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IE%E% Record of Events

2020
~SF2E6A1H
~June 1, 2020
SH29E6H2H
June 2, 2020

SfI2FE11828
November 2, 2020

SM2E1183H
November 3, 2020

SH2E118278
November 27, 2020

2021

3% 1H26H
January 26, 2021

Sf3FE382H
March 2, 2021

ST3FE3/T19H
March 19, 2021

SH3FE3H20H
March 20, 2021

BRHSOEFEZ T HEIOF V1 )LRARESIE (COVID-19) DRREF B - HERBH LE DT HERIFIREE (S
2F2H298~) &11>1c

The Museum was temporary closed on February 29 - June 1 as a measure against the
further spread of the new corona virus (COVID-19)

Wy dx— —xJ-0P TOL7Y 3y IR T SRE FE
Opening of “Danh Vo oV hnaD” and “Collection1: Transgressing Lines”

MmyRy->yat-FvroUV—RBIRENE BRENER
Preview for “Masterpieces from the National Gallery, London”

MYyRy-F2a3F)L-FvIU—RETALI2a>2 KL -RORKEMEzR O FHE
Opening of “Masterpieces from the National Gallery, London” and “Collection 2: Focus on
Contemporary Art from the U.S., France, Germany, and the U.K.”

EMMERBAES FHEEER
Committee meeting held to evaluate, select, and purchase new art works

XMABAEE FEREZER

Committee meeting held to evaluate, select, and purchase new art works

TR ER (EEEE)
Meeting of the Board Councilors (a meeting held in writing)

27U NLEOR TOLYYay3 BAZHDERIBVEDDHWE TEERNE
Press preview for “Miquel Barcelé” and “Collection 3: Between Visible and Invisible”

X)L NLEOR ALYy 3v3 RAZEDERIBVBODH W R
Opening of “Miquel Barcelé” and “Collection 3: Between Visible and Invisible”

EE=

Exhibitions

2-2
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SHREELEREES—E
Exhibition Chart for Fiscal 2020

FHEE EEEE AR
Record of Exhibitions for Fiscal 2020

SHREEIL I avER
Collection Exhibition for Fiscal 2020

HhER

Co-organized Exhibition

WNATEUA ANENLEMTBE EEORE S
Exhibition Organized by Independent
Administrative Institution

National Museum of Art
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S 2EEBREEES—E  Exhibition Chart for Fiscal 2020

The original plan

Title

Danh Vo oV hnaD

Date

April 4 - June 14, 2020

Total number of days

63 days

Title Masterpieces from the National Gallery, London
Date July 7 - October 18, 2020
Total number of days 92 days
Title The Crossing of the Senses (tentative title)
Date November 7 - December 25, 2020

Total number of days

42 days

Title

BEUYS + PALERMO(tentative title)

Date

January 16 - March 7, 2021

Total number of days

44 days

Title

Miquel Barcel6 (tentative title)

Date

March 27 - May 30, 2021

LANEtE

BELf Yot — —AJ- 0%

28 SH2F484H (1) ~6814H(H)
BRI 63H

EBEA% AvRy-Fya3tiL-Fv7U—E
248 SH2%7B7H(K)~10818H(H)
BER% 928/

BEs REOR =R (RFR)

R SH2E11B7H(L)~12H25H(%)
BAfER%K 42HE

BB A 2+ L JLE (RFR)

B SH3FE1R16H(L)~3B7H(H)
BAfEE 448

BES% =)L NLEOR (RFR)

E=3 SM3F3827H (L) ~5A30H(R)
BER%K 578

Total number of days

57 days

FHEOOF AL AREEAE (COVID-19) DR T - BB LE DI s DERE
AREBICED, FTRDEBHVRESARZEZZEE LI

In an effort to prevent and minimize the spread of the new coronavirus(COVID-19),
it changed the exhibition plan below due to temporary closure.

Title

Danh Vo oV hnaD

Date

June 2 - October 11, 2020

Total number of days

114 days

Total number of visitors

17,051 visitors

Average number of
visitors per day

150 visitors per day

Number of exhibition No. 270
Notes
Title Masterpieces from the National Gallery, London
Date November 3, 2020 - January 31, 2021
Total number of days 81 days
Total number of visitors 193,579 visitors

Average number of
visitors per day

2,390 visitors per day

Number of exhibition

No. 271

Notes Co-organizer: The National Gallery, London,The Yomiuri Shimbun,Yomiuri Telecasting
Corporation
Title Miquel Barcel6
Date March 20 - March 31, 2021

Total number of days

10 days

Total number of visitors

2,606 visitors

RES Yy dtr— —=7- 2%

£ SHM2FE6H28(X)~10AT11H(H)

lESE 11484

ABEEH 17,051 A

1HF 150 A

Ens%2  No. 270

B

BES AYRy-F>ar-FvIU—R

28 DH2FE1T1A3H - H) ~SM3FE1H31H(R)

PR 81HME

AEEEHK 193,5679A

1HF4 2,390A

Eu2%S  No. 271

B Hig OV Ry - FyaFl-FrIU— FmEAEL FHEETLE

RES I NLEOR

ES-] SM3E3F20H(E)~3B31H(K)

BIERK 10H/™

ABEHK 2,606\

18F4 26T A

BE2ES  No. 272
HfE oAt
*SHSEERENHSH31H6,238 A (1HFH201A)

B XFEL IO F )L RERAE (COVID-19) DREZFBA. B 1E

DIHDERFREEICE D 4B24H (1) ZH > THE T ARDRHA
(3 HF3E3[20H (+)~5830H (H)

Average number of
visitors per day

261 visitors per day

Number of exhibition

No. 272

Notes

Co-organizer: The Yomiuri Shimbun

*The above is only inclusive of data for fiscal 2020.Total figures for the exhibition,
which ended after the beginning of the 2021 fiscal year, are as follows: March 20 -
April 24, 31 days, 6,238 visitors, 201 visitors per day.

* In an effort to prevent and minimize the spread of the new coronavirus (COVID-19),
it ended on April 24 due to temporary closure. The original date is from March 20 to
May 30.
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Yodr——aJ-o%
Danh Vo oV hnaD

YT —IE19755F R A NYTITEF N, BIEEAN
W) EAFT T T2 PRI A TEREL TV 5,
4F OB RBDOFHOR—MNIFE->TREL LB
LSRN L TT Y= OMICBISh#R Y+
ERCT U —IIIBAE ARUN=F U EN EMER 7
ST TIVNEAY) DY 25 —FIVERERICE S T+ —
R E B O FREOE R #1155 W IZBOAR 2 5
HICKONIZL T 1 A ROY  EESLFM L O E M.
FARDELAD K2 NIz BDFICE B DREDAZ D
SRR T 5. ZNODIERZEBEL. 7AT > T4 T 1 KT
JESE FEER, TOT Y ALEVST T — v A EENICH
2VIEHIRAICEN BEEE I —DOBEMITILTRZ
BAEPSORBERFOEETE.

R MANCTERT 27 —T A AN Y T —0D4&
FEWASHICT 2 HRDEM BT HRFLEOHMEET,
HEEDH DM TH o720 FE TV NA LEMEELT
v —UENEMELSHASETHEERME VLTV
PARRENOFRBRE DIV 7L ar XA DT
BYEMICER IR MA TR SNz T4 — O R#.Z
A 32—RTHZT+—DBE  T+—OREFE DK 2 N7z
BIZKBTEMP NN L2 LED /KRB RER. <
7F T DBIEEDHEIC LB ER R EHEIEEZED
3O DIERIC R BB T T —DF- e BHAZEN T 52
ERHIRT,

PRI IT 7V AEIEIE RIS KD A OB M
PR DO E  HiRIE BRERADF v L SRk v 7s
HEEZIRBEATH IV NERI V21— RES
NBEA L TAY L TR 2L  JRMIEHO—BRELT
FoREHRZVEEF AT TOFEMFIRSEH5ED
7o

Danh Vo was born in Ba Ria, Vietnam in 1975. He is currently
based in Berlin and Mexico City, and active worldwide. At the age
of four, Vo fled Vietnam with his family on a boat made by his
father. They were rescued at sea by a Danish ship and moved to
Denmark after living for a time in a refugee camp. Vo studied at
the Royal Danish Academy of Fine Arts and Staatliche Hochschule
fir Bildende Kiinste Stddelschule in Frankfurt, Germany.
Vo's works deal with personal experiences and family history,
incorporating readymade objects rich in socio-political historical
implications, collected materials such as photographs and letters,
and objects produced by important people in his life. In these
works, themes such as identity, power, history, hegemony, and
eroticism emerge directly or figuratively, inviting viewers to adopt
varying perspectives on a single object or phenomenon.

This long-awaited first solo exhibition at a Japanese art museum
(held only at the National Museum of Art, Osaka) presented
a comprehensive picture of Danh Vo, one of the world’s most
talked-about contemporary artists. In recent years, Vo has held a
succession of solos exhibitions at museums throughout the world,
including the Guggenheim and Danish National Gallery. This
exhibition comprised works from domestic collections and the
artist's own collection as well as new works. It featured 39 pieces,
including new and recent ones, among them collaborations Vo
undertook with his professor, father, lovers, and nephew, who
functions as the artists muse, as well as a project with the family
of the late U.S. Defense Secretary Robert McNamara, one of the
major architects of the Vietnam War. The exhibition succeeded in
introducing new developments in Vo practice.

