
Total number of visitors 18,406 visitors

Average number of
visitors per day

298 visitors per day

Number of exhibition

No. 276

Notes

*The above is only inclusive of data for fiscal 2021.Total figures for the exhibition,
which ended after the beginning of the 2022 fiscal year, are as follows: February 8 —
May 22, 91 days, 28,884 visitors, 317 visitors per day.

2-1 SM3FEREERES ¥  Exhibition Chart for Fiscal 2021
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2-2 SHM3EETHEBESIH Record of Exhibitions for Fiscal 2021

Viva Video! ARHBKFE
Viva Video! : The Art and Life of Shigeko Kubota

AEIZ. FEEVEREREOEHERETFEREE, This exhibition was jointly organized by Hamada Mayumi (Chief
IR E R A OTE | BTSSR, —a— Vv — Curator, Niigata Prefectural Museum of Modern Art), Nishikawa
Vo YTARFMBE KTV T AL T Y — DA Yoshimoto Midori (Associate Professor and Gallery Director,
HAED, BEFEHRBOBAEOAR XS HFEE New Jersey City University), and Hashimoto Azusa (Curator, The
BTH3. REOEEBIOIAYOZHOFHLIZT, 8 National Museum of Art, Osaka). They are awarded the 32nd
32 EGTELRTIR N (LM THEM) 2 EFE S E L. Ringa Art Encouragement Prize (Art Criticism Division) for their
. e planning of this exhibition and the essays in the catalog.
HRESNOAREMRT (1937-2015) 1319644 Ltk Niigata-born Kubota Shigeko (1937-2015) was an internationally
Za—I—UERPRRAHFER LRI T AT — active video artist who was based in New York from 1964 to the
TAANCH D, HATIII0OERDD KRB LERE %7 end of her life. This exhibition, the first major retrospective of
AR AMEERTTATH - 7—bE (FAUH) DZk Kubota’s work held in Japan in 30 years, was realized with extensive
I ETEE L. EXRNOEHHEBED ERET. cooperation from the Shigeko Kubota Video Art Foundation
e 5 o o (headquartered in the U.S.). This made it possible to realize an
BRI ED- 12580 BRIA 5720 ARBEERFOME exhibition consisting of 125 items, including documents, which
HIZTTF (BR1B) LAz A G DR EIHH, R encompassed everything from Kubotas pre-U.S. work to her final
EHHE T T F A E—BRICETAIENSTEXL-ODBAED efforts. While Kubota’s individuality was clearly apparent from the
B DOEDTHY. B ORI KB 518 DTS combination of video works and sculptures, the exhibition was
s At BT 9T — M R CRTREEL , © S:;U;itl:shlzdo?; ;}llzcict that it assembled so many of the artist’s
ULITATH - 7 - OBRICBIET S LT E MDA A Many of the works were presented in a technically updated
& RAEMERICB O THANGFREELCEEZED form following large-scale repairs and replacement of parts.

Mihoko (Curator, Museum of Contemporary Art Tokyo),

suoIirqIuxy i N
SuorIIqIUxyg i e I

BRER ARERTF(EEOE)1993F RREMFI+TA - 7—hER cEstate of Shigeko Kubota &% : #@8Kk—X

Data
TBY., DEDDHT — A AT TFAELTHEELRESITR- These diverse approaches to reproducing video art generated
— . international attention in the contemporary art world. In that LS VOI2TAREMFH SFHAE  ZHET —T 1 2 b DBK R
TeEE A B oy WARLATORLER . 7V 7% 2510 o i porary SF346H290 () ~9B 238 (K - #)76 B BES : 41 A238 (B) 10830905 128
sense, the exhibition might be seen as a valuable case study. HE AT — - LV T (FP—F 1 AN EEEET (PAR).
¥ VT —~ > AFC#K —5—= 2EBIR . . ) , = E(FAIR. W) . BEERE. BAE IE=
WO/ ST74—< 2 AFsk, Fal—y—LLCOLR Moreover, by introducing sculptures made prior to Kubota’s move .QZ?O 041 A (L BT 132 10 gﬂ‘ii?b (AR, $#3PR) . BERBRX. BAF, 7)IIX8F.
NI BT EIEST ARERRT EWOERGZ KIEICER# to the USS.,, performance documents dating from her involvement " ’ X AU VR REBEL 2024
Lize SHIEEEDISIE. HHEERELTOER. /27 with Fluxus, and her works as a curator, the exhibition provided a .éggﬂﬁ;fﬁﬁg R A R
. X V7 EIBRSEAER. BrooAHTEAL, RIS A
PTHETHOREFESITTERUIERELTOFHiZ 2k greatly updated image of the artist. It also presented a reassessment IViva Video! Z{RHER T, \
_ of Kubota from a contemporary perspective as an artist who faced Wi53% HRE - 26.0x18.3cm, 289X —Y, 7T —HIR143 7. BREIRE3 R
THRRT BHIENTE DAL FA L b=T ARV e 5 7 > DNP RBZREIRI RV v/, FYA Y R AREE
. RAgac ~ L o hardships due to her gender and an Asian who was active in the Z\\;Egzgf ATAEY I%ﬁﬁ;ﬁﬂ@ﬂ;gz 7
BLT, DT =T A AMPS BT AR Em ORI PR West. In a few online talk events, participants emphasized the e .Z‘gzﬁ41;/z7kﬁ
. N . v BE
FBOHEE LD, TXIABIOHADAT 4T - T—hB&X meaning and significance of Kubota’s work to contemporary artists 73 - 7% U HffiE (Terra Foundation for American Art), 7
U&7 — 54 AADEERITFELTOEE AT L. and her importance as a pioneering women artist who was active z\fgg ;Tiﬁjfi;{%g igiﬂﬁ%m DEFFERERE .’;‘i i:/ ;Z;E}%
KRR R LI BTl SHIDE 43 DL AR in both American and Japanese media art.
N NoR- N = A~ S pn = =
vkt JICKAHHREERES NEMN Asa state of emergency related to the COVID-19 pandemic was .iﬁjfﬁﬂxb HRA KRERTF & ARALESMREORET MR .Egglzgg . iﬁﬁ%ﬁﬁﬁaﬂg 2021/7/14 BXBE
NADNTIVIILEBREHEHEES NCBEINS . : Lt PSRN T3 h BE ik
i ‘ = = issued in Osaka and neighboring prefectures for more than half B SM347 831 A (L) FH 1105 SEEEm AT 2021/7/14 BEAEK
ol BREIECIREEEZROONI, the exhibition period, the organizers were forced to manage the EHiR %@J;t? (Za—Yv—Y— YT REEBRE/FrSU—FT1 %ﬁglﬂé;;s; ;iﬂ 2821 ﬁﬁg Eléféh’—?
- = RIZEN
event in a way that was different from normal exhibitions. 248 BIBEE /A S1 VEE %ﬁﬁg’;mgﬁ 10892 5
SMER - FREH  BESMI0R. AV S VRET74  MEH1074 1B ANEER 14185 /EEH
art scape Japan(Web) 2021/8/1  Christopher Stephens
Bh—J&T1ANhyoay BAEHRT YY) (Web) 2021/8/4 INEEH
TN=NZ - AOY Ry x EEE, Art in America(Web) 2021/8/5 Emily Watlington
B 349811 H(R)FRI1THNS KCUA Gallery Guide
BEA:N—NZ - OY Ry (T4T7A - FaL—%—) BEE (BAKRFE REBEKF v 7Y —H1 K(Web) 2021/8/10 HHEE
HEHIR) paperC (Web) 2021/8/18 En#HsEZ
The Art and Life of Shigeko Kubota The Art and Life of Shigsks Kbota *AYo4 URME REEEH 904 eTOKI(Web) 2021/9/1 =KZ
NIKKEI Asia(Web) 2021/9/6 Edward M. Gomez

BAYSA V=Y

Vol.1 TSR EARERFHRDM  Viva Video! x Liquid Reality,

HE: SMI3F 128198 (H)FRI10K30005 11 K459

B TUN - RAN—Z - I (Za—F—VEREME 7YY
I—hk-Fal—%-) V7 -OYYY (REEBFT«TH -
F—KrBE VY —FRTOVIL -FTaLI5—) BHEBREG
WMEDAREME TEFEE). BAE (UETEMERS). AllIx
BT ERBRAEMNE P=8). HAHED

FroA Uk BRER 854

223

ARBERTFRE

L e
g EEmE TR e

A LIRS o rm =l =

FIU(F) FI(H) RRY—
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EEFEX SHF5E1999-2021
TAKANO RYUDAI: DAILY PHOTOGRAPHS 1999-2021

FREXOBEERIIBOLTHERBDPHSEEEHO5NT
WAHANFEFHEEY (20064F) 2 ZE L EF KA
(1963-) DA EREICBIBWORBEEEELRTD
%o INETOZELBEEDHEMREREROHLET,
L DORFERERICE->TRBMITHRDES.
EHEADEBZRAMIHENTIILEBELT, Z03E
G ORE LN Z I — BRI Lz D2y —%
YR T 4% T = ETHEVIHIRPBNEER TH S
A FRIFEO—HEHICERLTWAILTET, ERRIBE
DEEEMEDAY Y ATHERTHDEEL TH D, KET
EZH U EBEHSMICLIZ,

REOHRELT, EIEICEBIZ2BEE R 5 1999
ERSHAE (2021 F) OIEREHBOHNRELT, ZhH
DIERZEHRINCERT AT EREARTHEL. 2D
HZT BREMEFEE25 50 KEmE T avIlniT,
EHICEETTaVHNEVLDDPD/NS BT ailsld
HRREBRELZ, RKAIEADOZE 7 avid. NE. W
AR, HIER I ST B LR, ZOXS4HE
ROBRELT, BHOLBEOE(OALZET, HHO
EOBEORBEITHELZLBLBMNAGI LS DT, Fh
BREER—BICECPELERSzHRNIELIEICD
B0, O, FBREOERBARL. AKEEL, £
7o  BEHEVPRREBNTRELLEER(VAY ST
LETHEL, BRBEEOTPSERIBELLERS
IXVMIETHRITHEETIE, BHRALEEN#
Beh BREANOBDLDOESZRERLAHIENTE .,

This exhibition by Takano Ryudai (b. 1963), recipient of the
2006 Kimura Thei Photo Award and a widely recognized
authority in the world of Japanese contemporary photography,
marked the artist’s first major show at a public museum.
Despite having shown works from myriad projects in the past,
in this exhibition Takano took an exhaustive look back at his

career through a large number of previously unseen works.

This comprehensive overview of Takano’s work functioned
as a general introduction to the essence and charm of
the artist’s practice. Although Takano is widely seen as a
photographer who deals with the themes of gender and
sexuality, this is little more than a single aspect of his work.
In fact, he is a photographer who has adopted a unique
approach to explore the true nature of photography. This
exhibition shed light on the reality of the artist’s practice.

The exhibition was structured around a selection from 1999
to the present (2021) that displayed some direct connection to
Takanos most recent efforts. The pieces were arranged them in
chronological order. In addition, the overall exhibition space was
divided into five sections, which were in turn divided into several
smaller sections. Each of these variously sized sections was imbued
with a unique quality due to elements such as content, size, and
date of production. This intentional structure not only highlighted
changes in Takanos work but also the artists simultaneous interest
in a multitude of subjects. This approach, which deftly avoided the
monotony that often sets in at an photography exhibition, and the
inclusion of hands-on works, made the exhibition quite popular.
Moreover, visitors were invited to post photographs that they had
taken at the exhibition on Instagram, and every day Takano would
select and comment on a number of these images. This project led
visitors to post a variety of photographs and continued to generate
a great deal of interest in the exhibition.

It ] L0 FHF - R 4

F7(H) RRE—

BRER

B3t
BH3E6H29H(N)~9A23HCK - #) 76 HE

BASEH
##012,059 A (1 B3 159 A)

WEfE
|37 EFRSEATRE AR Rt

WiE
ABPEEANY A F > TERAEMIREME

W5

Yumiko Chiba Associates

|_PSEAS
M7k & FEDMHE)
HEf - SM3E8A8H (B F 28NS
AT . SRACT (GEITR) x BEEX (HAER)
215 B BHEE
SMEH 464

"Bh 7= EH& fotografia aperta,

i - HF3ES A28 H (R Fk 28NS

D BB (BETHR. ASERERE) < BHEX
215 B Ry

SMEH 514

| bk gubzg
TTAKANO RYUDAI DAILY PHOTOGRAPHS 1999-20214
HRE : 29.0 x 24.7 cm, 181 R—Y A5 —KKR 104 R, HERIR20 =
Ty Ra)FEE

B7O7HAR
THA Y RBIIFEE

WS-/ F 5
P BAIFHE

WERHRE - MEEERETE

HAHE BT
BigsE AT
BAEHE BT
FREE

BHEE B
FAME 57
FioommE &
EZEREME= 21— X
AT

BHIXE

Lmaga.jp (Web)
HAHET Y5 )L (Web)
HEHFBMT IS IL(Web)
REALKYOTO FORUM (Web)
artscape (Web)

IMA ONLINE (Web)
TokyoArtBeat (Web)
EHiTFih (Web)
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2021/6/26
2021/7/24
2021/7/24
2021/8/3
2021/8/18
2021/8/23
2021/8/26
2415
7TR%
E63EE315
2021/6/15
2021/6/28
2021/7/3
2021/7/22
2021/8/1
2021/8/6
2021/8/26
2021/11/23

Ahansx
TREREE

FREEER
BKEER
BAEX
Ny

ATEZ
INIRBET
HAzanik
Hezans
TEK B
BRURFHAER

BAT
BT
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IRAR+/RLILE
BEUYS+PALERMO

2 2
i BRIV ORAR, I—E7 - KA A (1921-86) D& This exhibition was based on three aims: 1) to reconsider the B
ii:\ ERAERATAIE, FUSEMBRAYVEEX-EHFET, cie;aztilvel ;zzcti;e of the postwar 1?erman scuE)tor ]oliep;lB]?euzs i
. . N . - ;2) t temati tt i
FARDHATCoBHHT ) F— - SULE(1943-77) 0\ ); 2) to systematically present the work of Blinky
o e - _ Palermo (1943-1977), a painter who also lived in postwar Germany -
;. fEFEEROICETT oL, TLT —RLREIAPT and was a student of Beuys; and to highlight the theories underlying .;
= VW IGEET 2MERZFEE0ICTLHIE, IhH= the two artists’ works, which initially appear to be very different. o>
5 OB, RROIHVESTz, =
g FAADEL. EHO D N E B0 ZRETH B, L Although Beuys’ diverse works straddle multiple genres, they g
» . have the common characteristic of being fragmentary. In effect, n
PLKTFTH S L2 LBORBMELTE D, DEDED . .
one might say that all of them remain constantly open to the
ERIEVI NG, JOREBEFDO—EELT, DRITFA outside as part of a larger whole. As we look at Beuys’ art, it is
PN TVWEEEZED. RMADIERmE RALIE, fEm%E necessary to use the works to recall the undisplayed whole. This
AUT BRESNES 285 EET S EICIEDN O 0, being the case, what is this comprehensive whole that is made
Tl B2 OB A AT 2 2 k1[I, LIZUIE a9 up of individ.ual fragn’qents.? ]usf as the works have.often been
likened to relics, Beuys’ art is designed to make the viewer aware
PN . N o R =
KR EOAENBEED, FAADIEMIE. RAABHOEH of the artist’s speech and behavior. Seeing all of human agency as
RIEEANE BEFEORHEAMOT 2. ABOEADT a creative act and attempting to make “social sculpture;” Beuys
NCEHIWHTREAZL, RO EERLI-ARA RET set out to involve everyone in an “extended artistic concept”
SLT, B50 RRSNI-ZMiE] ICE2ESAbHEL
Meanwhile, Palermo’s paintings ambiguously waver between BERAS
7 y
-° various dichotomies (the inside and outside of a plane,
Vol SSVVEDFANT BRI, B2 2 ZIHNL (H representation and reality, art and everyday life, symbol and Data
DORES, FRERE, ZiEEHTE . REEY. &%) © substance, etc.). Moving back and forth between these two
3 s =) - b - = = oles, the works are unable to convey a definite meanin m&n MEZHN - EESRRER
BEET, Eob o0 FIENE ZBHZTEORDD potes, Y & SM3E108 1280 ~SM44E1 5168 (R)78 AR WEFM BF  2021/8/29 KEHEA
o S functioning instead f tion. As Pal ’ gEFEE S 2021/10/26 Hfans
S B2 B SN BRI AT B 2T, & unctioning instead as a means of creation. As Palermo’s — @E%ﬁ;ﬁ i 202];1 1§24 ian
works are for the most part low-key, a wall might become a 16245 A (1 BT49208 A) EGEE 57 2021711726 FARRIA
LAERD [&A] ELTHEET 27255, /SLILED, #] an : , RO, B E A i/ EA
background, a fabric an image, an ordinary thing art, and a color REHE T 2021/12/11 BIZEN
Z N Zliz D Are - i 5 P TI s ; . BEfE FeooHE ST 2021/12/18 RINFF
LTEZORERDPHAHIEITEST, ILEXIZEIIERIC a painting. Palermo’s art is distinguished by subtle interventions v E e RHAEE 7 202] N221  msls
0L FRIA A=V, HEIZZEMICRD. Bldkick s, that make it appear as if he has not done anything at all. Meets Regional 1B% ENTATF
WiRE A (Web) 2021/10/20 BILRE
AHLTVERVESTHALTVEEND, SERPRNTAZ F=F A VAT 4 ko — KR - R art scape(Web) ~ 2021/11/15 %
e .y . While Beuys set his sights on an absent whole, Palermo aimed
THNVIVERMORF-TZ STz, . . o W3
for an unconscious existence. Although the two artists’ work are 5t % TEIBA R
MEDZFITHOEEDHRA AL, BN S S E2H definitely antithetical, they are also very similar in the sense that
89UV, MEOEMIIIZUPITHIRAY7ZHS, Ll they both constantly teeter back and forth between presence and .tff,j; M H—T AG
FTHE (EATEEENCEEDHDVEITERT AETIRE absence. And their works do not necessarily function as an object
. N . o mEalL—%— k=¥
BTV OO FEATBIERIL. BEEIRON RT3 of semantic interpretation. Rather, they toss out questions without HE 43411568, 138, 208, 12548, 188, 258
answers, acting as a stimulant to help us understand art and alter (WFnHTBR)FR2KNS
~ Y & = - yE S (M AE oo =
BIFLbLV. TLAZTNSIE ZRAOHEF, HEADRE our attitude toward everyday life. fg ; $Ba1mwé¥§.aﬁi1faﬁha)
BEEEVER 700 [RIEHI LU T, EnEMuERT SMERL 2455
DI DOINTFT N5, WSS
TRAREILILE,
HEs - 9441 816 H(A) FH 28NS
B8 © SHAER (EAHEMEFEE).
KA (BEEDEREMEYES) . BTRS
FAXUNE 215 BIR#EE / AV F1 VEE
S R SIEY - FREW: BESMA9E. A2 T VEFE1494, 511984
| Rapdnirg
FRA Z + JXLILEs
hRE : 29.8x20.2cm, 367 R—I A7 —KhR 134 =R, BRERIM 116 R
THA Y NARIE= + AEZRR [neucitora)
B7O7H4K
FTHA Y NARIE= + AHARR [neucitora)
WRRY— /[ F52
THA Y D NBRIE= + AERR [neucitora]
Fov (%) RRE—
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REOHEE 5. ERIZ1&EnWScE
Range of the Senses: What It Means to “Experience” Today

HREMO S H CHBEOREEFHRICEST, EEERZA
TEEE 2 BBAL TWA 7R OFEMRE (IR, SHHE.
FEW . KETAHN—I, FIFREAR, BNRE. BIEE
) OfERERN T SR,

S H. NEIZH e OMIRBIE O RE S BEICEE L Th b,
A2 ZRDEBRRIIBMEL, A —A—ADDDOHD &K
SIREBFERRITLTND, S5IT, HESDIOF I
Fo T, HOFDRERDEAVIZIDIEE-TVI-T, bh
DNOEFEFBEIIRESEL, HEEFBIIBLTZLOT
FAFIRSNSH T, FHILWEBODD A AT DNEELIIC
w572,

ZDESREO T, FAEMZ A2ICSHaEBRO
B2 RETIEAELLCREEEZED TVD, RREDTH
DIEFRICBVTSH, ZORBOEIISESETH S, 25D
BHEEZHESHENZLODE, BONAICAER T 4T
BRIGANERADITIZBD, H2VE, SLESLEGI%2H)
B 2BENLLOET, ZNENHREROZHEM2RE
LTV,

ZOERICBWT, [EM=HEZ=M (EYa7L7—N]1&
WHORZFHIE, TTITBEDLDIZEST2EFRHDPHL
Nz ABOBEICHT S [HE] OBAHIIRARELT
fRIznTwpEidn X, RAEME, SRH Rz 02K
B RIFEIC 5728 E AN PO TH D, FEifiLid. K
BOMEERDRAZILLTEHET 2 NEOHRB TH-
TRRERET, 50, bbNOHoWAHERERE L HE
SEBIEILESTEBT S, HILLWIHADA A—T %R
THITHTHHEEZHIENTED, TN [BEOEE ]
DIEREZSVEDLTINDTIIR NS M,

KRR OIS HOFEME AR OBRE R ERITE
BEZ DS, EMFIBORITROREICHZ%EHN 7%
AACEREYHTTREN LIz, FNHiE, SESICERLD
2HB, VT NEHRORKMTLH S, BRZEMIL, Sk
5 [BHEOERZE] ICRNTTHLWVESS, EEHEII,
TERAP RSN BB THH LR, ThpD, ESITf
PIiricieAOL WA, RIERNRFIE CHHI AR TH

This exhibition presented the work of seven artists (Iikawa
Takehiro, Imamura Hajime, Iba Yasuko, Oiwa Oscar, Nakahara
Kodai, Nawa Kohei, and Fujiwara Yasuhiro), who have developed
highly individualized practices in the field of contemporary

art through their unique perspectives and techniques.

Today, the human race is confronted with a host of difficult
problems on a global scale. Our environment has undergone
sudden violent changes, exerting a huge influence on the mental
state of everyone in the world. Moreover, the emergence of
the coronavirus last year has exacerbated societal strife. Our
way of living has changed dramatically, and as many of the
activities in our daily life have been restricted, we have begun

to question what it means to experience something new.

Under these circumstances, contemporary art has attracted
attention as a means of providing people with myriad experiences.
Similarly, the works by the seven artists in this exhibition provide
us with experiences of different qualities. These range from physical
experiences, which are accompanied by full-body sensations, to
those that trigger physiological reactions beneath the eyelids, and
thought-provoking experiences that evoke memories and stoke

the imagination. Each of the works suggests diverse experiences.

That being the case, we might say that the notion of art as a visual
medium has already become a thing of the past. Although sight
may still reign as the predominant human sense, contemporary art
has become a pan-esthetic entity that encompasses the entire body.
Following an age in which art functioned as a challenge to the
human race by attempting to expand the limited potential of sight,
we might now see art as an act of cultivating images of a new world
that we encounter through the operation of every sensory organ.

This could be described as expanding the range of the senses.

Based on the conditions surrounding today’s art and human
senses, this exhibition focuses on the current state of the artists’
radical experiments. These efforts are a reflection of the real
world and things that are occurring in it at this very moment. The
gallery spaces might be likened to “sensory laboratories” And the
viewer might perceive the works as both complete expressions and
variable entities that are in the process of changing into something

else.
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SHMIB3EEIL V3V E/R  Collection Exhibition for Fiscal 2021

YEEOIL T Y av BRI, FELTE ZIRIER K% »S
SHICES2HARERNZ L TENOEMR OB MZHF /LT
%o SMIBEEIL2BOBETREITV. RGN T R
ERTClze RERKROEHRIFTHLH 721968 F%2T —
<L [TV var ] 1968 ER—H LSS ¥ A L%
RO T—1 TlE BiRHADEM B M Z [H15ZEADRE ]
[BEHORE] [ZMOME] E3D20HTITV—IFTT,
BIMCBIBRABROBAEZED TRR Uz, EHiia
TSI AIVABRGEIL R E WSS HEDS [HEEFE] %
Tz [aLr2ar 2 2005 ] Tk, ADOREAE.
FRE W TE F TN SR LRSS H 2L TWo b
ICEDDET—EF I U

The museum’s permanent exhibitions focus primarily on trends in
world art dating from the post-World War II era to the present. In
fiscal 2021, we presented two exhibitions in the gallery space that
is allotted for such displays on the B2 floor. Collection 1 - 1968: In
Search of a New Paradigm for Postwar Art, an exhibit dealing with
the theme of 1968 as an important historical turning point, was
divided into three postwar trends in Japanese art: “Questioning

the Act of Seeing;
Art” The exhibition also included works that grew out of trends

Group Logic,” and “The Deconstruction of

in other countries during the same period. Meanwhile, inspired
by the theme of life and death as it relates to the contemporary
problem of the coronavirus (COVID-19) pandemic, Collection 2:
Our Life, dealt with a variety of themes related to life, such as birth,
maturity, old age, and death, as well as issues that underlie all of

these subjects, such as time, memory, and forgetting.