The spread of the novel coronavirus affected the exhibition in a
variety of ways, including changes in the exhibition period and
content, shipping delays, and the cancellation of planned visits
by those involved with the event. However, an effort was made to
reach out to those who could not visit the museum as part of the
overall PR program by posting an interview with the artist and an

introduction to the exhibition online.
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Data
| ES] WEHRE - M EREL S
SM2E6R2B()~10811H(H) 114HM FooomE  ZH 2020/3/30 EE&5ABU
FEIOOF DA )L REEAE (COVID-19) DREFF /. ARG LE Db D sEFE 57 2020/6/17 ZHRiEE
FREHAREIC & DEH AR DRI > HFI29E4A4H (1) ~6A14H(H) HEFE 47 2020/6/23 Hhangs
KREBE#HE AT 2020/6/30 BEARTRAL
BABER R BT 2020/7/25 EERRBL
##17,051 A(1HFF150A) FoooaE ST 2020/9/3 BEARFER
BAEF#E (F7) 2020/9/18 PREHT
|3 EVEREENE=1—X 4A5 FYRYa—-X—=V)
[E 37 EBR =T8S ArtReview Asia SUMMER EEARBL
Meets Regional 385% ENEATF
WiE FLASH ART No.331 Sakiko Nishihara
YA F Y TERREMRE G E XBEE 985595 EERRBL
WIHEREE 7265 AOEE
vl 7—haALYH—X 1405 BERN
Studio Danh Vo, Take Ninagawa artscape (WEB) 2020/6/13 =344
HigY 1o Z(WEB) 2020/7/1 EHEEE
Wil —%—-r—7 Lmaga.jp (WEB) 2020/7/9 JINRFEST
B Sf2FE981 28 (L) FH28H0 5 cinefil(WEB) 2020/7/16 KB F
AT B EE (M EERARE) EfTF L (WEB) 2020/8/4 e
215 B1EH#ERE BRADVRU (WEB) 2020/8/12 HEIEX
SNEH 504 F—RT—LRADIE,
#Eg = (WEB) 2020/8/6 JerEmst
WHyOT Ty Jx— —=xJ-0%y FLASH ART(WEB) 2020/9/8 Sakiko Nishihara
Tvl dreamideamachine
B :30.5%24.0cm. 62—V hT5—KiR45 5 ART VIEW (WEB) 2020 Dimitris Lempesis
THA Y FHRREER FICHUTHRM<BS
0% (WEB) 2020/10/17 AN@IL
Tvo2
fREY:30.0%21.7cm. 52R—J  HZ5—HhR43 =
FHA Y FHRKRERR
W7O7HAR
FHA Y FRKERR
WRRY—/FF¥
FHA Y FRRERR
2-2 SHRFEMAERES S5 Record of Exhibitions for Fiscal 2020 11
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@ AYRY-F¥at-Fr7U—R

Masterpieces from the National Gallery, London

Oy Ry -F¥atib-FrI)—3. A FIABFEPEITRD,S
BALI-38mDigHE E BREARMALL1824FICFHIL SN
720 BIFETIE2,30055 28 X A M 2 e L & D3EMT S
BEEPSBRCEPNIZEDOR WAL ay THAERICH
ENTVA, FEPENTEEO TEOFBIERZRNT S
BEXILI200FE0BEE DR TS A L2572 HiFhfE
REIZ6LE T, [FEREOHBIE | L EDNHRED
BRIV T2 arhs [AFYAET—aw SKEDOR
EVHIHREICESTOIAT Y AIRFOR AN RIRICE S
PEVEARE SH 2 L 7o HRAEPS 2 THAR AR TH 20
ABET TN Ty TyRD(OEDD) (18884E)
RANAR T IINVA=ND T 7=V F IV ORI E DN
Y (1670-72t8) & —fRICBDHIBEDEWLARENE
DOITEERED. REXIIBIZERIE. O
BRUITEBBRELATIT VAT AP FYRAICE
3750 ARREMDZEE TR BREI LICEEE
DEEEZ FREEMIZTORRAEAIIESVES TR
L7z RERDRZZHI2TYARD (OEDO) L, E0DITW
27D &I AEMICBE T SR A EE/ SRIVER
LEDLE T,
AREIIOFRICEORIADOEEEZRBE LIS NIET TR
LTV INRHETHIEN N DRI IO T TA U
THMSE2TOEEEZOV R - FYat - Fr TV —DRY
VI CEIEE RO D IRHEBE D7D HEHEE | T
TR ALz o BHAPF vy T — =T F AR
MELRILLIOFHORRICEA TR TERERVBEL
TR,

The National Gallery in London was founded in 1824 after the
English government agreed to buy a collection of 38 paintings and
a house owned by a banker. Today, the gallery’s holdings total over
2,300 items, and its top-quality collection, carefully selected with
an emphasis on art history, is world-renowned. This exhibition was
notable as the first time in the National Gallery’s approximately
200-year history that an introduction of works from the museum’s
collection was presented outside the facility. Comprising 61 works,
the exhibition served as an overview of the history of Western
painting from the Renaissance to Post-Impressionism as seen from
the perspective of exchange between England and continental
Europe. This is exemplified by the museum’s systematic collection,
which might be seen as a textbook of Western painting. Not only
was the exhibition made up entirely of works that were being
presented for the first time in Japan, it also attracted attention
for the inclusion of works such as Vincent van Gogh's Sunflowers
(1888) and Johannes Vermeer’s A Young Woman Seated at a
Virginal (c. 1670-72), which are widely known among the general
public. The exhibition consisted of seven sections, arranged
chronologically and geographically, which introduced everything
from the Italian Renaissance to the reception of French modern
art in England. The walls of each gallery were a different color, a
device to prevent the displays from growing monotonous. Van
Gogh's Sunflowers, which appeared at the end of the exhibition,
was displayed in an especially spacious gallery alongside panels
and other displays providing information related to the work.

The museum was forced to change the exhibition period due to
the coronavirus pandemic. In addition, as it was impossible for a
courier to visit Japan, the curators made all of the preparations,
including unpacking the works, online in view of the National
Gallery Staff. To reduce congestion at the museum, a timed ticket
system was also introduced for the exhibition. Moreover, the
situation surrounding the coronavirus made it necessary to cancel
all of the lectures, gallery talks, and other related events that had

been planned.

kL X )

SR g AR R

ERUERGENTT. DTBRCFro e BACTS

RS 7

FI(R) FIV(R) FIV(H)

Data

|
BH2F11A3HK-H)~HF3F1A31H(H)81HMH
RO DA )L AREGIE (COVID-19) DRRGF B LA, LE DT h DEREF
REBIC K DIEER ASRDRBAEHF2E7A7H (X)) ~10R18H(H)

BASEHR
WEHH 93 579 A (1HF92,3900)

WEfE
EZERREME OV Ry - FoaFl-Fr 7Y — Gt FimrLE

WEFRI R
FV /U KRGS I —T

WE
TEEBRY v/ KBARERL NIYEBE, ZHYE EREE.
EAThERER FFRRRE

W57
KIFEREMEE BAMZE. TUT v 2- AoV,
51 TEREREMREME

mhy0y
TOYRY-FyaF-FrIV—Ey
HRE:30.5 x21.0 cm, 333R—I W5 —HHR24245 . AERIRT R
FHA Y iR (GEffTERE Ty —)

MMy Ry -FyaFiL-FvIV—E1 NMEF
fRE:15.5 X 13.0 cm 170R—Y H5—KHR61 =
FHA>:DNP7—hI1Z2=7—v3avX

W7O7A4R
THA Y BHETF Gt T oYy —)

WRRY—/F5¥
THAV LTSI ZT—0

HREFTRE
FeooHTE
EERRHTR
EERRANE
ERHHE
AR

WERHE - M EREELSE

AT
Z7
S
Z7
57
1
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ITIL-NIVeEOR
Miquel Barcelé

AN VBRREMROER I L LEa (1957- ) D AR
W& BRI RZ FEL 72,
DERRPOBI~ VL BOWITED . BRE AL TE
7o taid, BAREDREEFIEDIRICL T &z, 198840
T 7UNAT R ESPIFIC ) HMEIC 7 N T2 EH e B
oD ANx EETFER LD BLWERO SR THRETIEZE
172720 19826 D [RI A% | TREZG T 2 —% Rz TUL
R ZOMFIZEEN LG TEL LFHIZ SO TS BHAR
RIFER THHEBWED DML H N AL IKF
FAANGN TR 3 AW E RS N =P N [/ A R er:i)
WA RAEZEDINT )77 =ML, ZhZhicEz
FERAIEPD DO TR F—2 RS E T\ 5,

HBOWE 7 7VHORE. AZ)T DKL ZL eIV
tHZDH<2 I BHEO BASFEE T BRI
FDAHEA S LDV O HIEORIFICIE EHDOEE
TSN AW E R EDIIEN B B0 7K. Fs K KHL L
B R Z LT AR L md, CO MR T 55
SWAMEITIRVEDEFE, [BMCZMv—Y kbl
53 | LFEAIIITEMPLORBE MEMBADOELE
PEREDICHIB ST,
ARIIVYaF—2HEOLI )7 IV . CORESE
[0 &7 KENC ] EBTF 7z Bl L Eass [ R EEE E
SFHIMEVEZZ | HBEOHETIOMRERRT HLH,
SR N KE FFELEBEROBBHOBIHEY
2 EPIKEICBRUH L. bb M OBEICRIGSEEHE
FODT B KIFHEOEDOEDH NI AR EEEH D
BSEHIRMEOBEM D OEENS  ELIEER AR
ZHAELLDS . COMRDIERDE VTRV F -2
W Lotz

RanroARIE. BAFRESOREICK. &b ED
STHEZRBERLIENA IO DIERHO B, 2<
DREEFITHESNZDDEFERET 5.