=HA FEfEEZL ANZE R
dLboyavi: SFI34 108128 () ~2f451516H(H) 78ERH 19,260 A
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XRHEDM4E5822HA)ET

450 15,115 A

A& 123HME 34375A

aALYvav1 D 1968 ER—HLWISS A LzRkdT—

WRRY— /7O7A1CR
FHAY  EE
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U Ef  New Acquisitions

LTI HAREMOREL MR OEMEOEEEHS D
12957010, FIC 1945 F LI O HAR KR ORCK DR ZE
Mt I E B ICER S h A ENS O RIBROERZ R
RANICINEL TV0D. CORERNGZTEHNCEDE, IUSTH
DREE 2RO, BHIZERICTESEEL, Eff
EEICOWVT, EMERBAZESROTHERREROE
HERT A Ry F— (A — AT AHVT Fr—
(B2 T427) &TVv—) 2L 26 AL, *
72\ FEERICOWTH RO FHEZITKD . SO IS
IZASOLWERELTROSN/IAER 20 HIZOWT, F
HEZ ADFHEEEITo7z. NIRIE, TRITRTEBDTHS,

In order to show how Japanese art has been developed in close
relation to the art worldwide, the museum systematically collects
primarily contemporary works of art made after 1945, and those
which were internationally catching attention at the time of
acquisition. Under the consultation of the Committee of Selecting
Artworks and the Committee of Evaluation, according to the
basic concept, the museum added up 26 works Mel Bochner’s A
Theory of Sculpture (Counting) & Primer and others- which were
believed to be insufficient in order to complete a comprehensive
and classified display. We also took the same process with the 20
donated works. Only those accepted as suitable for the collection
of the museum have been admitted to entry. The following chart

shows the details.

T 3 FEHUNE MO E

B 3 FEUNE =2
&hl DM 2 FEE BEA =R 5 UNTER 1 R s 3

S 786 1 7 8 794
BAE 37 0 0 0 37
— 6 0 0 0 6
KE - &t 908 0 4 4 912
WRIE 2,436 0 0 0 2,436
21 425 3 2 5 430
=i 802 7 0 17 819

= 80 0 0 0 80
FHA Y 1,323 0 0 0 1,323
BRI 25 5 0 5 30
KT+ =TV 2 0 0 0 2
HEER - ZOM 1,239 0 7 7 1,246
&t 8,069 26 20 46 8,115

B3 FEHMNEFm—E

PR
Western-style Painting

2R{-1E(1919-1988)

Work

1963

HSR. FRE

46.0 x 120.7 cm
10788 A
Insik QUAC

Work

1963

Glass, linen

46.0 x 120.7 cm

ZR{ZHE(1919-1988)

Work

1961

HIZ K, B, 128, BE T, /CRIL
103.0 X 72.3 cm

10789

Insik QUAC

Work

1961

Glass, wood, ceramic, paint on panel
103.0 x 72.3 cm

ZR{ZHE(1919-1988)
Em62-701

1962

HIA, FHE. B8, BE T, /CRIL
455 x 1815 cm

10790 ZF

Insik QUAC

Work 62-701

1962

Glass, newspaper, paint on panel
45.5 x 181.5¢cm

ZR{ZHE(1919-1988)
Work

1963

HIR

61.0 x 61.0 cm
10791

Insik QUAC
Work

1963

Glass
61.0x61.0cm

ZR{ZHE(1919-1988)
Untitled

1967

A4

82.0 x 82.0 cm
10792

Insik QUAC
Untitled

1967

Japanese paper
82.0 x 82.0cm

ZR{ZHE(1919-1988)
R(ZE)

1968

HIRIR. #7. SR

182.0 x 182.0 X 6.0 cm
10793

Insik QUAC

Fountain (Sky)

1968

Blass plate, cotton, plywood
182.0 x 182.0 x 6.0 cm

ZR{ZHE(1919-1988)
HDEEE

1969

FHE

86.0 x 86.0 cm
10794

Insik QUAC
Things and Words
1969

Japanese paper
86.0 x 86.0 cm
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ZR{—4HE(1919-1988)
HDEEE

1969

L

130.4 x 130.0 cm
10795

Insik QUAC
Things and Words
1969

Japanese paper
130.4 x 130.0 cm

EMEZ (1947-)

(EE -8y oo RO——r>T5 &b [5]
1989

HE, K

21.0 X 29.7 cm

30925-05 HH

Keiji UEMATSU

[5] from "Drawings for "Inversion-Inclination
1989

Pencil on paper

21.0x29.7cm

HEME= (1947-)

(BB —E) DfcshoRO—r>73 &b [6]
1989

ShEE, R

29.7 x 21.1 cm

30925-06 %

Keiji UEMATSU

[6] from "Drawings for "Inversion-Inclination
1989

Pencil on paper

29.7 x21.1 cm

S[BII91BJN 9DU9I9]J0y PUB SYIO M

S

Drawing

TEMAZEZ (1947-)

(BIE—E) oo RO—aVY
1988-89

R—=ILRY, 1

30925 i

Keiji UEMATSU

Drawings for "Inversion-Inclination”

1988-89

Ball-point pen on paper, etc.

TEMAEEZ (1947-)

(EIE—B) ofcpoRO—a>Ty &b [7]
1989

A N

29.7 x 21.0 cm

30925-07 ZhE

Keiji UEMATSU

[7] from "Drawings for "Inversion-Inclination
1989

Pencil on paper

29.7 x21.0cm

TEMAEEZ (1947-)

(EIE—B) ofrcpoRO—a>Ty &b [8]
1989

A N

29.8 x 21.1 cm

30925-08 g

Keiji UEMATSU

[8] from "Drawings for "Inversion-Inclination
1989

Pencil on paper

29.8x21.1cm

HEMAZE— (1947-)

(BB —E) OfchDORO—(>Fy &b [1]
1988

il | 2 SN 4

42.0 x 29.7 cm

30925-01 &

Keiji UEMATSU

[1] from "Drawings for "Inversion-Inclination
1988

Ball-point pen on paper

42.0x29.7 cm

HEMAEZ (1947-)

(EIE—1E) ofcboRO—a1>1 &b [2]
1988

R=ILR> ]

29.7 x 21.1 cm

30925-02 g

Keiji UEMATSU

[2] from "Drawings for "Inversion-Inclination
1988

Ball-point pen on paper

29.7 x21.1cm

HEMAET (1947-)

(EIE—18) ofcbdRO—a1> &b [9]
1989

21.0 X 29.7 cm

30925-09 g

Keiji UEMATSU

[9] from "Drawings for "Inversion-Inclination
1989

Pencil on paper

21.0x29.7 cm

B (1947-)

(B—Z< M eB) DfchoRkO—1> T
1989-93

$hEE, K. ft

30926 i

Keiji UEMATSU

Drawings for "Situation-Floating form"

1989-93

Pencil on paper, etc.

HEMZE= (1947-)

(EIBE—1E) OofcdpdORO—C>T1 &0 [3]
1988

$hEE, 1K

29.8 x 21.1 cm

30925-03 M

Keiji UEMATSU

[3] from "Drawings for "Inversion-Inclination
1988

Pencil on paper

29.8 x 21.1cm

HEMZE= (1947-)

(EIBE—E) OfcdpDRO—1>Ty &0 [4]
1988

R—=ILR>, ]

29.7 x 21.1 cm

30925-04

Keiji UEMATSU

[4] from "Drawings for "Inversion-Inclination
1988

Ball-point pen on paper

29.7 x21.1cm

HEMZE= (1947-)

F(B— < Nfeb) OfcbORO—1 V1 &b
HEETRE

15—y (B, 7—7. )

21.1 X 29.7 cm

30926-01 %

Keiji UEMATSU

[1] from "Drawings for "Situation-Floating form
n.d.

Collage (cardboard and

tape on paper)

21.1x29.7cm

TEMAZEZ (1947-)

T(B—ZL<DeBE) OfbDORO—(> Ty &D
1989

B E-N

21.0 x 29.6 cm

30926-02 i

Keiji UEMATSU

[2] from "Drawings for "Situation-Floating form
1989

Pencil on paper

21.0x 29.6 cm
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HEMEEZ (1947-)

T(B—#<hcB) OfcsdboRO—r>7y &b [3]
1989

ME, K

21.1 x 29.8 cm

30926-03 HH

Keiji UEMATSU

[3] from "Drawings for "Situation-Floating form""
1989

Pencil on paper

21.1x29.8¢cm

EMEZ (1947-)

T(B—#<hcB) OfcsdboRO—a>7y &b [4]
1993

HEB,

21.1 x 29.7 cm

30926-04 HH

Keiji UEMATSU

[4] from "Drawings for "Situation-Floating form""
1993

Pencil on paper

21.1x29.7cm

HEREEZ (1947-)

HEMREEZ (1947-)

TEMAZEEZ (1947-)

T(B—FL< ) ofzcpoRO—a>Ty &b [5]
1993

SR, IR

21.1 X 29.7 cm

30926-05 g

Keiji UEMATSU

[5] from "Drawings for "Situation-Floating form""
1993

Pencil on paper

21.1x29.7cm

HEMZE= (1947-)

T(B—ZL<NcBE) DD RO—(>75 &0 [6]
1993

hEE, K

21.1 X 29.8 cm

30926-06 i

Keiji UEMATSU

[6] from "Drawings for "Situation-Floating form""
1993

Pencil on paper

21.1x29.8cm

TEMZET (1947-)

F(B—FL<Neb) b RO—1 Ty &b [7]
1993

$hEE, K

21.0 X 29.7 cm

30926-07 ZhE

Keiji UEMATSU

[7] from "Drawings for "Situation-Floating form""
1993

Pencil on paper

21.0x 29.7 cm

HEMMEZ (1947-)

F(B—ZL<Nfeb) Db RO—1 >S5 &b [8]
1993

21.1 X 29.7 cm

30926-08 i

Keiji UEMATSU

[8] from "Drawings for "Situation-Floating form""
1993

Pencil on paper

21.1 x29.7 cm

HEMZE= (1947-)

T(B—F<hfcB) OfcsdboRO—a>y &b [9]
1993

21.1 X 29.7 cm

30926-09 i

Keiji UEMATSU

[9] from "Drawings for "Situation-Floating form™""
1993

Pencil on paper

21.1 x29.7 cm

TEMAZEZ (1947-)

(TED &SI —BIRDKE) DicHDRA—1 VT
1990-2002

SHEE, K. ft

30927 i

Keiji UEMATSU

Drawings for "Flower - Touch of Spiral"

1990-2002

Pencil on paper, etc.

(ED LS IC—REOKE) OO RO—a>7y &0 [1] (ED LS IC—REOKE) OO RO—a>7y &0 [2]
1990 1990
e, 1K E N
29.7 x 21.0cm 29.7 x 21.0cm
30927-01 30927-02 ¥
Keiji UEMATSU Keiji UEMATSU
[1] from "Drawings for [2] from "Drawings for
"Flower - Touch of Spiral"" “Flower - Touch of Spiral""
1990 1990
Pencil on paper Pencil on paper
29.7 x21.0cm 29.7 x21.0cm

TEMZEZ (1947-) TEAZEZ (1947-)

(TED &S IC—BIEDRE) DichDRO—1>Ty &b [3] (IED &S IC—BIEDOKE) DD RO—1>Ty &b [4]
1990 1990

hE, 1K e, ehB v K

21.0 X 29.7 cm 29.7 x 21.1 cm

30927-03 FHH# 30927-04 g

Keiji UEMATSU Keiji UEMATSU

[3] from "Drawings for "Flower - Touch of Spiral"" [4] from "Drawings for

1990 "Flower - Touch of Spiral""

Pencil on paper 1990

21.0x 29.7 cm Pencil, colored pencil and ink on paper

29.7 x21.1cm

TEMAZET (1947-) BN (1947-)

(D &5 lc—BIEDKE) DfchDRO—1>Ty &b [5] IED & S IC—BIEDKE) DD RO—1>Ty &b [6]
1990 1990

faEN i EN

29.7 x 21.0cm 29.7 x 21.0cm

30927-05 i 30927-06 FH#E

Keiji UEMATSU Keiji UEMATSU

[5] from "Drawings for [6] from "Drawings for

"Flower - Touch of Spiral"" "Flower - Touch of Spiral""

1990 1990

Pencil on paper Pencil on paper

29.7 x21.0cm 29.7 x21.0cm

TEMZET (1947-) TEANZEEZ (1947-)

KED LS IC—BIROKE) Db RO—a>7y &0 [7] KED LS IC—BIROKE) OfedDORO—1>7y &0 [8]