N HBE

—MrS of G £ |vS o' | CIT

LR L L e

EF - LEOR

Miauel BARcr.Lo,’

PTOTTIT T pr—

WS of 5 &— w508 | TOT

Miauet BARcaLof

This exhibition marked the first large-scale solo show in Japan by
Miquel Barcel6 (b. 1957), a Spanish-born master of contemporary
art.

As a youth, Barcel6 began diving in the sea around his native
Mallorca, and experiencing nature firsthand. This rapport with
the natural world has long served as a source of inspiration for his
work. After traveling to Africa in 1988, Barcel6 created a studio
in Mali, where he undertook collaborative projects with local
residents amid the region’s harsh natural conditions. Since making
his debut at the documenta exhibition in 1982, Barceld has steadily
enhanced his international reputation. Though he originally set
out to be a painter, Barcel6 brims with an astonishing amount of
energy. He is ceaselessly involved in a succession of projects, and
works in a wide range of genres, including not only painting on
canvas but also creating watercolors, sculptures, ceramics, prints,
illustrated books, performances, and public art works, such as huge
ceramic-paneled murals and large ceiling paintings.

Whether in the sea around his hometown, an African desert, an
Italian volcano, or the Himalayan mountains, Barcel6 remains
endlessly curious about the nature that rises up from the depths of
his body. Underlying Barcelds work is a sympathy for the material
world, which he experiences with his entire being. From water,
soil, fire, and the earth to fish, animals, fruits, vegetables, and
human beings, Barcel6 has a deep interest in every form of matter
that makes up the world. As he has said, “It is the material that
evokes an image” The ideas that emerge from Barcelds materials
resonate with his interest in the physical world. His work is guided
and created by matter.

Enrique Juncosa, who served as commissioner for this event, has
referred to the exhibition as “the mirror-like surface of water” He
has also called Barceld's attempts to interpret the world unique
methods of “reconstructing the constellations at will” In other
words, the imaginative creations of this artist with the ability to
dive deep below the water are quietly projected on its surface,
prompting a sensory response. Equipped with their own mirrors,
viewers savored the protean interpretations of the world that
emerge from an alchemy between Barceld’s subjects and the
materials that stoke his passion while also having an opportunity
to encounter this rare artist’s passionate energy.

Unfortunately, after the government declared a state of emergency
as a measure against the novel coronavirus, the museum was
forced to close the exhibition before it had ended, but we are

confident that many visitors had a chance to enjoy Barceld’s

alluring work.
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UEHOFRERNT FLELTE R R KB B »SS5HIC
ZEBMADEMOBAZIBNL TS, HHI2EEILHEID
OFIANVADOEETOHE, MO RBREZTV. BRIGHT
3R ISR Tz [TV vay 1T B8] Tl
MMRBEOIEPVICEB LR & oTz, [Ty 3ar2
K AL I - FEDOTAREM 2 N | KRB B L 7- (1 R
[V RY-FTatFl-FrI)— | BRI KSR EHE TH-
TeoEio [V var3 RAZBOERZZVHODH N
UGS T 2 REHMF O — A2 255 [HL. 7]
B IR HRICEB LR & o7z,

The museuns collection exhibitions focus primarily on trends in
world art dating from the post-World War II era to the present. In
fiscal 2020, we presented three exhibitions in the gallery space that
is allotted for such displays on the B2 floor of the museum under
the new coronavirus (COVID-19) situation.

The Collection I: Transgressing Lines exhibition focused on a broad
range of linear expressions. Collection 2: Focus on Contemporary
Art from the U.S., France, Germany, and the U.K. was a special
exhibition held in conjunction with Masterpieces from the National
Gallery, London. Meanwhile, Collection 3: Between Visible and
Invisible dealt with the eponymous themes. The title was derived
from a series by the photographer Yoneda Tomoko that is part of
the museums collection.
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They Do Not Understand Each Other (§8EA&)

TIT7 OERLEMEELTRAEMRZNETHOEET S
UL UHR—VEMEOIL Y a2V TEE- K
FEHREMECHEL 1= — bR, B EEE
WifE MBS Y HR—IVEREE June Yaplckait
[F B, BERY A MU LB THH1ER IR
FAMER(SEIELLEWV) DES LML "They Do Not
Understand Each Other"»6H6NT05, [BEWE
HELZW] EWDYAMUVERENICHWTBY BEnE
BT 2LV TRIBEVHEDLIEORKEE 2 #
ERETEHIETHD. ZODDOEM OBKE AT FEHEIC
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W 7O F AN T4 —F A~ Far-IVar,
=X Fay BTHAELRE 128, ¥ Y HR—IVEE
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i =IO BARAER 2B AP R L EE 23R TR
BNISH2E2H15H (1) 50O ELZ FEL TWzA,
FEIOOF IV ABGUEILR O EICIO S HANENT
AZ —bU. E- 2RO R ORI D B o7, £/
FREOFEAOEMON DT 7 —) TEBZLTREEE
DEREEDRTE YT/ TERMSND 2L FICEEL
TR A R NI ET L7z Fo BB RV M ETE YT
AV TSNz ZD—F T REEEMEE S VR
EMERIE O EEEERAIIREAFRBE VLS HERRE
BUTRELINERFHIENTE

This unique exhibition, held at Tai Kwun Contemporary in Hong
Kong, presented works from two national museums (the National
Museum of Art, Osaka and the Singapore Art Museum), which
focus on contemporary art as part of their collection policy. The
exhibition was co-curated by Uematsu Yuka of the National
Museum of Art, Osaka and June Yap of the Singapore museum.
The title of the exhibition, They Do Not Understand Each Other,
was derived from the English title of an eponymous work by Kato
Tsubasa. Used ironically, the title urged people to consider that
an act of mutual understanding hinges on becoming involved
with each other, and concentrated on the role and potential of
art in this process. Twelve works by artists such as Akutagawa
(Madokoro) Saori, Allora & Calzadilla, Shiraga Kazuo, Sojung
Jun, Heman Chong, and Machida Kumi were selected from the
National Museum of Art, Osaka collection along with nine from
the Singapore Art museum. In addition, Tai Kwun Contemporary
commissioned the Japanese artists Sekigawa Kohei and Takayama
Akira to make new works, bringing the total to 23 pieces.
The exhibition was originally scheduled to start on Sat., February
15, 2021, but due to the spread of the novel coronavirus, it was
postponed and also closed temporarily during the course of
the event. Moreover, the curators and others involved with the
exhibition were unable to fly to Hong Kong, and were therefore
confronted with a variety of difficulties in staging the show,
including having to oversee all of the courier and installation
operations online. All of the related events were also presented
online. On the other hand, the international collaboration with the
Tai Kwun Contemporary and the Singapore Art Museum proved
to be extremely productive in as much as it resulted in organizing
and holding this special exhibition.
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In order to show how Japanese art has been developed in close
relation to the art worldwide, the museum systematically collects
primarily contemporary works of art made after 1945, and those
which were internationally catching attention at the time of
acquisition. Under the consultation of the Committee of Selecting
Artworks and the Committee of Evaluation, according to the basic
concept, the museum added up 66 works Joseph Beuys” Small
Power Station and others- which were believed to be insufficient
in order to complete a comprehensive and classified display. We
also took the same process with the 9 donated works. Only those
accepted as suitable for the collection of the museum have been

admitted to entry. The following chart shows the details.
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+ 2 FEMNEFR—E

S|
Western-style Painting

2F—=YvJ - )LE—(1972-)
BC (4964)

2014

o BB B E U N RV
2134 x 2134 cm

10783 HWA

Sterling RUBY

BC (4964)

2014

Fabric, glue and bleached canvas
on panel

213.4x213.4cm

FREEKR(1961-

1983

10784 A

Kodai NAKAHARA
Pine Tree Installation
1983

230.0 x 530.0 cm

)

Pine Tree Installation

EM. /LAY FED
230.0 x 530.0 cm

Black lead, crayon, cloth, etc.