1999

fisE N

29.7 x 21.1 cm
30927-07 &

Keiji UEMATSU

[7] from "Drawings for
"Flower - Touch of Spiral""
1999

Pencil on paper
29.7x211cm

2002

EZZNE

26.0 X 36.4 cm
30927-08 FH#E

Keiji UEMATSU

[8] from "Drawings for "Flower - Touch of Spiral""
2002

Ink on paper

26.0 x 36.4 cm

3
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HEMEEZ (1947-)

(TED &S Ic—BIROKE) DichDRO—1 5y &h  [9]
2002

DTN

21.0 X 29.7 cm

30927-09 FHiE

Keiji UEMATSU

[9] from "Drawings for "Flower - Touch of Spiral""
2002

Ink on paper

21.0x29.7cm

EMEZ (1947-)

IED LS IC—BREOKRE) DD RO—C >S5 £ [10]
2002

DTN

21.1 x 29.7 cm

30927-10 &

Keiji UEMATSU

[10] from "Drawings for "Flower - Touch of Spiral""
2002

Ink on paper

21.1x29.7cm

EMEZ (1947-)

EMEZ (1947-)

HEMEZ (1947-)

(LD &S IC—1REDKE) DD RO— >y &D [11]
2002

FAENE e

21.1 X 29.7 cm

30027-11 #8

Keiji UEMATSU

[11] from "Drawings for "Flower - Touch of Spiral""
2002

Pencil on paper

21.1x29.7cm

HEMZE= (1947-)

KIED LS IC—1RIERDKE) DfcshbDORO—1 > 7y &b [12]
2002

RS 1

21.0 X 26.7 cm

30927-12 %4

Keiji UEMATSU

[12] from "Drawings for
"Flower - Touch of Spiral""
2002

Ink on paper

21.0x26.7 cm

TEMZET (1947-)

KIED &L S IC—1RIEDKE) DfcshbDRO—1> 7y &b [13]
2002

SR, IR

21.1 X 29.7 cm

30927-13 i

Keiji UEMATSU

[13] from "Drawings for "Flower - Touch of Spiral""
2002

Pencil on paper

21.1 x29.7 cm

WEAEE— (1947-)

(IED &S IC—EROKE) DD RO—1>Ty &b [14]
2002

HE, K

21.1 X 29.7 cm

30927-14 =8

Keiji UEMATSU

[14] from "Drawings for "Flower - Touch of Spiral""
2002

Pencil on paper

21.1 x29.7 cm

HEMZE= (1947-)

IED LS IC—BIROKE) DD RO—1 >y £ [15]
2002

21.1 X 29.7 cm

30027-15 %08

Keiji UEMATSU

[15] from "Drawings for "Flower - Touch of Spiral""
2002

Pencil on paper

21.1 x29.7 cm

HEMZE= (1947-)

(IED &S IC—EROKE) DicdDRO—C>Ty &b [16]
2002

21.1 X 29.7 cm

30927-16

Keiji UEMATSU

[16] from "Drawings for "Flower - Touch of Spiral""
2002

Pencil on paper

21.1 x29.7 cm

KED LS IC—BEDKE) OO RO—a1>7y K0 [17] KTED LS IC—BEDKE) OO RO—1>Ty £ [18]
2002 2002

[E-N sk N 27N .4

21.0 x 29.7 cm 21.2 x 509 cm

30927-17 H#E 30927-18 #HiE

Keiji UEMATSU Keiji UEMATSU

[17] from "Drawings for "Flower - Touch of Spiral"" [18] from "Drawings for "Flower - Touch of Spiral""

2002 2002

Pencil on paper Pencil and ink on paper

21.0x29.7cm 21.2x50.9cm

TEMAZET (1947-) TEMAEZ (1947-)

KIED LS IC—BEDOKE) OO RO—1>oy &0 [19] IED & S IC—BEDOKE) DD RO—C Ty &b [20]
2002 2002

[E-N [AE-N

21.1 x 29.7 cm 21.1 x 29.8 cm

30927-19 ZHhE 30927-20 ZHhE

Keiji UEMATSU Keiji UEMATSU

[19] from "Drawings for "Flower - Touch of Spiral"" [20] from "Drawings for "Flower - Touch of Spiral""

2002 2002

Pencil on paper Pencil on paper

211 x29.7cm 21.1x29.8cm

TBIEZ (1947-) TBIEZ (1947-)

IED &S IC—BEDRE) DD RO—C Ty &b [21] (IED &S IC—BEDRE) DD RO—a>Ty &b [22]
2002 2002

LOZZNE = Ny AV, hE K

29.7 x 21.1 cm 29.8 x 21.1 cm

30927-21 g 30927-22 ZHhE

Keiji UEMATSU Keiji UEMATSU

[21] from "Drawings for [22] from "Drawings for

"Flower - Touch of Spiral"" "Flower - Touch of Spiral""

2002 2002

Ink and pencil on paper Ink and pencil on paper

29.7 x21.1cm 29.8 x 21.1cm

TEMAZEZ (1947-) TEMAZEZ (1947-)

(IED &S IC—BEDKE) DD RO—C>Ty &b [23] (IED &S IC—BEDORE) DdDRO—C>Ty &b [24]

2002
29.7 x 21.1 cm
30927-23

Keiji UEMATSU

[23] from "Drawings for
"Flower - Touch of Spiral""
2002

Pencil on paper

29.7 x21.1cm

2002

AV, hE K
29.7 x 21.1 cm
30927-24 i

Keiji UEMATSU

[24] from "Drawings for
"Flower - Touch of Spiral""
2002

Ink and pencil on paper
29.7 x21.1 cm
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ZR{—4HE(1919-1988)
The Work 86
1986

ZE 2 MR

220.0 x 155.0 cm
30928

Insik QUAC

The Work 86

1986

Colored sumi and sumi on paper
220.0 x 165.0 cm

4

AL« Ry F—(1940-)
A= - AT - RANTFr— (ADOFICEDH D)
1969-72

A, ACNRZTIL, R
PEPCIEA

50439-05

Mel BOCHNER

A Theory of Sculpture

(In Five There are Four)
1969-72

Stones and oil pastel on floor
Dimensions variable

AL - Ry F—(1940-)
A= - AT - AT Fr— GRODRE)
1969-72

A, ACVNRZTIL, K
PEPCIEA

50439-06

Mel BOCHNER

A Theory of Sculpture

(Six Spaces)

1969-72

Stones and oil pastel on floor
Dimensions variable

S[BII91BJN 9DU9I9]J0y PUB SYIO M

24

Sculpture

AL - Ry F+—(1940-)

A= AT RANTFv— (o740 0)&TIN—
1969-73

BRI21 8 B AR T I Ry RO—A >0 228 A7, $hE, &
%21 A A XWE, RO—( 0224 :%33.0%x229 cm

50439 WA

Mel BOCHNER

A Theory of Sculpture (Counting) & Primer

1969-73

21 sculptures: stones and oil pastel on floor, 22 drawings: ink and pencil on paper
21 sculptures: dimensions variable, 22 drawings: each 33.0 x 22.9 cm

AL« Ry F—(1940-)
TAY— - AT - AT Fr— (ALEE)
1969-72

A, AR TIL, B

YA ZXAZE

50439-07

Mel BOCHNER

A Theory of Sculpture
(Reversibility)

1969-72

Stones and oil pastel on floor
Dimensions variable

XU - Ry F—(1940-)
eAY— - AT - ZANTFv—(5=5)
1969-72

A, AAIWIKZT IV, R

YA ZXAZE

50439-08

Mel BOCHNER

A Theory of Sculpture (5=5)
1969-72

Stones and oil pastel on floor
Dimensions variable

AL - IRy o F—(1940-)
A= - AT - AL TFr—(GIA)
1969-72

FAAIIKRAT ), BR(FTcldBE)
YA XAE

50439-01

Mel BOCHNER

A Theory of Sculpture (Quotation)
1969-72

Qil pastel on floor (or wall)
Dimensions variable

AL - Ry +—(1940-)

A= AT AANWTFrv— (fldzE AD)
1969-72

A ACILIRRTIL, R

Yo XAE

50439-02

Mel BOCHNER

A Theory of Sculpture (Measurement Five)
1969-72

Stones and oil pastel on floor

Dimensions variable

XU - Ry F—(1940-)

A= AT RANTFv— (BENFH 5)
1969-72

A, AAIWIKRT IV, R

HAXEZE

50439-09

Mel BOCHNER

A Theory of Sculpture (Cardinal vs. Ordinal 5)
1969-72

Stones and oil pastel on floor

Dimensions variable

AL - Ry F—(1940-)
TAY— - AT AT Fr—(—%t—)
1969-72

A, AAIWIKRT IV, K
PEFIES

50439-10

Mel BOCHNER

A Theory of Sculpture (One to One)
1969-72

Stones and oil pastel on floor
Dimensions variable

AL - IRy o F—(1940-)
TAY— AT - ZANNTFr—(HD .. )
1969-72

A, AACIWIKZT IV, R
PEPIES

50439-03

Mel BOCHNER

A Theory of Sculpture (Five. . .)
1969-72

Stones and oil pastel on floor
Dimensions variable

X)L - Ry +—(1940-)

A= - AT - NIV TFr—(A2DH/THDODRH)
1969-72

A AR FIL. B

o XEJE

50439-04

Mel BOCHNER

A Theory of Sculpture

(Five Stones / Four Spaces)
1969-72

Stones and oil pastel on floor
Dimensions variable

XU - Ry F—(1940-)

tAY— - AT - AT Fr— (D, =D, ED, [HD)
1969-72

A, AAIWIKRT IV, R

YA XFE

50439-11

Mel BOCHNER

A Theory of Sculpture (Four, Four, Four, Four)
1969-72

Stones and oil pastel on floor

Dimensions variable

XU - Ry F—(1940-)
A= - AT - AANTF—(Z20F/=20DH)
1969-72

A, AAIWIKRATIL, R
PEPIE

50439-12

Mel BOCHNER

A Theory of Sculpture

(Three Stones / Three Spaces)
1969-72

Stones and oil pastel on floor
Dimensions variable

3-1
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X)L - Ry F—(1940-)

1969-72

A, ATV, R
PECEIEA

50439-13

Mel BOCHNER

A Theory of Sculpture

(Circle Seven (Singles Out))
1969-72

Stones and oil pastel on floor
Dimensions variable

4

eAY— AT - AT Fr— (ROED GMRID 1))

XU - Ry +—(1940-)

A= - AT - AT Fr— (FROED (RREID 1))
1969-72

A AT )L, R

PECCIE

50439-14

Mel BOCHNER

A Theory of Sculpture

(Circle Seven (Singles In))
1969-72

Stones and oil pastel on floor
Dimensions variable

X)L - Ry F—(1940-)

A= AT - RAILTFr—(10~D+)
1969-72

FENIZS

YA AL

50439-21

Mel BOCHNER

A Theory of Sculpture (Ten to 10)
1969-72

Stones on floor

Dimensions variable

X)L - Ry F+—(1940-)
TIR—(F1RLR—Y)
1973

A2y, B, R
33.0x22.9cm

50439-22

Mel BOCHNER

Primer (Title Page)
1973

Ink and pencil on paper
33.0x22.9cm

AL - IRy I F—(1940-)
EAY— - AT - RAILTFr—(EDDED)
1969-72

A ACIVISZTIL, R

YA XAE

50439-15

Mel BOCHNER

A Theory of Sculpture (Five By Four)
1969-72

Stones and oil pastel on floor
Dimensions variable

S[BII91BJN 9DU9I9]J0y PUB SYIO M

AL - Ry F+—(1940-)

TLAU— - AT - RAITFv— (F LR
1969-72

A, A1V FIL, R

PEPEIE

50439-16

Mel BOCHNER

A Theory of Sculpture

(Equal Unequals)

1969-72

Stones and oil pastel on floor
Dimensions variable

X)L - Ry F+—(1940-)
Z7Ux—(GIA)

1973

A2y, E, R

33.0x 229 cm

50439-23

Mel BOCHNER

Primer (Quotation)

1973

Ink and pencil on paper
33.0 x 22.9 cm

AL - Ry F+—(1940-)
TUR—(ClBZE AD)
1973

A2y, E, R
33.0x22.9cm

50439-24

Mel BOCHNER

Primer (Measurement Five)
1973

Ink and pencil on paper
33.0x22.9cm

X)L - Ry F+—(1940-)

A= AT - RANTFrv— (ZAEEADE)
1969-72

AR

A XFVEE

50439-17

Mel BOCHNER

A Theory of Sculpture (Triangular and Square Numbers)
1969-72

Stones on floor

Dimensions variable

AL - Ry F+—(1940-)

TAY— - AT - AN TFr—(EYTSADOFEEICOVWTOETE
1969-72

B ACILIRTIL, BR

A XETE

50439-18

Mel BOCHNER

A Theory of Sculpture (Meditation on
the Theorem of Pythagoras)
1969-72

Stones and oil pastel on floor
Dimensions variable

X)L - Ry F+—(1940-)
JIUN—(ED .. )

1973

A2y, E,
33.0x22.9cm

50439-25

Mel BOCHNER

Primer (Five. . .)