FRRER (1961-)

Pine Tree Installation; 77 kA
1983

BERCER. L3V L E D

250.0 X 550.0 x 120.0 cm
10785 A

Kodai NAKAHARA

Pine Tree Installation; Atom

1983

Pigment, ail, crayon on cloth, etc.
250.0 x 550.0 x 120.0 cm

g RILBEAR (192
AEDIFERL
2011

SR AV IR

10786

Gyoji NOMIYAMA
Ancient Times
2011

Oil on canvas
131.0x 162.0 cm

0-)

131.0 X 162.0 cm

25 R ILBEA (1920-)
ZATRITELS

2012

SR HVINR

110.2 x 3325 cm
10787

Gyoji NOMIYAMA
So Far Away
2012

Oil on canvas
110.2 x332.5cm

ES i

Drawing

O/8—hK-EYR(1931-2018)
T4V R-FA L (XXXVII)
1973

BRI
89.1 x 117.0 cm
30924 BA

Robert MORRIS
Blind Time (XXXVII)
1973

Black lead on paper
89.1 x117.0cm
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ol IE6]
Print

TI—R-F>(1941-)
RATZ LDOBE

1970

VIWIRT )= HK

558

42425 EEA

Bruce NAUMAN
Studies for Holograms
1970

Silkscreen on paper

5 pieces

24

Sculpture

I—E 7R R(1921-1986)
INSTRFEEBPR
1984

. k. 7 z)Lb
PEPEIE

50432 EEA
Joseph BEUYS
Small Power Station
1984

Copper, iron, felt
Dimensions Variable

TI—R-F(1941-)
ROV 2 L0OBELD  [1]
1970

VIR =

51.8 x 66.2 cm

42425-01 BEA

Bruce NAUMAN

[1] from "Studies for Holograms"
1970

Silkscreen on paper
51.8x66.2cm

TI—ZFIT>(1941-)
ROV 2 L0OBELD  [2]
1970

I FCDEVN 1

51.4 X 66.2 cm

42425-02 BEA

Bruce NAUMAN

[2] from "Studies for Holograms"
1970

Silkscreen on paper
51.4x66.2cm

Javty T h—(1969-)

fma

2018

NET- Xy BB 7IVILGE B, ED
635 x 75.0 x 39.0 cm

50433 BA

Vincent FECTEAU

Untitled

2018

Papier maché, resin clay, acrylic,
cane webbing sculpture etc.
63.5x75.0 x 39.0 cm

Y Jx—(1975-)

R

2019-20

REWHEY S5 — - TACISRA RGP - TA—Ic&BTIVIVE)  KEREHR
B2 (VY T —RFICL DB RITDER) AV (T - Tr—I kDAY
F74—) N—FaU—OKRBAEKMY (H#ICEOO—YIREICL?) RITY - 7T
OX 4 Z—ORO—A VT H I NIARTE

PEPSIES

50434 EA

Danh VO

Untitled

2019-20

Wooden structure: 15 mirror foils,

one of them painted by Danh Vo;

2 C-prints of Gustav taken by

Danh Vo; ink on paper, written by

Phung Vo; and marble torso of

Mercury [Roman, 1 st century] on

a wooden plinth with drawings by

Bogdan Ablozhny

Dimensions Variable

TI—R-F7(1941-)
ROV 2 L0OBELD  [3]
1970

VIR = R

51.8 x 66.2 cm

42425-03 A

Bruce NAUMAN

[3] from "Studies for Holograms"
1970

Silkscreen on paper
51.8x66.2cm

TI—ZFo3>(1941-)
ROV > LDOBE1LD [4]11970
VIR )= M

51.8 X 66.2 cm

42425-04 BA

Bruce NAUMAN

[4] from "Studies for Holograms"
1970

Silkscreen on paper
51.8x66.2cm

JINEKGET(1944-)
R |

1969/2013

B 71V —

A XA

50435 FEA
Susumu KOSHIMIZU
Perpendicular |
1969/2013

Brass, wire
Dimensions Variable

Z/+-3—20(0933-)
BnEEn

1988

Javx

£:24.0 x 23.0 cm, £:6.0 cm
50436 #BA

Yoko ONO

Forget it

1988

Bronze

Base: 24.0 x 23.0 cm,
Needle: 6.0 cm

TIL—RFoX(1941-)
RO S L08EILD  [5]
1970

VIVIRT) = HR

51.8 X 66.2 cm

42425-05 BEA

Bruce NAUMAN

[5] from "Studies for Holograms"
1970

Silkscreen on paper
51.8x66.2cm

TIL—R-FT(1941-)
BEFEIR IR ER

1973

URTST VLG RD )= M
91.4 x 124.1 cm

42426 BBEA

Bruce NAUMAN

Clear Vision

1973

Lithograph, silkscreen on paper
91.4x 1241 cm

EXFHEE (1944-1992)
SUMI

1968

Aix

130 x 11.0x 11.0cm
50437 EBA

Katsuhiko NARITA
SUMI

1968

Charcoal
13.0x11.0x11.0cm

¥8) 25k (1946-)

The Shinano River Plan 11

1969

A ftE BEHEREIES 7 BEE R Fh
85#E

50438 FA

Michio HORIKAWA

The Shinano River Plan 11

1969

Stone, wire, mail tags addressed to Miyazawa Takeyoshi, document cards, etc.
8 pieces

New Acquisitions
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¥ IFE R (1946-)

FThe Shinano River Plan 113&b  [1]
1969

AV FRFEE

20.0 x 20.0 cm

50438-01 HA

Michio HORIKAWA

[1] from “The Shinano River Plan 11”
1969

Document card, handwritten in ink
20.0x20.0 cm

sy o

) 11425k (1946-)

FThe Shinano River Plan 113&b  [2]
1969

HEVIDIRE RE XYV T AV BHRAER

20.0 x 20.0 cm

50438-02 HA

Michio HORIKAWA

[2] from “The Shinano River Plan 11”
1969

Document card with stamp,
clipping, pencil, and type on paper
20.0x20.0cm

B

>

Photo

VT ATy —X(1954-)
|E #129

1983

FEREANNE

88.3 X 58.8 cm

70783 FEA

Cindy SHERMAN
Untitled #129
1983
Chromogenic print
88.3x568.8cm

¥E) | lfek (1946-)

IThe Shinano River Plan 113&0D  [3]
1969

ESFVVIN=TU N TEREIK

29.7 x 21.0 cm

50438-03 A

Michio HORIKAWA
[3] from “The Shinano River Plan 11”

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

¥R IfE K (1946-)

IThe Shinano River Plan 113&0D  [4]
1969

At BB EREEY S

55 % 10.0 x 85cm

50438-04 A

Michio HORIKAWA
[4] from “The Shinano River Plan 11”

Yo dx—0975-)

Va7 M- FrUFELICEBZEE(1962-1973)

2010-2019

ROLAY RIFRSFEDY LS F—Fr—REBHSYIDHEN TSy T Tt
— Ly HICE B/ CRIL) AR BE244K

YA XL

70784 8

Danh VO

Photographs of Dr.Joseph M.Carrier (1962-1973)
2010-2019

Walnut wooden boards from

Craig McNamara's Sierra

Orchards; 24 b/w photogravures

on paper

Dimensions Variable

BEFOBENE RV T A VY BRAK
248, £20.0 x 20.0 cm
50438-05 fEA

Michio HORIKAWA
[5] from “The Shinano River Plan 11"
1969

20.0 x 20.0 cm each

Document card with a post office receipt, stamp, and type on paper 2 pieces,

1969 1969
Gelatin silver print pasted on document card Stone, wire, mail tags addressed
29.7x21.0cm to Miyazawa Takeyoshi
55x10.0x8.5cm
&) 425k (1946-) B ek (1946-)
IThe Shinano River Plan 111&b  [5] IThe Shinano River Plan 111&b  [6]
1969 1969

REE RV T BEKMBICEL YAV AT BHRER
20.0 X 20.0 cm
50438-06 #A

Michio HORIKAWA

[6] from “The Shinano River Plan 11”
1969

Document cards with receipt,
stamp, and type on paper,

signed by Shimizu Kusuo
20.0x20.0cm

&) 425k (1946-)

IThe Shinano River Plan 113&bD  [7]
1969

HBNE R VT RFITHIC K BT AV GRERa iR
2/m48.%20.0 x 20.0 cm

50438-07 A

Michio HORIKAWA

[7] from “The Shinano River Plan 11"
1969

Document cards with receipt, stamp
and type on paper, signed by
Akatsuka Yukio

2 pieces, 20.0 x 20.0 cm each

&) 25k (1946-)

IThe Shinano River Plan 113&bD [8]
1969

IRITHED S DEFH

156.7 X 9.3 cm

50438-08 BEA

Michio HORIKAWA

[8] from “The Shinano River Plan 11"
1969

Envelope from Akatsuka Yukio
156.7x9.3cm

PYARNT 7—J4) 7 LA(1956-)
BH41964F)./— KR—=71>-4, R-1095
NP FATKEEER ART S Y /4-58
ToIVRIR14/52 FEE:1397RVUK
i1 :US$1495.00(AVI+)L)

IVIVF—5 BIAREA—/IN =~y RINLT
ST OV TILSZIOLANYR,

BRERYIVY —RU—THE

HBHEKE:51.5 cu. in. (845 cc)
RFZXARO—2:2.28%3.15 in. (58x80 mm)
[EfELL:7.25:1 &R ARHES:32(SAE) /

4200 rpm. &R KLY 50KV R/

2000 rpm . 3XAYRFY2 T 0V Uy RINILT VT —,
VT IURTTRF T LY —

=37 —4:

RA—ILR—2Z:89in. £&K:155in.

=:57 in. 1&:60 in.

RLwR(BD) 49 in. RLYR(#):48in.
AZVT—REL¥:550%15 in.

TUZHh):

EHHLATFONUFIVIV UTRSAT
NoVAZYY gy 48N =27l
RTTPIVT v EZAVAR
IRy 3y (F) I TIVT
IRV () I IAAIWZATIVT
R4 TYI X
TL—F:F4 20 TL—F(f1-%)
RFEE . RF—I)LE/ VT - RFo
HET—Y:

55E1F:18,4328 /US-1964F (£517)
BEEE I/ —REH.EVYY =L TIVR
RFe¥EE I/ . Za—3—7-=Z2—3—7M
2EES R-10950059799
IvIYFv)\—:Type 670-05 # 191563
AT AIL=TINF>VI\—TFL—rES:UOU 087
EHmEFES 0059799

2000%F1815H
(No.1,2,3,4,5,6,7,8,9,10,11)

2000

ESFUVILN—TUV

(No.1)70795-01

(No.3)70795-03

11348, & 26.6 x 33.8cm (No.5)70795-05

70795 FEA

24
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Christopher WILLIAMS

Model: 1964 Renault Dauphine-Four, R-1095
Body Type & Seating: 4-dr-sedan-4 to 5 persons
Engine Type: 14/52 Weight: 1397 Ibs.

Price: $1,495.00 USD(original)

ENGINE DATA:

Base Four: inline, overhead-valve four-cylinder
Cast iron block and aluminum head.
W/removable cylinder sleeves.

Displacement: 51.5 cu. in. (845 cc.)

Bore and Stroke: 2.28 x 3.15 in. (58 x 80 mm)
Compression ratio: 7.25:1 Brake Horsepower:
32 (SAE) at 4200 rpm

Torque: 50 Ibs. at 2000 rpm. Three main bearings.
Solid valve lifters.

Single downdraft carburetor

CHASSIS DATA:

Wheelbase 89 in. Overall length, 155 in. Height: 57 in.
Width: 60 in. Front tread: 49 in. Rear tread: 48 in.
Standard Tires: 5.50 x 15 in.

TECHNICAL:

sy o

Steering: rack and pinion. Suspension (front):
independent coil springs. Suspension (back):
independent with swing axles and coil springs.
Brakes: front/rear disc. Body construction:

steel unibody.

PRODUCTION DATA:

Sales 18,432 sold in U.S. in 1964 (all types)
Manufacturer: Régie Nationale des Usines Renault;
Billancourt, France

Distributor: Renault Inc., New York, NY., U.S.A.
Serial number: R-10950059799

Engine Number: Type 670-05 # 191563

California License Plate number: UOU 087

Vehicle ID number: 0059799

January 15, 2000 (No. 1, 2, 3,4, 5,6, 7, 8,9, 10, 11)
2000

Gelatin silver print

11 pieces, 26.6 x 33.8 cm each

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

Layout: rear engine, rear drive. Transmission: four speed manual

(No.7)70795-07 (No.8)70795-08

(No.9)70795-09 (No.10)70795-10

(No.11)70795-11

AE—1984-)

MR 0OMR)7+=—3&0D ZK0O78 Naha, 2013
2013

F—=AAII-ETAR-TUV R

75.0 X 75.0 cm

70800 EEA

Ryuichi ISHIKAWA
ZK078 Naha, 2013, from
"A Grand Polyphony"
2013

Archival pigment print
75.0x75.0cm

AIE—1984-)

MEROMRI)7+=—1&0D ZK132 Naha, 2013
2013

F=AAII-ETAVR-TUV R

50.0 x 50.0 cm

70801 BA

Ryuichi ISHIKAWA
ZK132 Naha, 2013, from
"A Grand Polyphony"
2013

Archival pigment print
50.0 x50.0 cm

AE—984-)

TR ORIT74=—1&0D ZK0O74 Yaese, 2014
2014

F=HAII-ET AR TUV R

75.0 x 75.0 cm

70802 EA

Ryuichi ISHIKAWA
ZK074 Yaese, 2014, from
"A Grand Polyphony"
2014

Archival pigment print
75.0x75.0cm

AE—(984-)

TR ORIT7+=—1&0D ZKO76 Yaese, 2014
2014

F=HAII-ET AR TUV R

100.1 X 100.1 cm

70803 EA

Ryuichi ISHIKAWA
ZKQO76 Yaese, 2014, from
"A Grand Polyphony"
2014

Archival pigment print
100.1 x 100.1 cm

AlE—1984-)

FEEORIT7+=—1&D ZK024 Naha, 2011
2011

F—AAIIETAIN TR

50.0 x 50.0 cm

70796 EBA

Ryuichi ISHIKAWA
ZK024 Naha, 2011, from
"A Grand Polyphony"
2011

Archival pigment print
50.0x50.0cm

AlE—1984-)

Mg ORUT+=—1&D ZK112 Chatan, 2011
2011

F—HAIUL-ETAVR-TUDR

100.T x 100.1 cm

70797 BA

Ryuichi ISHIKAWA

ZK112 Chatan, 2011, from
"A Grand Polyphony"

2011

Archival pigment print
100.1 x 100.1 cm

HEZE = (1947-)

A.A-7 A

1974
ESFVUILN—TUR(145) H.O—7F
1454, £53.8 x 36.6 cm

70785 A

Keiji UEMATSU

Stone/Rope/Man

1974

14 Gelatin silver prints, stone and rope
14 pieces, 53.8 x 36.6 cm each

[EBFFEK (1963-)

0737 7(1999.09.17.L.#11)
1999/2020

EIFVVILIN=TIU R~

130.0 X 192.0 cm

70786 A

Ryudai TAKANO

Reclining Woo-Man (1999.09.17.L.#11)
1999/2020

Gelatin silver print

130.0x 192.0 cm

AlllE—0984-)
MERORIT7+=—3&D  ZK109 Naha, 2012
2012
F=HRANI-ETAI - TU N
50.0 X 50.0 cm

70798 EEA

Ryuichi ISHIKAWA

ZK109 Naha, 2012, from

"A Grand Polyphony"

2012

Archival pigment print
50.0x50.0 cm

AlE—0984-)

= ORI T7+=—1&D ZKO71 Naha, 2013
2013

F=RANI-ETAVN-TUV N

150.6 X 99.8 cm

70799 BWEA

Ryuichi ISHIKAWA

ZKO071 Naha, 2013, from "A Grand Polyphony"
2013

Archival pigment print

150.6 x 99.8 cm

ABR—5(1931-2020)
O—X-&77«

2018
FLFTTIVNTYRGIR—)—
7554

70787 EBA

lkko NARAHARA

Rrose Sélavy

2018

Lambda print, crystal paper
7 pieces

ABER—5(1931-2020)
Mm—X-tZJ11&b [1]
2018

FLFT TV TIYRGIR—)—
37.0 x 523 cm

70787-01 HA

lkko NARAHARA

[1] from "Rrose Sélavy"
2018

Lambda print, crystal paper
37.0x52.3cm
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=RE—5(1931-2020)
Mm—X-&>J11&b [2]
2018
SLHTTYYMIURYLR—)—
52,5 x 37.0 cm

70787-02 EA

lkko NARAHARA

[2] from "Rrose Sélavy"
2018

Lambda print, crystal paper
52.5x37.0cm

sy o

RRERE—5(1931-2020)
Mm—X-eZJ11&b [3]
2018
SLKFTTIVMIYRGILR—)—
52.6 x 37.0 cm

70787-03 BEA

Ikko NARAHARA

[3] from "Rrose Sélavy"
2018

Lambda print, crystal paper
52.6 x37.0cm

TR (1975-)

FA Spin in Curved Air (f#ih'> e KK DBEER) 1 &kD
1985.8.19 [34° 51']

1987

c7Uvk

50.8 x 61.0 cm

70790 &8

Hitoshi NOMURA

1985.8.19 [34° 51'] from "A Spin in Curved Air"
1987

C-print

50.8x61.0cm

FRHM-(1975-)

FA Spin in Curved Air (D' > e KKHRDBEER) 1 &0
1986.1.19 [34° 51']