1973

Ink and pencil on paper
33.0x22.9cm

X)L - Ry +—(1940-)
TIR—(E2>20A/HD>DM)
1973

NN

33.0x 229 cm

50439-26

Mel BOCHNER

Primer (Five Stones / Four Spaces)
1973

Ink and pencil on paper

33.0 x 22.9 cm

AL - IRy o F—(1940-)
EAY— - AT - RALTF+— (@)
1969-72

A, AAIIRRT )L R
PEPIES

50439-19

Mel BOCHNER

A Theory of Sculpture (Plane)
1969-72

Stones and oil pastel on floor
Dimensions variable

X)L - Ry +—(1940-)

TAY— - AT RANTFv—(1)
1969-72

P=NNZS

o RETE

50439-20

Mel BOCHNER

A Theory of Sculpture (Ten)
1969-72

Stones on floor
Dimensions variable

X)L - Ry +—(1940-)
IR —(E2>HIcUD#%3)
1973

RN E- N
33.0%x229cm

50439-27

Mel BOCHNER

Primer (In Five There are Four)
1973

Ink and pencil on paper
33.0x22.9cm

AL - Ry F+—(1940-)
TUR—(RDDME)

1973

RN E- N
33.0%x229cm

50439-28

Mel BOCHNER

Primer (Six Spaces)
1973

Ink and pencil on paper
33.0x22.9cm

30
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XU - Ry F—(1940-)
U — ()

1973

EPZN =N ]

330 x 22.9 cm

50439-29

Mel BOCHNER

Primer (Reversibility)
1973

Ink and pencil on paper
33.0 x 22.9 cm

4

X)L - Ry 7+ —(1940-)
7I)X—(5=5)

1973

AU B

330 x 229 cm

50439-30

Mel BOCHNER

Primer (5=5)

1973

Ink and pencil on paper
33.0 x 22.9 cm

X)L - Ry F—(1940-)
TIR—(ED>DED)
1973

AU HE A

330 x 229 cm

50439-37

Mel BOCHNER

Primer (Five By Four)
1973

Ink and pencil on paper
33.0 x 22.9 cm

X)L - Ry F+—1940-)
U — (LR 9%
1973

A2y, B, R

33.0 x 229 cm

50439-38

Mel BOCHNER

Primer (Equal Unequals)
1973

Ink and pencil on paper
33.0x22.9cm

AL - Ry F+—(1940-)
TIUN— (EBNFEH 5)
1973

10, hE, 1

330 x 22.9 cm

50439-31

Mel BOCHNER

Primer (Cardinal vs. Ordinal 5)
1973

Ink and pencil on paper

33.0 x 22.9cm

S[BII91BJN 9DU9I9]J0y PUB SYIO M

AL - Ry F+—(1940-)
TUR— (—%—)

1973

A1V, hE, 1K

330 x 22.9 cm

50439-32

Mel BOCHNER

Primer (One to One)
1973

Ink and pencil on paper
33.0 x 22.9 cm

X)L - Ry F+—(1940-)
TIN— (ZAEUADE)
1973

A2y, E,

33.0 x 229 cm

50439-39

Mel BOCHNER

Primer (Triangular and Square Numbers)
1973

Ink and pencil on paper

33.0 x 22.9 cm

AL - IRy O F—(1940-)
TIN—(EY TS ADERICDOVTORE
1973

19, hE, 1K

33.0 x 229 cm

50439-40

Mel BOCHNER

Primer (Meditation on the Theorem of
Pythagoras)

1973

Ink and pencil on paper

33.0 x 22.9 cm

X)L - Ry +—(1940-)
U — (D, mD, [ED, [ED)
1973

FZN N

33.0 x 229 cm

50439-33

Mel BOCHNER

Primer (Four, Four, Four, Four)
1973

Ink and pencil on paper
33.0x22.9cm

X)L - Ry +—(1940-)
TIR—(Z20R/=20H)
1973

EOZN N

33.0 x 229 cm

50439-34

Mel BOCHNER

Primer (Three Stones / Three Spaces)
1973

Ink and pencil on paper

33.0x 22.9cm

AL - Ry F+—(1940-)
U~ — (@)

1973

AU, E,

33.0 x 229 cm

50439-41

Mel BOCHNER

Primer (Plane)

1973

Ink and pencil on paper
33.0x22.9cm

AL - Ry F+—(1940-)
ZUR—(1)

1973

A2y, E, R

33.0 x 229 cm

50439-42

Mel BOCHNER

Primer (Ten)

1973

Ink and pencil on paper
33.0 x 22.9 cm

X)L - Ry F+—(1940-)
ZIUY—(HEOE2 (AMEID 1))
1973

7N E- N

33.0 x 229 cm

50439-35

Mel BOCHNER

Primer (Circle Seven (Singles Out))
1973

Ink and pencil on paper

33.0 x 22.9 cm

X)L - Ry +—(1940-)
7Y —(HEOE2> (RRAID 1))
1973

RN E- N

33.0 x 229 cm

50439-36

Mel BOCHNER

Primer (Circle Seven (Singles In))
1973

Ink and pencil on paper

33.0 x 22.9 cm

X)L - Ry F+—(1940-)
ZUN—(10~AD+)
1973

RN E- N

33.0 x 229 cm

50439-43

Mel BOCHNER

Primer (Ten to 10)

1973

Ink and pencil on paper
33.0x22.9cm

O/8—hk - I—/\—(1954-)

1992

T, KB K. PILSZULOEBHE. AE
15.0 x 45.0 x 15.0 cm

50440 FEA

Robert GOBER

Untitled

1992

Beeswax, cotton, leather, alminum, pull-tabs, human hair
15.0 x 45.0 x 15.0 cm
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N—7 - IVH—2A(1968-)
W\ DFELR

2015-16

JOvR. g

233.0 x 283.0 x 155.0 cm
50441 BEA

Mark MANDERS

Dry Clay Head

2015-16

Painted bronze

233.0 x 283.0 x 165.0 cm

ZR{—4E(1919-1988)
Work

1975

REA

36.0 x 45.0 x 2.5 cm
50442 HHE

Insik QUAC

Work

1975

Marble

36.0 x 45.0 x 2.5 cm

fEEFPEA (1963-)
2004.10.12.#b13
2004
KERGHRE

16.0 x 22.5 cm
70807 A

Ryudai TAKANO
2004.10.12.#b13
2004
Chromogenic print
16.0 x 22.5cm

[EBFFEA (1963-)
2005.08.17.#20
2005
KEREHREE
16.0 x 22,5 cm
70808 A

Ryudai TAKANO
2005.08.17.#20
2005
Chromogenic print
16.0 x 22.5 cm

ZR{—1E(1919-1988)
Work

1975

B

29.7 x 29.0 x 25 cm
50443 Zi

Insik QUAC

Work

1975

Granite

29.7 x29.0 x 2.5cm

EBFPEA (1963-)
2006.03.06.#b04
2006
REREHRE

67.0 X 94.0 cm
70809 HA

Ryudai TAKANO
2006.03.06.#b04
2006
Chromogenic print
67.0 x 94.0 cm

EBFFERA (1963-)
2007.08.08.#12
2007

REREA R
16.0 x 22.5 cm
70810 BA

Ryudai TAKANO
2007.08.08.#12
2007
Chromogenic print
16.0 x 22.5 cm

(=4-

>

Photo

EFFFERK (1963-)
2001.12.28.#31
2001

FEREA R
16.0 X 225 cm
70804 BEA

Ryudai TAKANO
2001.12.28.#31
2001
Chromogenic print
16.0 x 22.5 cm

EBFFEA (1963-)
2012.02.22.#a37
2012
ESFUUILN—FUT
16.0 X 22.5 cm
70811 BA

Ryudai TAKANO
2012.02.02.#a37
2012

Gelatin silver print
16.0 x 22.5cm

EBFFRA (1963-)
2012.05.19.#a31
2012

FEREA R
34.0 X 475 cm
70812 BA

Ryudai TAKANO
2012.05.19.#a31
2012
Chromogenic print
34.0 x 47.5cm

EBFREA (1963-)
2002.03.14.#18
2002
FHEFUFHRENE
16.0 x 225 cm
70805 HEA

Ryudai TAKANO
2002.03.14.#18
2002
Chromogenic print
16.0 x 22.5cm

EBFREA (1963-)
2002.12.17.#27
2002
FHEREHRENE
16.0 x 225 cm
70806 HEA

Ryudai TAKANO
2002.12.17.#27
2002
Chromogenic print
16.0 x 22.5cm

EBFFEAK (1963-)
2013.02.28.M.#c02
2013

FHERUEHRENE

17.8 x 225 cm

70813 HWEA

Ryudai TAKANO
2013.02.08.M.#c02
2013

Chromogenic print
17.8 x 22.5cm

[EBFFRA (1963-)
2015.04.06.bw.#36
2015

FERGHRANE

16.0 x 22,5 cm

70814 BA

Ryudai TAKANO
2015.04.06.bw.#36
2015

Chromogenic print
16.0 x 22.5 cm
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EFFERK (1963-)
2016.11.24.#a33
2016
REREAROE

16.0 x 225 cm
70815 HA

Ryudai TAKANO
2016.11.24.#a33
2016
Chromogenic print
16.0 x 22.5cm

[EBFFEA (1963-)
2017.01.21.#26
2017
REREAROE
140.0 X 94.0 cm
70816 HA

Ryudai TAKANO
2017.01.21.#26
2017
Chromogenic print
140.0 x 94.0 cm

image:image (1967-)
[ SAENRI ]

1969

ENR. #%

71.7 x 25.7 cm

91241 %8

image:image
[Announcement]
1969

Print on paper
71.7 x 25.7 cm

image:image (1967-)
[ SRENRI ]

1970

MR, #%

58.4 x 88.7 cm

91242 =

image:image
[Announcement]
1970

Print on paper
58.4 x 88.7 cm

EFERK (1963-)
2017.09.23.#12
2017
FEREHRE
1111 x 715 cm
70817 BA

Ryudai TAKANO
2017.09.23.#12
2017
Chromogenic print
1111 x71.5¢cm

[EBFFEA (1963-)
2018.11.14.#05
2018

FEREA R
140.0 X 94.0 cm
70818 BA

Ryudai TAKANO
2018.11.14.#05
2018
Chromogenic print
140.0 x 94.0 cm

image:image (1967-)
[ SAENRI ]

1979

MR, #%

29.6 x 20.8 cm

91243 =

image:image
[Announcement]
1979

Print on paper
29.6 x 20.8 cm

image:image (1967-)
BRI ]

1979

AU RL—y2 I R—)— (3H)

%29.6 X 20.8 cm

91244 %

image:image

[Design blueprint and report]
1979

Ink on tracing paper (3 sheets)
each 29.6 x 20.8 cm

EEFERK (1963-)
2019.02.22.#a25
2019

FEREH R
235 x 15.7 cm
70819 BA

Ryudai TAKANO
2019.02.22.#a25
2019
Chromogenic print
23.5x 15.7 cm

EFFFERK (1963-)
2019.05.16.Lbw.#02
2019
ESFUUILN—FUT
46.9 x 37.7 cm

70820 BA

Ryudai TAKANO
2019.05.16.Lbw.#02
2019

Gelatin silver print
46.9 x 37.7 cm

"%, )L—>(1966-)

IR TIV—TRERR, EREE
1966

MR, #%

148 x 9.9 cm

91245 Zhg

"SHIKI" Group

"The first "SHIKI" Group exhibition invitation",
Postcard

1966

Print on paper

14.8 x 9.9 cm

[ZL11t]

(REACTION IN SUMMER & %%
BiET=ZMOERDS ) SR
1968

ETDEIN

101.7 x 54.5 cm

91246 W

THE PLAY, etc.