1987

FOMIN

50.8 x 61.0 cm

70791 B

Hitoshi NOMURA

1986.1.19 [34° 51'] from "A Spin in Curved Air"
1987

C-print

50.8x61.0cm

=RIE—5(1931-2020)
M—X-t&ZJ11&h [4]
2018
SLTTUYRIURGILR—)—
37.0x 51.6cm

70787-04 BEA

lkko NARAHARA

[4] from "Rrose Sélavy"
2018

Lambda print, crystal paper
37.0x51.6 cm

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

=RIE—5(1931-2020)
M—X-t&ZJ11&b [5]
2018
SLTTUYRIURGILR—)—
37.0 x 52.2 cm

70787-05 A

Ikko NARAHARA

[5] from "Rrose Sélavy"
2018

Lambda print, crystal paper
37.0x562.2cm

FR{Z(1975-)

FA Spin in Curved Air (Bih' > e KRB DEER) 1&D
1986.5.17 [34° 51']

1987

CTUVR

50.8 X 61.0 cm

70792 HE

Hitoshi NOMURA

1986.5.17 [34° 51'] from "A Spin in Curved Air"
1987

C-print

50.8x61.0cm

TR (1975-)

FA Spin in Curved Air (Bih' > KRB DEER) 1&D
1981.10.27 [34° 51']

1981/2019

CTUVK

50.8 X 61.0 cm

70793 HE

Hitoshi NOMURA

1981.10.27 [34° 51'] from "A Spin in Curved Air"
1981/2019

C-print

50.8 x61.0cm

ERIR—&(1931-2020)
Mm—X-t>Jr1&h [6]
2018

SLTTUYNTYRY J—)t—
53.1 x 37.0 cm

70787-06 A

Ikko NARAHARA

[6] from "Rrose Sélavy"
2018

Lambda print, crystal paper
53.1 x37.0cm

HREFR—5(1931-2020)
Mm—-X-t>7r1&0 [7]
2018
SLFTTUYNIURGILR—)—
54.0 x 37.0 cm

70787-07 BA

lkko NARAHARA

[7] from "Rrose Sélavy"
2018

Lambda print, crystal paper
54.0x37.0cm

EIRi%E (1946-)
707 A4V No.1
197072017
ESFUUILN—TUVh
215588

70794 EA

Naoyoshi HIKOSAKA
Floor Event No.1
1970/2017

Gelatin silver print

21 pieces

EiRiEEE (1946-)
r7a7-4~Rvk No.lykb [1]
1970/2017

EIFVVILIN=T I~

114 x 186 cm

70794-01 A

Naoyoshi HIKOSAKA

[1] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.4x18.6 cm

FRMZ(1975-)

FA Spin in Curved Air (BaD’ > fe KRR DBEER) 1 &D
1981.6.8 [34° 51']

1981

C7Uvhk

50.8 X 61.0 cm

70788 %M

Hitoshi NOMURA

1981.6.8 [34° 51'] from "A Spin in Curved Air"
1981

C-print

50.8x61.0cm

FH{Z(01975-)

FA Spin in Curved Air (#int> e KK HRDBEER) 1k
1981.9.22 [34° 51']

1987

C7YUvhk

50.8 X 61.0 cm

70789 #HTHE

Hitoshi NOMURA

1981.9.22 [34° 51'] from "A Spin in Curved Air"
1987

C-print

50.8x61.0cm

EIRME(1946-)

707 -4~k No.lakh [2]
1970/2017

ESFUVILN=TU

115 x 186 cm

70794-02 BA

Naoyoshi HIKOSAKA

[2] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.5x18.6 cm

EIRME(1946-)

I7O7 -4~k No.lakh [3]
1970/2017

ESFUVILIN=TY K

12.2 X 19.6 cm

70794-03 BA

Naoyoshi HIKOSAKA

[3] from “Floor Event No.1”
1970/2017

Gelatin silver print
12.2x19.6 cm
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EiRiEE (1946-)
rI7O7-4~R>k No.Takh  [4]
1970/2017

EIFVVILIN—TUVR

122 x 19.6 cm

70794-04 FBA

Naoyoshi HIKOSAKA

[4] from “Floor Event No.1”
1970/2017

Gelatin silver print
12.2x19.6 cm

EiRHE (1946-)
7074~k No.Takh  [5]
1970/2017

ESFVVIN-TUYk

11.5 x 18.6 cm

70794-05 BEA

Naoyoshi HIKOSAKA

[5] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.5x18.6 cm

EiREE (1946-)

roO7-«4~vhk No.lakb [12]
197072017

ESFUVILIN—TUVR

115 x 186 cm

70794-12 BEA

Naoyoshi HIKOSAKA

[12] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.56x18.6 cm

EIRiEE (1946-)

roO7-«4~vhk No.lakb [13]
1970/2017

EIFUVILIN—TUVR

115 x 186 cm

70794-13 BEA

Naoyoshi HIKOSAKA

[18] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.56x18.6 cm

EiRi#E (1946-)
F7O7-«4~>hk No.lakh [6]
1970/2017

ESFUIIN—TYh

1156 %X 186 cm

70794-06 BEA

Naoyoshi HIKOSAKA

[6] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.6x18.6 cm

EiRi#E (1946-)
F7O7-4~>hk No.lakh [7]
1970/2017

ESFUIIN—TYh

12.2 X 19.6 cm

70794-07 BEA

Naoyoshi HIKOSAKA

[7] from “Floor Event No.1”
1970/2017

Gelatin silver print
12.2x19.6 cm

EiRiHEE (1946-)

roO7-4~RVk No.lakh [14]
1970/2017

ESFVVILIN=TUV R

14.2 x 22.1 cm

70794-14 BA

Naoyoshi HIKOSAKA

[14] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

EiRiHEE (1946-)

roO7-4~RVk No.lakh [15]
1970/2017

R IACE N

14.2 X 22.1 cm

70794-15 BA

Naoyoshi HIKOSAKA

[15] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

EiRi# 5 (1946-)

707 4~R>hk No.lakh [8]
1970/2017

EIFUVILIN—TUVR

115X 186 cm

70794-08 FA

Naoyoshi HIKOSAKA

[8] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.6x18.6 cm

EiRi# 5 (1946-)

707 4~R>hk No.lakh [9]
1970/2017

ESFUVILIN—TUVR

115X 186 cm

70794-09 FEA

Naoyoshi HIKOSAKA

[9] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.56x18.6 cm

EiIRHE (1946-)

r7O7-4~Rvhk No.lgkb [16]
1970/2017

ETSFVVILIN—TUV R

142 X 22.1 cm

70794-16 A

Naoyoshi HIKOSAKA

[16] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

EiRHE (1946-)
roO7-4~Rk No.1g&kh [17]
1970/2017

ESFUVILIN=TUV K

14.2 x 22.1 cm

70794-17 BEA

Naoyoshi HIKOSAKA

[17] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

EiRMEE(1946-)

roO7-4~Rvk No.lakb [10]
1970/2017

ESFUVILN=TY R

115 x 186 cm

70794-10 BA

Naoyoshi HIKOSAKA

[10] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.5x18.6 cm

ERigz(1946-)

roO7-4~Rvk No.lakh [11]
1970/2017

ESFUVILN=TY K

115X 186 cm

70794-11 BA

Naoyoshi HIKOSAKA

[11] from “Floor Event No.1”
1970/2017

Gelatin silver print
11.5x18.6 cm

EIRHE (1946-)

roO7-4~Rvk No.lgkh [18]
1970/2017

ESFUVILIN=TUV K

142 x 22.1 cm

70794-18 BEA

Naoyoshi HIKOSAKA

[18] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1cm

EiRi&E (1946-)

roO7-4~Rvk No.lgkh [19]
1970/2017

ESFUVILIN=TUV K

142 X 22.1 cm

70794-19 BEA

Naoyoshi HIKOSAKA

[19] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1cm
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EiRiEE (1946-)

7074~k No.Takh [20]
1970/2017

EIFVVILIN—TUVR

142 x 221 cm

70794-20 BEA

Naoyoshi HIKOSAKA

[20] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

EiRiHE (1946-)

7074~k No.Takh  [21]
1970/2017

EIFUVIIN—TUVR

142 x 221 cm

70794-21 BEA

Naoyoshi HIKOSAKA

[21] from “Floor Event No.1”
1970/2017

Gelatin silver print
14.2x22.1 cm

HEER- T O

Educational material

22758 B (1939-2020)

ZRER 198148A1H BEfE &R
1981/2020

ESFUVILIN=TYV R

15,56 x 21.8cm

91237 BA

Shigeo ANZAI

Kubota Family, August 1, 1981, Takanawa Museum, Karuizawa
1981/2020

Gelatin silver print

16.5x21.8cm

7L (1967-) 7L (1967-)

{VOYAGE: Happening In An Egg)ESiE&H! {VOYAGE: Happening In An Egg)&41ENRI¥)
1968 1968

MR, AR BRER, At EN

448 27.0 x 35.1 cm

91191 A 91191-01 EA

THE PLAY THE PLAY

"VOYAGE: Happening In An Egg", related materials "VOYAGE: Happening In An Egg", Announcement
1968 1968

Print on paper, video, etc. Print on paper

4 pieces 27.0x35.1 cm

JLA(1967-) 7L (1967-)

{VOYAGE: Happening In An Egg)EW\S#h_ ETDX [#5L]
1968

Em. #E

42.0 X 29.7 cm

91191-02 A

THE PLAY
"VOYAGE: Happening In An Egg",
Chart written on board of the Kii-Go [copy]

{VOYAGE: Happening In An Egg)TBA&JTymEMs [#5]
1968

R, #E

107.5 x 76.7 cm

91191-03 A

THE PLAY
"VOYAGE: Happening In An Egg",
"Nippon no kinkai-zu (Sailing chart of Japan

22758 B (1939-2020)

ZRERF 1990F5H23H Ya—7FvHh TIRFT
1990/2020

ESFUVILIN=TY K

226 x 154 cm

91238 BEA

Shigeo ANZAI
Shigeko Kubota, May 23, 1990,
Giudecca, Venezia

22758 B (1939-2020)

ZRERF 1990F5H23H Ya—7FvAh TIRFT7
1990/2020

ESFUVILIN=TY

226 x 154 cm

91239 BEA

Shigeo ANZAI
Shigeko Kubota, May 23, 1990,
Giudecca, Venezia

1990/2020 1990/2020

Gelatin silver print Gelatin silver print

22.6x15.4cm 22.6x15.4cm
KE—(1937-) 7L (1967-)

(EGGS IN ORANGE: 7L EEDSHE)SHMENRIY PSS 1 EPLAY &) S AR
1969 1967

ENRIL 4K ENRIL 4K

36.0 X 52.0 cm 36.5 x51.0cm

91195 A 91190 A

Keiichi IKEMIZU THE PLAY

"EGGS IN ORANGE: Breakfast with Mr. Plays.", Announcement "The first PLAY Exhibition", Announcement
1969 1967

Print on paper Print on paper

36.0x52.0cm 36.5x51.0cm

1968 and the adjacent seas)" [copy]
Print on paper 1968
42.0x29.7 cm Print on paper
107.56 x 76.7 cm
ZLA(1967-) [FL1](967-)
{VOYAGE: Happening In An Egg)sCERkiR{ER (REACTION IN SUMMER &ZE%Bi5 9 =MOERMDI ) EEE
1968 e
BRI T;tBB
4532% R, B4, ft
91191-04 BA 3l
THE PLAY 91192 BA
"VOYAGE: Happening In An Egg", Video documentation THE PLAY, etc.
1968 "REACTION IN SUMMER" related materials
Video 19684
4'32" Print on colored paper, etc.
3 pieces
[ZL11] [FL-1i]
{REACTION IN SUMMER %% B159 =M DER DS X)Fi7E (REACTION IN SUMMER &Z&%zBigd =ioEEDOIN)70Y
1968 PN
ENRI. &4 1968
37.3 x 21.5cm FR, &4
91192-01 A 26.0 X 36.0 cm
THE PLAY, stc. 91192-02 WA
"REACTION IN SUMMER?", Advance ticket THE PLAY, etc.
1968 "REACTION IN SUMMER", Program
Print on colored paper 1968
37.3x21.5¢cm Print on colored paper
26.0x36.0cm
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LA (1967-)

{REACTION IN SUMMER E%#%B15§9 =MOERDIN)ER
1968

IRl 27— 7 )L i (FBF)

26.6 x 18.7 x 0.4 cm

LA (1967-)

{MARSHMALLOWS & HOT AIR)&41ENRIY)
1969

VIWIRT )= HK

79.2 x 55.6 cm

TLA(1967-)

(7DIMENSIONS: /\O7" >t 927 L1 KOIEREGH D\
120907 TOEBHETEN ICEHAF ARV EN+F

1969

B (3R)

£:9.0 x 9.0 cm./\:%3.0 X 3.0 cm

91197-04 BA

THE PLAY
Black crosses used by
Yoshinobu Suzuki for "7 DIMENSIONS"

L1 (1967-)

(B+FEE: As a matter of sight and thought)BS:@E& %}
1970

Em. #E

2miE

91199 EEA

THE PLAY

"WHITE CROSS: As a matter of sight and thought" related materials
1970

Print on paper

1969 2 pieces

Colored paper (3 pieces)

L: 9.0x9.0cm, S: 3.0 x 3.0 cm each

JLA(1967-) 7L (1967-)

(B+=EE: As a matter of sight and thought)#R&ENRI4
1970

TEFNRY. A

39.2 x 27.2cm

91199-01 HA

THE PLAY
"WHITE CROSS: As a matter of sight and
thought", Report

(B+=EE: As a matter of sight and thought) X>/\—F~7>
>

1970

MR, 4K

36.2 X 253 cm

91199-02 A

THE PLAY
"WHITE CROSS: As a matter of sight and

(7DIMENSIONS: \OT 1t 357 L1 KOREREH DL
120907 T DEHEHE) BEE &

91192-03 B&A 91193 A

THE PLAY THE PLAY

"REACTION IN SUMMER", Script "MARSHMALLOW & HOT AIR", Announcement
1968 1969

Print and staple on paper (booklet) Silkscreen on paper

26.6x 18.7 x 0.4 cm 79.2x565.6cm

ZLA(1967-) 7L (1967-)

{For you and For your Family) {(CROSS-MEETIN": 7L 1 EDHS>V&EDDHRY IR &S ENRIY
SRR 1969

1969 TE R, AR

ENRI. 4% 359 x 253 cm

54.0 X 26.0 cm 91196 A

91194 BEA THE PLAY

THE PLAY "CROSS-MEETIN"", Report

"For you and For your Family", Announcement 1969

1969 Double-sided print on paper

Print on paper 356.9x25.3cm

54.0x26.0cm

7L (1967-) 7L (1967-)

(7DIMENSIONS: /\OZ* b9 271 ROMEREH D
12090F TOEHETHENAV/NN—FATZ>

(7DIMENSIONS: /\OZ* V1t 9 27 L1 KOG H 2\
120907 COBHRETE) S HENRI

1969

TRER.

25.8 x 25.9 cm

91197-02 A

THE PLAY

"7 DIMENSIONS", Announcement
1969

Double-sided print on paper
25.8x25.9cm

1969 1969

N, AR, B4 Nl A

448 25.8 x 36.5 cm

91197 BA 91197-01 A

THE PLAY THE PLAY

"7 DIMENSIONS" related materials "7 DIMENSIONS", Plan for members
1969 1969

Print on paper, colored paper Print on paper

4 pieces 25.8 x36.5cm

7L (1967-) 7L (1967-)

(7DIMENSIONS: /\OZ* 1t 9 27 L1 KOG H D\
120907 COBHRETE) S HIENRIH

1969

TEREER. 4

28.5 x 28.7 cm

91197-03 A

THE PLAY

"7 DIMENSIONS", Announcement
1969

Double-sided print on paper
28.5x28.7cm

1970 thought", Plan for members
Double-sided print on paper 1970
39.2x27.2cm Print on paper
36.2x25.3cm
7L (1967-) LA (1967-)
(SHEEP: &\ \)BEE ¥} (SHEEP: W) EHENRIY
1970 1970
N K. 4K N
2r38 39.3 x 275cm
91200 fEA 91200-01 #A
THE PLAY THE PLAY
"SHEEP" related materials "SHEEP", Announcement
1970 1970
Print on paper, colored paper Print on paper
2 pieces 39.3x27.5¢cm
7L (1967-) LA (1967-)
(SHEEP: #8\) AV N\N—H7 5> (FLAG 1 Vol.1)&4EnRI
1970 1972
ENRI. &4 TEER. A>T 4K
36.3 X 26.3 cm 26.0 x 18.1 cm
91200-02 #A 91202 A
THE PLAY THE PLAY
"SHEEP", Plan for members "FLAG Vol.1", Announcement
1970 1972
Printing on colored paper Double-sided print and ink on paper
36.3x26.3cm 26.0x18.1cm
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36.0 X 25,5 X 1.3 cm
91205-01 EEA

THE PLAY

"The PLAY"

1974

Print on paper (booklet)
36.0x25.5x1.3cm

7L (1967-) 7L (1967-)
IE: THE PLAY HAVE A HOUSE)BSE&E ¥} IE: THE PLAY HAVE A HOUSE)XY\—R7ZY
1972 1972
ENRYL AR, BhEE B B (410
448 42.0 x 29.7 cm
91203 EEA 91203-01 B&A
THE PLAY THE PLAY

"|E: THE PLAY HAVE A HOUSE", related materials "|E: THE PLAY HAVE A HOUSE", Plan for members
1972 1972

Print on paper, blueprint, video Blueprint (4 sheets)
4 pieces 42.0x29.7 cm

ZLA(1967-) 7L (1967-)

IE: THE PLAY HAVE A HOUSE)XY\—R7ZY IE: THE PLAY HAVE A HOUSE)$R&ENRIY)
1972 1972

NI, #% R, #%

36.2 X 26.2 cm 36.2 x 26.1 cm

91203-02 A 91203-03 #A

THE PLAY THE PLAY

"|E: THE PLAY HAVE A HOUSE", "|E: THE PLAY HAVE A HOUSE", Report
Plan for members 1972

1972 Print on paper

Print on paper 36.2x26.1cm

36.2x26.2cm

7L (1967-) LA (1967-)

IE: THE PLAY HAVE A HOUSE) s8R {ER EREETPLAY

1972 1974

BRIR ENRI. 1 >0 . At

125322% 2B

91203-04 #A 91205 BEA

THE PLAY THE PLAY

"|E: THE PLAY HAVE A HOUSE", Video documentation "The PLAY"

1972 1974

Video Print, ink on paper, etc.