"REACTION IN SUMMER", Announcement
1968

Silkscreen on paper

101.7 x 54.5 cm

HEER - TOAh

Educational material

image:image(1967-)
[ &=5ENRI 1

1968

DR, #%

38.5 x 26.5cm

91240 =

image:image
[Announcement]
1968

Print on paper
38.5 x 26.5cm

PSES

Video

IS ANEF (1976-)
BORDER

2002

IVTIWF ORI TATA(NT— FIUR)
84r30%

V0026 EEA

Chikako YAMASHIRO
BORDER

2002

Single-channel video
(color, sound)

8'30"
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L AEF (1976-)
TZ4377 TOURIST,
2004

3RT#EEYS

V0027 EA

Chikako YAMASHIRO
OKINAWA TOURIST

2004

3 pieces

LB ANEEF (1976-)

ZF7F7 TOURIST-I like Okinawa Sweet
2004

IVTIWF IRV - T4TA(HF—, IVR)

79 35%

V0027-01 EEA

Chikako YAMASHIRO

OKINAWA TOURIST-I like Okinawa Sweet
2004

Single-channel video (color, sound)

7'35"

LR EIEF (1976-)

FFF7 TOURIST- HAEANDHRK

2004

VTN FEIRI - TATH(HT— BIUR)

5550

V0027-02 BEA

Chikako YAMASHIRO

OKINAWA TOURIST-Trip to Japan
2004

Single-channel video (color, sound)
5'50"

LRI EF (1976-)
FAE£7F7 TOURIST- EEIAH—

2004

IVTIWF YR c TATA(HAT— FIUR)
65345

V0027-03 A

Chikako YAMASHIRO

OKINAWA TOURIST-Graveyard Eisa

2004

Single-channel video (color, sound)

6'45"

3-3

T3 FEFTFROBIE (453 A31 BEA)

&5l FERE
Pl 6
BAE 2
KF - ¥ 5
hRIE 54
524 8
TI= 4
5 28
TV 0
HEEN 1
&t 108

1%7?(‘.’.1@(@ Conservation and Restoration
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L3 ANEF (1976-)

OKINAWA ERE7 57

2004

VTN FEIRIL - TATH (AR HIVR)
64>00%

V0028 BEA

Chikako YAMASHIRO
Okinawa Graveyard Club
2004

Single-channel video
(b&w, sound)

6'00"

L3N EF (1976-)
BIRcDFEIFFADMEZE > e

2009

VTN FEIRI - TATH(HT—, BIUR)
74 10%

V0029 A

Chikako YAMASHIRO

Your Voice Came Out Through My Throat
2009

Single-channel video (color, sound)

710"

L3 ANEF (1976-)

A FIVE

2010

VTN FEIRI - TATH(HT— HIUR)
69 25%

V0030 EEA

Chikako YAMASHIRO

Sinking Voices, Red Breath

2010

Single-channel video (color, sound)
6'25"

BHIFE EROBE

BRETIE fEMERRIRRT 27 OI8ENT B O
REE - IR PSSR, REN SRR E DR EZHERIICE
JEL BBEIIEUTzt B ZIT o7z Foy WUREDIRE - 12
EOTF—5EHICKD (EmREFEDIZDDIDBWEREEZ D
7z 72k, HHI3FEER, TafEmOBHE, BEZ1T-
720

In the exhibit space, various treatments are given to display
works safely and improved when necessary. The temperature
and humidity are checked at about 10 spots in the museum
to keep them in the given condition. Security and disaster
prevention measures are constantly under examination. The
storage room in air-conditioned to keep the works from
getting any damage according to their data management. In

2021, we restored the following works.

BRES fER®E (fERe) HIEF

LEAR

10047 BRBE (0 (1)) 19604

V==V TZREH,
Egy)—=>

10048 wEBs (0c (2)) HHEETRHR

V==V TZREH,
HEgo—=>7

10049 wEKs (0e (3)) HIEETRR

IU—ZVT T REBT,
Ry —=>U

10050 BMEE (RlcBocANo.7)) HIEFARER

U=V DZRERE,
BRyV—=>7

10051 wEmE (EEHE]) fEETRH

V==V DZREH,
W, 'Ry —=>7

10052 wmEmE (EHE]) SEETRH

JV—=ZVJ TZREH.
BRIV —=>U

10053 BEKs ([EE])) SEFTH

I)—ZV TZRBT,
wmEgoV—=—>
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3 10054 BREKE (B4E1) SEETRHE %é}.ﬁfz \j;;’g%ﬂ 80590 BREBE (B (FERHS) 19554 T NFTRIER 3
& = U B %
x" SR Ny = e F— 3T FHEINETT . ; o
pSh 10055 BERE (8 (No9)) HEETH ;]g;;w]i/];‘f{%%%g 80596 HMESBA (Ory7—7 QAry7—78Em)) 1956 4F <y NITARAERR ps
= ] . S R s 80605 BEBA (BLEFE22EANE ROXKFHE (BILE)) 19574 < NTRIER s
o 10056 BEEME (EWE) SIEETRAE RIS ) — = REEERE o
— al M2 dd 1N ) A D 57 57 L)s ) /2 A W kg B =
-~ s o R, ) 2 L. EED——> 80620 BEBA (BRNFLAVYIRE (BEE7YF27LAVYTHE)) 196745 Xy MR ~
10446 BAIYG - NEUY (F—ZwbkEDY 1970-71 7. FHER. BE. BT o - T :
o 4 4 BEO )= BRI 50686 BERA (RBHEABISTERS 1.7—%v2 INF I\ - Aokb— »
=) 2. RERETADSVREICLZICIFADREEED (REHFEZTERER)) 19614 =
o 10593 HHE— (S.B.B.V.H — Descended Level — Between Vertical and Horizon — PP — — a
- Circle in Rock — Dark blue) 19824 =M 80703 HELA (R¥HH A_:% 160 EIfl= 1. KIR7 4L\ —FE=—REEMH < MR ER =
o 2. 437 - T—LRX (REHFHESEWZESR)) 1963 4F o
o 10597 HHE— (S.B.B.V.H — Garden Project — Locus Sutra — Descended Level — P — N . o
— Well from Karma No.577) 1987-884 S 80727 BERE (REHEBHA7OFE 1. XF—E L 2. FH/\B (FHHHESEG < NIFBIER —
‘:D #FR)) 1964%F g
10775 IIAT—R - 7= (RHOEVLY—T) 2010 gU—=vy s SN e
o ‘ ! * go731  EEBE (REPEBLASEFR 1RARIF 2 THLOH REBFEER  _ cens o
— . ER)) 19644
=z 20030  THREZMN (ZEOLE®)) 19704 (RETA(ERL z
@ 80738 #E®BA (THE TRIP [Peter Fonda] (TOWA)) 19684 Y NETRERL e
o 20032 THREZNA (BWVWRE) 19964 REFEIER 1)
= . e R 80744 EERE (HAPEBERTAWE (HAMEERNR)) 19694F <y NTRIER =
Lo 30225 wHEERE (CABEELIZU—XED)) 19584 Ty MR &
@ | = 80946 BREBA (\VF= - AN\LTA LAEVR - Yavh BETBRITIILERD o ©
30640 O JUN (#ER(EZOEHK—NEOBDFILD)) 1998% bl HESRGHS)) 19645
L F_ 91150 TIEES N 197611823 7 =EE. WR) 1976 Ny NRRIERL
30641-42 OJUN (TE-TV-v73&h ASHE/E) 1998% ERonmEE o TR FREE RS FIIR238 A7U7Xieatk, #5) ¥ ’
- . - 91185 REEE (WEE 1978F9AH15H T#Gh. RE) 1978%F <y NTRIER
30737  OJUN (AF)La) 2003% e e e "
30762 OJUN (PIR(EEIAX)) 1997-98% e oain
30763  OJUN (#i-##l WOADHFERIL) 2005% e PR
— e . - FELDDES, FELS, RE
30764  OJUN (F/X\—h/TT/ZFALR) 2009% B < Lt BRI
30827  ATE (KOMKZ) 20084 m 3-4 EHEM Loans
30921 TrUARN - AOvF4 (RO—A>2) 19764 BISy PRFORRRIRE. (1R
42426 TI—R - Fovy (BPAEREE) 19734 BREHTRAIERL
i A P VREE AR ELE S DS
RSAH—=s HEYRE. RESONWELER. FRORERE, HRARRORE In taking many things into consideration - contents and meaning
50100 JILEI - Favvry (v I0BHDFE) 1936-414F Zg;;ﬁgf»gu*‘/?—7@n® HEERBLEGYS. BN OENESE DS OIERHOE HIK of the exhibition, the conditions of the works, and the plan of our
: FHIZBCTWAS, FHI3EEIX. IROEHILTo72, permanent exhibition, a large part of the museum's collection
50171 Fho-Yay - A7 (SEOFOT—Y) 1994%F EZY—KH are available to requests from museums at home and abroad.
— ] ) - @A 13 0 The works loaned this year was as follows. The total number of
50386 wmEEH (£>2/U—>) 19655 e exhibitions that loaned works: 13 exhibitions. The total number of
5 ==y
50393 HOE— (ER) 19794 R OB HAH 1255 loaned works: 120 works.
60002 BRI (WALLITF) 19874 EFASIE. REFAMER
70396 Iry=xI)ILY - EaRFEVL (LP,IV) 20004 TL—IY IR, EREEHR N = —
o N 2021/04/01 - 2022/01/05 O Y EILRAAD YT« —ZEMiEE (F A Y H)
oshitomo Nara
70795 JUANT 77— I74UT7 LR (EH 1 1964F)L./—-) 20004 REFEIER *AOFIA L ATATOREIC L 0. REIEE (UHFE : 2020/03/22-08/02)
80110  {E®Al (H6EHERERIREL T F—LEGEREGIRENE)) 1968%  Tvhmaem RERE (RURWRLE) 1995% B 1=
BAI (it - hdS 7 XU AT (R B 3 P
80113 BERE] (- I 7P XU (FrseHEL)) 19684 < NTIRIERL } 2021/04/03 - 06/20 S (B4
2 IRAR+NLILE
80130 BwERE] (Wonderland (T&)) 19714 Ny NITRRERL 2021/07/10 - 09/05 R BIAAEMEE
s = P
80581  MERA (FES (RERTEBESSPKERSR) 19534F < MR ATE7 AR (BRREMOBERAXGRY > > 7ET2) 19725
I—E7 - R R (REEZRFRRE) 1973F
80588 HWERA (WEFE100 AHAES] BEROREWbANL (FElRHEEEESR)) 1955F  YvhiRfEmR St RAR (T2 NEHDRHD RO—1 v 2) 19754
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2:;;4; i;ggfz\; ;@o)ﬁ» 19794 6 §§f§§§§ﬁ§7\5’ RA=TYEE  2021/08/28 - 1103 e
F %5 T2 (BE) 19684 REE (VT RI—U— - FL TYYRYNTTSRE) 1996 4F Ft
= o A (BERLHOBDS) 19735 BB (FSYRI—U— - FL. TYVRUNT TSI 19964 o =
S 37 R1R (BIREL) 19744 S
4 U7 RAR (FaUVTr—) 19745 7 B 2021/10/02 - 11/03 NN (218) 4
E A—€7 - RARX (AT - NyTU—) 1985% ARRE (GESREZRSHE/F RESR ASBISE JP) 1973/78 % E_
- A7 RAR (TR ORE) 1985F TEE (CHSREFREH/RL MER SSBIERE SEERET) 1973/78%F .
i €7 - MAR (7L hOFE) 1985% TR (GESHREXREE/R) BES Rk BRA 2H%RE) 1973/784F 2
5 A-ET AR () 1974% RS (GHERSFREH/ X)L THER SSBIEKE ARML) 1973/78 & 5
s A—E7 - RAR CNSBREH) 1984%F f14m ARl (GESREXREE/ R HER ASESE TZER) 1973/784& ~
® EEE (CESHREXESHE/ XL 2EIR) 1973/784 @
5 2021/04/10 - 07/04 TRM XA ARRE (GESREZRSHE/TL 2EIR BIts SEEX) 1973/78 & 5
o 3 k. S HTERE 2OV = W BRI TEE (CESKEXRSE X RHIR BSts BRE) 1973/78% o
S 2021/10/01 - 11/03 LTSRS (7)11) THEE (GESREXRSE/ X)L SER BSH=HES AKX 1973/78%F 3
a 2021/11/16 - 2022/01/16 HERIDEAINEE - 5 50Xl (5E) AREE (CEERSFEBSE/ R/ 'SHR BSHIRRS KEEEE) 1973/78 4 a
54 H—1F GIRlE— - SERTE) (EHOMBME) 19654 Rl ARl (GESREXEETE/ R 2R RS BEHTL) 1973/78%F

ankRlE (CESREEREE/XR/ M7 BEx SMEHEERE) 1973/78 F
2021/04/24 - 08/29 BRIR AP SEAMTER THRE (CEERSFEEGTHE/\R/L &K —Hs XBWKEHD) 1973/78 F
* AOF AL ARFEDFEIC L D RIAEE (HHFE : 2020/10/03 - 2021/01/04) RS (CEERSEREGHE/(R/L "£MIF UML) 1973/78 4%

1YL JTF (BUKB) 1967-694 AR THEE (GESKRE

4 AYL-/TF FHKROBE

ESREFREEE/\R/L "I E#ES 1E€2R,) 1973/78F
Fi%E (GEEREEREHE/ 7 R BEs mellk GIEZmellk),) 1973/78%&
5 CENKYOmEERl 2021/07/17 - 10/17 ERERA NS EREl (CESHREEESHE/ % 265 BEs SOEE) 1973/784

BN SLIEA, 2L THRRIE?

BR®EE (74 F—/\—F 1 —O=EE) 1982 & ATHRE (CEERSFRSE/ X/ MER PEN\ER XHWE)) 1973/78F

BEEA (MECET—LAELN) 2005 & THEE (CESKREFETHE/ (XL BRER HENER) 1973/78 F

WEDE (2AD0D") 2005 & THRE (CEERSFRTE/NX/L HRERF AEAEE ERE) 1973/78 F

WESE] (Picasso misses his wives) 2014 & THRE (CESKREFETE/R/L RESR SASRERE EB=)) 1973/78F

BEDE] (A W. misses M. D.) 2014 4 ATHRE (CEERSFRESTE/(R/L MR HEk BEEE) 1973/78F

#EBRAl (De Chirico misses Bocklin and Nietzsche) 2014 4 BRRE (CHAERSFESR/ )L AR EEHRE ASTHESR) 1973/78 %

BRSEE (B ELBLEETE (BE7—hevy—)) 1965 & ATHRE (CEERSFESE/ R/ HER SFR RESHIMEE) 1973/78 F

BELA (EROTU— (RHE®)) 1968 & THEE (CESKREFETE/X/L RER EZER —B/\BRBEEE) 1973/78F
THEE (CESKREFRTE/X/L RESR EZER TFTERHESEERE) 1973/78F

BERA (LERAMAPAYY—-I5—K (FBF)) 1968 F
BERA (BHSERA (EZAHB)) 1969 F
BERA (BEFALH—N REEISE) 1970 F

THRE (CEERSFETE/X/L THREF) 1973/78 F 27w

2021/10/09 - 2022/01/10 DIC )lI#fEC2 Mg (FZ)

BREE (LAREBARE (HILX5HER)) 19704 ==X /AVETFATI
I 8 ROF&IAVI—h-Tqyvr—& 2022/01/22 - 03/13 AT
BREE CURERSEAR (EuS) 1971 4 196070 Rl

2022/03/26 - 05/29 BRI XM
T -Ealy (IEFEORE) 19654
NI TA-Y—R (BE YU-XI1) 1969%F
RIE s TA=Y =R (2a2—IFL—-Za—ITL) 1972%F 3R

BELA (AR (EERUAKSEFIRERESR)) 1953 F

BEEA (YK (FEHH)) 1955 F

BERY (BRRKEERI0BFLII2ANE <560 (BREFEE)) 1963 F

BERA (REFEBH48EFIR 1.REXIF 2ENVIH (RBHFESEHZER)) 1964 F

BERA (BxBE—8 F1OREXEES (BEFEIF)) 1964 &

BERA (BERIKELS (RFKENS)) 1965 £

BERH (FREOTTLE (RHER)) 1967 F

#E®A] (WORD AND IMAGE (Z2—3—73a/%MEE)) 1968 &

BERA (EEsil [BF] BERRENS)) 1968 £ Ft22=

9 Viva Video! AX{RHEBFE 2021/11/13 - 2022/02/23 RREIRAEMEE
TILITRX (TILIHRT) 1964 F L
¥3 RF2—FR AD—RF— R TDTINYIAA—TZXZ) 1965%F
BREARF(FRF) (A1 v)L - RIL No.1-No.9 #BiHK) 1965-754F
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3 REES (XEER 1981468810 BWIME EIR) 1981/20204F 12 RSBULER / =8 2021/12/04 - 2022/02/06 FEMHIEMISYE (&) 3
% ZEEE (REHBF 1990&F£5H23H Ya—FvAh JxxF7) 1981/20204% NEZER (2:-3 4-1) 1976&F %
# ZEER (ABREHEF 1990%F5H23H Ya—FvAhH JzxFF7) 1981/2020%F NEZE (NEZETFIEE BR) 1971F H
= BRART (FRF) (AXTYrL - HKILNoSTICA Ty by (BMEEEBTUTYFIL - LR—ME)Y oo o WESE (NE=SMEE/[ETA] &H) 19734 =
S 1972% HEZE (NESHE/[mS] &K 1973F S
< — NE=ER (RE=EE/[K] &K 19744 4
E o %9%1§§?§E?§60$1%0)E|2&ﬁﬁ%%ﬁ§ 2021/11/25 - 2022/03/13 %ﬁgiiﬂﬁﬁﬁ(v)bbvv\ﬂf—i*/l\“) NESH (NESHAF/7ER &H) 1975% E_
- EREE (RE(LYORE,SU—Z&D)) 19554 NEZE (REZmE/[R] #@H) 19764 -
5 R (23%) 19554 NESH (HE=SETERRORR, ZH) 19774 d
= ERE (R (LR, S U—XED)) 19564 HESH (BES2&N) 1975-784 o :
2 stwERElE (TERE Y U—X) 1960-624 =
® SEER (CACEHI, Y U—2ED)) 19584 13 431004 WEE 2022/02/02 - 03/21 REFIETENER ®
§ HEE (BAFEBERtAVE (AFE®ERNR)) 19694 st ZEES (EF 1978%9R8 R¥F) 1978/98%F §
o UREE R (HSEBE(RCE)ERER. 1965438) 19654 o
o o . [REE ] (TNEE(RXP)EINREER. 1965438) 19654 o
2 " RS 0RA. 2L TR COP1/12/04 -2022/01/28 AP UEEE ] (MEE(RXIDE NNER. 1965638 (SEEALD)NES. BOESE) 19654 2

BEBA (AECBT—LATRL) 2005 % ZHES (MBS 19764118238 19U FPXILEE. 5x) 19764

BERA (2AD'D7 2005% ZBEES (WEE 1978498150 THD. BEH) 19784 564

HELA (A.W. misses M. D.) 2014 &

#EEEE (TADANORI YOKOO (2 E)) 1965 4

BERR (HHeTHry (BEMEFERS)) 19654

BERE (KbbhoDER (FIE)) 1966 F

HEBE (RAKH THRESE (RHEH)) 1967 F

BERA (Yay - vILN— BIERREE)) 1967 &£

BELA (ERERRL (BlEt)) 1968 4F

HMERA (Va3 - YILN— (BIFERRELS)) 1968 4%

BELR (BEHEE BIERTAES)) 1968 F

HEBA (56 IRREFRELE TYF—LE GRREDANREME)) 1968 &£

BEEA (- chh'FXUNRE Girsmmd)) 1968 4

BREBA (Wonderland (T&)) 1971 % 3-5 %% 0)11110)@]4 Library and Other Reference Materials
BEBRA (W% 100 AAX@Esl AROKEWE AL (BARHEAEESSR)) 1955 &
BMERBA (A7 y7—7 (A7 yF—78ET)) 1956 F

BREBA (BE(LEESE 22 BINE ROKHE (GBILEE)) 1957 &

BEBA (HRXWHMLRAUYIRE BEZYF27LAVYIHR)) 1957 F KFICBL TR, ABAERENRETLERBEDOINE Regarding library, collecting basic books on contemporary
BERE (AN, BE=REOBEI20s~ (EEOEHS)) 1950 & CEIARAE T, I3 EE L. FRoMEEZT as well as modern art and registering them are continued. In

2021, the books written below were purchased. Books and

BERA (KLAX—H— Rl VERBEEESE [R] (FIUY VERKE)) 19594 Affe. #fEHICRERROBEET, T—y2YAT . . .

g documents are organized on a continuous basis, and new data

*‘%EF‘E’H‘H <?%E?%A“% ]§_7 @f”f JI]JE?‘:;K,;/J SN SN AvET— 2 RIRERD S UE AIRATILTDo FR2S FRLDH B AT A is input into the system as needed. We are currently making
ILEBIERADRERBED (RAEBHFEERMAR)) 1961 # ZRALCGERALTWS, BERBFEEDEEIORFEL use of the new library system that was introduced in 2016
gﬁgj%§§<§%§§égﬁ 160 ERIS 1. KER7 A LA—T=—XBRE 2. ANT - F—LX (REWHE TT>TW5b, /-, FR30FEE 11 ALY, KEEREH We are also continuing the process of retroactive registration
i ‘ T RSN N N that was begun in that year. Also, public access to library
BERA (RMHFEB L 47 @l 1. XF—FIL 2 FENR (REGFESEHRES)) 1964 F &7 —#N—Z(OPAC) D—R AR, M7EHFZNRE terials and the Online Public Access Catalog (OPAC
g ( )

L7-HRiFRMEZRBL, £ YETRIEESH . .
database, and a program enabling browsing by researchers
anfFih FRBA OB T OEROBEEFEIORED with advance reservations, were launched in November 2018.

#EBA] (THE TRIP [Peter Fonda] (TOWA)) 1968 4
HWESBA (\JF=-HNLFA LAEYR: -Yavh HEERIYYAYI (REHHESEHED))

1964 F o770 The works displayed at the museum and new acquisitions are
BELA (VPI/URE HEBEHAREOOEODDRN (EA7—htr5y—. BEAGEHHE)) 1968 F photographed to be arranged.
HEEA (MIXKAFERE TARECBARA (ZId>HOV)) 19684%F 527 &
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3-5 KFZDMODER Library and Other Reference Materials
3-5-1 &
D3 FEBAREL D0 3FEBAMIEE
55 M
it 142 asE 3351k 2623
HE 84 St 14510 833
a8 226 a5t 47540 3455
3-5-2 RET—YDOEH
AT =
SHM2EEET 54818
SR EE 1,462
a5t 56,280
3-5-3 THHE
KO 3EEIRF7TBLDFHHEZERU .
_ OB NE
| L g
kil BMIEER:SEE 13:00-16:30 XEMBMEEEICETS
FIREYK 3A FHRAE BRAOFNIA—ALALDHAEBEFEHDO108/N (B FEXR
R 13 FIRARIRZRRS) ETICFHY
EERFRE 358
3-6 EMMEMEE I AT L Database Management System for Works of Art and Reference Materials

46

N T — % DEH

PR 29 FEERICH IR EMEBR I AT LEH AL, i€
RDOYAT LZBHLTOT = IIH AT LABITL
Tzo SHLMEGL THIIUBERO T — 5 Bk, BIET—%
DEAFZHED S,

In late 2017, the museum introduced a new management
system for artworks. All of the data that was registered in the
old system was transferred to the new one. And in the future,
the system will be used to register data for newly acquired

works as well as organizing existing data.

ADT =55
XFT— BT —5
BH2FEXT 9,356 8,417
SHM3FE 91 250
a5t 9,447 8,667

KANT— U BUIRES R, FEER BRIEREOT—5E2ETH. FEER
AREF—BLRBWN,

Because the amount of data entered in the system includes branch numbers for works,
deposited works, and deleted works, it does not correspond to the actual number of
works in the collection.

ELSE )

Educational Programs

4-1 RE - &5 ZOMNROEZE

Educational Programs for Children, Students,
and Others
4-1-1 AT TarZ L

Individual Programs
4-1-2 #REETTT 5 L

School Programs
4-1-3 ERil#

Printed Materials
4-1-4 Z DAt

Other

4-2 —fRNROEHE
Educational Programs for the General Public
4-2-1 BHEE
Lectures
4-2-2 3i#k - R
Talks and Discussions
4-2-3 Fal—%¥— - b7
Curator Talks
4-2-4 FDfth
Other Events
4-2-5 kM
Screenings
4-2-6 32—I7 L - VY -}
Museum Concerts
4-2-7 2BHIE
Membership System
4-2-8 A2H=29 T~ RKIUTAT
Internships and Volunteers
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BE - EfE, ZOMBROFEZE  Educational Programs for Children, Students, and Others

swelidold [BUOIIEONPYH mH - 3 og IS

YEETIE BEE VURYTL, FrTY— b=V T =T+
Ab - b= E, FIC—BRBAMTOBEEAY A VOEE
L RIEB DM, BIAVEREE S RELEART T
750, FREGENRELT, HEBEOZ AN, &
BERHBEMORIT. BB DO DWHERZED AT —)L
Turs LEREL TS, SRR ERER - il
ICHLOGHAZAIHT 8010, REICD-T HAH

In addition to educational activities designed for adults,
including lectures, symposiums, and gallery, and artist
talks, the museum offers individual participation programs,
provides printed materials, coordinates group tours, and holds
lectures for teachers, all of which are aimed at elementary and
junior high school students. By helping children become more
familiar with art and museums at an early age, these programs

aim to encourage a life time of enjoyment and activity at the

HE : ©fM44E2827H(H)

SEAD LI

215 BIBEHEE. ALV Y3av 2 DBSVDBEBRE
TR NEVFEE~NRAFEEZOREE (FRI1TEND)

SER : 5t6M124

FRITT R~ 1285, FR2K~ 3K

INF S FEE~REIFEEZDREE (FR2KHND)

museum, a social education facility, while cultivating a rich

B CHAEMBOER - HHZEETHIE2HIEL
TL\;Q)O

sensibility.

4-1-1 fEAFRNF7TZ 5L Individual Programs

a)ZEHVUwDH— Children’s Art Tour

EMAERT YT RMDOBNNE LD FEZBEL T 1 FEEIC 2 ~ 3 mD/EREC-KDEE L. (EmICBLEY 7 —Thb, fihE
EORRDORME - HFICEST, ZMBEAPET7-BDOE ez RTELDLNZHITOTF6N2EDIT2I Lz HRNELT
W5,

F O 3EEIE, FBRIOT 71 )L ABRGEIL AR IE D720 FE TOEMEEAY Y TEDATA KM= LEREBENTOFESLIREEICLIEHBERICNA2EEL
T\ FEffiLiz.

Through a dialogue with the museum staff and other participants, this hour-long tour offered children an opportunity to
become familiar with art by looking closely at two or three works. This program was designed to give children the confidence

to view and enjoy art by exchanging and sharing their views with others.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2021, the programs were changed to slideshows presented by museum staff in the auditorium,
and an art-appreciation system in which children and their guardians could enjoy looking at the works freely in the galleries.

@:EBU‘D»‘:&_—

FIITHAY L IKEH(SAFARI inc)

b)A>Z1>2EHVUwDH— Online Children’s Art Tour

Zoom 77V —varyEERLIA L IA VEUEICED BETIALY Y afEmBEENEEICLVEBEE T 570 I LTH
%o 2E. FITIZEN» BSOS INE ENFEZEL T, B, BASREZM, HELLHS, (FREEER
HTL,

This program enabled participants to appreciate art by engaging in conversations about works in the collection at home through the
use of live streaming via the Zoom application. In discussions that involved people of the same age from all over Japan, and in some
cases, from other countries as well, participants exchanged and shared their views and ideas while developing a deeper appreciation
ofart.

sweIlSold [eUOI}BONDY T - o [N

HEs: HfI3E4824H (1) BE - SfM34F58238 ()
FRITT R~ 120, FR2KE~3K FEITT R~ 12K, FR 2K~ 3K FRAR~5K

R 1 NFETEE~NPLFEEZORESE (FAI11KHD) D AT (HEEENRS)
INFSFE~PEIFLEEZDRESE (FR22KHD) RN VFE~NPAEE (FRIRBD S FRAKND)
MR OO D1 )V RRFAE (COVID-19) DRERFBS - HEEBS LDz IE INFE S FEE~RR2 3EA (FH2/ND)
SMEH  5t16%

BE : SM3E7A1HE)
FRITTR~ 12, FHR 2B~ 3K
Fh4R~5K

A SR T

HWRNETVFE~NFAEFEFRITTT AL FRABND)
INF S A~ IFA (FR2BND)

SMEH 51194

HE : SM3F11H21H(H)
FEITTR~ 1215, FR2E~ 3K

AN LIS (MR EMRE)

=5 BIRE#ER. 'ALU23v1 11968 FE —#HLWIS
FM1LERDT—IBRE

WR NPT FE~NFAFEEZOREE (FRITNTKND)
INFSFE~PEIFEEZDRESE (FR2KHD)

SINEH  EH8ME17 4

i - HfM4F1898(H) BE : SM3F 108298 (&)

R R~ 1205, FHR2F~35 F% 4300 ~58309
AW LRI SEED LRI
=15 BIBEHER. 'OLUY3v1 1968 FERE —#HLWIS TR NP A~ A ELE
F1LERDT—IBRE SMER : 64

R NPT FEE~NFAFEEZOREE (FRITTRND)
INFS FE~PEIFEEZDRESE (FR2KHD5)
SMEHK 5181194
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B SFI3FE1281HGK)
FRI10K 30~ 11 B 509
FRIK300~2K500

AT TEMEIEEAREEZEZ2RINIBF. REEF.
TREEF. PROSE, BEHEN, BESHT

215 B1REHE. 'OL7>3av1 11968 FE —#HLL/S
A LERDT—IBRE

WK OE~KRABREZDREE

SIEHK  FHoM214

Hig : f3F10831H(H)
FRITEE~ 1205, FE 28~ 30
AT LRI
TR 1 INE T EE~INEAEE FRIT BDD)
INF S FEAE~ R 3 A (PR 2D D)
SMEHK 51104

BE : Sf34128158 (k)
FRIT0RF 30~ 11 K507
FTE~ 2B 209 FE3E30D~4E545%

AT TEMERAEEZ 2R MIEF. NEET.
TREF, FEDSE BEHER
FEEDFEDNEBTLTHo> I ABRE. BAHE
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C)EOBEPRIEHV U DH— ~IEAREWL-ULLIC~ Art for Small Children: Art Appreciation with a Picture Book
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talks were presented in “Komekko” sign language to develop children's sign-language skills.
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FHA Y L IKEHE(SAFARI inc.)

d) VU 2H—9 L% Children’s Art Tour Special
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These simple creative programs, an extension of “Children’s Art Tour;” were designed to give children a chance to think back on what
they had seen in the museum and share some time with their parents.

VBUp2H—9IRLPS
TPUw DHAFRDTEHKEI—7 1

HEF : ®F3FE8H11HGK)~15H(H)
FAT10K ~ FHR4K X13H. 14HRFRTBET
S NN
R EWMOS/NEEFEDFELEZDRESE
SMEH 5187402404

FEOOF VAL AREREE TR R D6, ERBITIE
B, HERBFRICERICSIMTESZ AR TER L.
WA Y74 X—2 3V THEEICIE TV U OhA
FRTEERY— M AN, SMEIFZOY—MC
ETAFN VBRI 3V HEVEDTDIUTLIRN S,
EMEBORY®. BRERZPOEUIERZREELT
W<, #HTDFREHEICESTIE, BEICEKEZFDOES
MFERD, TTIAEERELTVWDAICESTIE &
BIFRBOUTUESIVR SV RAR—ILICEREINT
WBIERBPUEDEEDHEICHSH TN IS L
BoledkdiE, Ty ayvaE—BDRAc6AYTAX—
VavIicRED., FEAHICIE. ZORICHSSERZREN
TBN\HFEED, EMBICEDEVNSRRI YN
HEhd, #H. EZMEICIE. Th2nosmEHER
UTeRA Y b &k <o B\ AF N E W, EMiTENSS
EDEITRIEL. EMEHRRETOTILRTETEBo T

I—hFHAY L KA (SAFARI inc.)

OUwD2H—INL»D
A XUo A

Hig : $f14E3826H (L), 27HH)
FRIT0ORE30 D~ 1283090, FE 2B~ 4K
AN B th T (U EEARE)
=15 Bl BEEE.
TREOEE 5. RBEIT2IEVWSTEIBRE
MR INPEEZDOREE
SINEH  51334H69%

BROWE S, ERT S LWSE BENRL,
BHEVICES DT, BEETROBEES > TEY
LTHBRBELL, SMER BRINLT, HRE
BRY—MMCEERENTNS TRATVWSHDONSEAR
ENMZATEESH, (B). EABFRODLESH,
(%), TEARBWALZESH (IRR). TEARERD
LZ5h1 (KRR) 2Zn2hlBEICEL THEBNENR
(REBELTHEE, REUTRIDARORAS, B
CHBTEDZODEDEDT DRI TSI, AEE
BRI Bp0BDENY X (B, BHT
WaF, DR, AT7—Y) ZEML, TENEIRXTS
EUKS) BECBENEMELTRERTABE, & | o S50 i
- Z - . . - =4y
BIETBRBICL>TERTZRAVIDEDLD, AR
IEhrD Uoh DEETE &SR, BIENSE, B

P lp

DERE, EBBEBIEENSRLETE BAAY | ) € (D
BUSHSRESID, Rk TREDEN2AR | C ) &) & 7
WZEBENTU e, BETE, ERTECARIAT SR

BRHERBERE L THDELIE LS, BEET
BoTHBNE ISR B IAFRICEAL TR, 20
BHAEMD BT < BBERT TV RERT BT | e
(07=9

SLEmAN

V—hFHA Y L EEZ (hi-g)

d)7—2>3v~7 Workshop

BREMER. EMBEMEE . T AT —. EMEERELEZHEMELTRE, RN h2AED E2tguc, AIE - (4
B - BERIT—7 ay TEFEL WS, HRSEMEEMEESICERRLGIEICEST, (B ZANGHEETEZS
NBIINTRAHIERENEL TS, EANIIERMEROBEELEEL T, V-7 ay T HEMSh,

With contemporary artists, researchers in art education, designers, and the museum staff as a teacher, our creative, hands-on,
and thought-provoking workshops primarily target elementary and junior-high students. By directly exposing participants to
contemporary art and museum activities, these programs are designed to foster a multifaceted perspective of art. In principle, the
workshops are based on the appreciation of the works currently on display.
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In this program, launched in fiscal 2021, participants made full use of all of their sensory organs instead of relying solely on eyesight.
The event was designed to enable anyone to enjoy art appreciation and other museum activities.
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The museum asked artists who had conducted workshops here in the past, designers, and others involved in the art world to submit
proposals for activities based on a variety of approaches that could be enjoyed at home or in the immediate area by everyone from
children to adults in order to make staying at home a slightly more creative and imaginative experience. This resulted in a highly
diverse range of activities, akin to a rainbow of different colors of paint on palette, which could be enjoyed by those who love to do
creative and imaginative things at home.
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4-1-2 ZRBEE T2 5L School Programs
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Programs for Group Viewing Gallery Talks, Orientations, etc.
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The approach used in these programs depends on the number of intended visits to the museum, the objective, the length of time,
the number of children participating, their age, interests, and the conditions of their class. Along with self-guided tours, whenever
possible orientations are held to encourage a more active viewing experience and efforts are made to conduct gallery talks for small

groups. The staff also offers advice on making original worksheets.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2021, the gallery talks scheduled to be held in the museum’s galleries were canceled.
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Teachers are free to borrow a set of art cards that were created by the National
Museum. The works on the cards include 13 selections from each of the following
facilities: the National Museum of Modern Art, Tokyo (main facility and crafts gallery);
National Museum of Modern Art, Kyoto; National Museum of Western Art; and the
National Museum of Art, Osaka. During the 2021 fiscal year, 65 sets were loaned out
on 8 occasions.
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C)SEDIHDIFETOTZ2021 The 2021 Art Appreciation Program for Teachers
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In fiscal 2021, due to the coronavirus pandemic, ICT (information and communication technology) was rapidly adopted in many
schools, prompting the museum to offer lectures on the effective use of ICT before or after art appreciation, and other activities
related to exhibition appreciation and group work. In addition, to ensure that as many teachers as possible could take part, we
organized a Teacher’s Day event on Fridays (a day when the museum stays open later) in which educators could participate in
meetings related to exhibition appreciation and museum activities.
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d) PRHBEELRE DIHESZEADHA  Cooperation with Workshops for Educators and Others
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To foster greater familiarity with the museum, and develop a deeper relationship between schools and the museum, we occasionally
held workshops to meet the needs of educators and others.
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4-1-3 EUEU% Printed Materials
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This tool, inspired by 50 different types of activities, was designed to provide independent and creative support for every visible
aspect of the museum, including the works on display and the building’s architecture. Participants were free to select the activity
that best suited them according to their age, goal, and the length of their visit to the museum.
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For the Universal Program, we created communication tools that anyone can sit down and use to provide a hands-on art-
appreciation experience and facilitate smoother communication by relying on the sense of touch.
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The National Museum of Art, Osaka had launched Museum Membership program OK /SR —h
since November 2004, for the purpose of support of museum activity, promotion and

spread of art culture and friendship among members.

As of March 31, 2021, the museum stopped accepting applications for new and !

renewed memberships. Instead, an annual passport, the National Museum of Art, ) =
Osaka OK Passport, was introduced along with a new supporting member system ) %
with the aim of providing support and cooperation for the museum’s activities. o
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Information Services Activities

In order to provide young researchers and graduate students with a place to conduct practical research and other activities
related to museum management, and also to develop human resources, we launched an internship system in fiscal 2003. In
fiscal 2021, eight interns were accepted.
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In fiscal 2003, we began calling for university students with an interest in museum activities to assist us with various projects on
a volunteer basis, and were thus able to provide them with an opportunity to acquire practical experience. In 2021, no activities
were conducted to prevent the further spread of the novel coronavirus.
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