12'22" 2 pieces

7L (1967-) 7L 01967-)

FERFETPLAY SEEREEIPLAY I RTS

1974 1974

ENR. 4 (f8-F) IREOZ/N 9

2: 420 BT B
37.6 x 26.5cm.36.7 x 26.0 cm
91205-02 FEA

THE PLAY

"The PLAY" Script
1974

1: Ink on paper

2: Ink on paper

(7 sheets) and
colored paper
37.6 x26.5 cm,
36.7 x26.0 cm

7L (1967-) 7L (1967-)
(TENT)BSE&E R (TENT ZU=w 2 -EU =V ERMEIRIY
1974 1974

ENRY. AR, BhEE At EIN

5rail 36.4 X 25.7 cm

91207 fEA 91207-01 EA
THE PLAY THE PLAY

"TENT" related materials “TENT vol.1", Announcement
1974 1974

Print on paper, blueprint, etc. Print on paper

5 pieces 36.4 x25.7 cm
JLA(1967-) 7L (1967-)

(TENT 20 =y -0 =y 7)) ERENRIY) (TENT JUZV - B0V IIRVIN—BT S
1974 1974

ENRL A >0 R ENRl 27— )L 4 (FF)
14.8 X 10.0 cm 26.2 X 189 cm

91207-02 A 91207-03 EA

THE PLAY THE PLAY

"TENT vol.1", Announcement "TENT vol.1", Plan for members
1974 1974

Print and ink on paper Print and staple on paper (booklet)
14.8x10.0cm 26.2x189cm

7L (1967-) LA (1967-)

{TENT Vol.2)AVIN\—R7Z> (TENT)&IZE R

1974 1974

BhEE EhEE

30.4 x 42.1 cm 259 x 182 cm

91207-04 HA 91207-05 HA

THE PLAY THE PLAY

"TENT vol.2", Plan for members "TENT", Disccusion document
1974 1974

Blueprint Blueprint

30.4x42.1 cm 25.9x18.2cm

7L (1967-) LA (1967-)
{TOROKKO: ANOTHER WAY TO PLAY)EE& R {TOROKKO: ANOTHER WAY TO PLAY )#fi& RITPLAY R&BhR
1974 VOL.25

ENRI K. BHEE YR FHE o 1974

8mif Fhes

91208 EA 42,0 x 58.8 cm

THE PLAY 91208-01 EA

"TOROKKO : ANOTHER WAY TO PLAY", related materials THE PLAY

1974
Print on paper, blueprint, video, sound, etc.
8 pieces

"PLAY Kyoto ed., vol.2" for "TOROKKO : ANOTHER WAY TO PLAY"
1974

Blueprint

42.0x58.8cm
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LA (1967-)

{TOROKKO: ANOTHER WAY TO PLAYYX>I\—B7Z> [#%8]
1974

ENRI. 1 (212)

421 x 29.8 cm.42.2 x 284 cm

91208-02 BA

THE PLAY
“TOROKKO: ANOTHER
WAY TO PLAY" [copy]

LA (1967-)

{TOROKKO: ANOTHER WAY TO PLAYYX>I\—B7Z>
1974

ENRI. 7 LRV R

31.1x 21.1cm

91208-03 BA

THE PLAY
"TOROKKO: ANOTHER WAY TO PLAY",
Plan for members

TLA(1967-)
{CANOE)ZIfRIC DWW TDER
197448

JE—#K(3%0)

25.8 X 36.5cm.25.8 X 36.4 cm .25.8 X 36.6 cm
91209-01 A

THE PLAY

"CANOE", Documents about
the dugout canoe

C.1974

Photocopy on paper (3 sheets)
25.8x36.5cm,

2:25.8 x36.4 cm,

3:25.8 x36.6 cm

L1 (1967-)

{CANOEYXVI\—RTZ>

1974

1:R—ILRy BhEE

2: 5k

31— K

36.4 x 25.8cm,18.2 X 25.7 cm.36.3 X 25.7 cm
91209-02 WA

THE PLAY

"CANOE", Plan for members
1974

1: Ballpoint pen on blueprint

2: Blueprint (copy)

3: Copy on paper

36.4 x25.8cm, 18.2 x 25.7 cm,

{TOROKKO: ANOTHER WAY TO PLAY)=&tiReE (8]
1974

Plan for members 1974

1974 Print and felt-tip pen on paper
Print on paper (2 sheets) 31.1x21.1cm
42.1x29.8cm

42.2 x28.4 cm

ZLA(1967-) 7L (1967-)

{TOROKKO: ANOTHER WAY TO PLAY )RR
1974

{TOROKKO: ANOTHER WAY TO PLAY) sz #kAR{R
1974

NI, #% N, #E (2450
182 X 26.0 cm 36.0 x 26.1 cm
91208-04 B&A 91208-05 B&A
THE PLAY THE PLAY
"TOROKKO: ANOTHER WAY TO PLAY", Financial report [copy] "TOROKKO: ANOTHER WAY TO PLAY", Report
1974 1974
Print on paper Print on paper
18.2x26.0cm (2 sheets)
36.0x26.1 cm
7L (1967-) LA (1967-)

{TOROKKO: ANOTHER WAY TO PLAY)&E Tk
1974

BRI il
74535% 1:185fE29 531
91208-06 A 2: 11529298
. N )

ey 5
"TOROKKO: ANOTHER WAY TO PLAY", Video documentation a
1974 THE PLAY
Video "TOROKKO: ANOTHER WAY TO PLAY", Recorded sound
7'35" 1974

Sound

1:1'02'53"

2:1'02'29"

3: 55'54"
7L (1967-) 7L 01967-)
{TOROKKO: ANOTHER WAY TO PLAY)EHEE=1—X (BBl (CANOE)ESE&ER
49F9RTHHIT) 1974-75
1974 ENRI K. BHEE . BUR FE b
FIVRI. 4 118
257 x 36.4 cm 91209 EA
91208-08 EEA THE PLAY
THE PLAY "CANOE" related materials
"TOROKKO: ANOTHER WAY TO PLAY" on "Mainichi Shashin News" 1974-75
(September 7, 1974) Print on paper, blueprint, video, sound, etc.
1974 11 pieces
Print on paper
25.7x36.4cm

36.3x25.7cm
JLA(1967-) 7L (1967-)
(CANOE)$R & ENRI {CANOEY XY N\—RTZY>
1974 1975
JE— K TV IV T EREE
25.7 X 36.4 cm 42.1 x 29.8 cm
91209-03 A 91209-04 EA
THE PLAY THE PLAY
"CANOE", Report "CANOE", Plan for members
1974 1975
Photocopy on paper Felt-tip pen and stamp on blueprint
25.7x36.4cm 42.1x29.8cm
7L (1967-) LA (1967-)
{CANOEY XY N\—RTZYV (CANOE)ZmAEx
1975 1975
JE—#f EhEE
36.0 X 26.2 cm 18.2 x 259 cm
91209-05 HA 91209-06 A
THE PLAY THE PLAY
"CANOE", Plan for members "CANOE", Participation schedule
1975 1975
Photocopy on paper Blueprint
36.0x26.2 cm 18.2x25.9 cm
7L (1967-) LA (1967-)
(CANOE)&EHRE (CANOE)REENRIY
1975 1975
JE—R—ILRV K SN
25.7 X 36.9 cm 37.7 x 27.0cm
91209-07 #A 91209-08 A
THE PLAY THE PLAY
"CANOE", Financial report "CANOE", Report
1975 1975
Photocopy and ballpoint pen Print on paper
on paper 37.7x27.0cm
25.7x36.9cm
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7L (1967-) 7L (1967-)
{/E:WANDERING IN THE WIND)#[X] [#%4] (/& WANDERING
g9F7JG¥£E IN THE WIND)
N =]
459 x 389 cm ?g%EﬂﬁJ%
91211-05 B&A IR A (E3 ) «
THE PLAY &% (1810
"WIND: Wandering in the wind", Map 26.1 x 11.9cm
[copy] 91211-06 BA
1976 THE PLAY
Print on paper "WIND: Wandering in the wind",
45.9x38.9cm Report
1976
Print on paper (envelope) and
print on colored paper
(18 sheets)
26.1x11.9cm
JLA(1967-) 7L (1967-)

(B :WANDERING IN THE WIND)zE#xRR{%
1976

RRER

75337

91211-07 MWA

THE PLAY
"WIND: Wandering in the wind", Video documentation
1976

(FLAG-#% Vol.3)BI:E &}
1976

FIVBIL A BRf

248

91212 BA

THE PLAY

"FLAG Vol.3" related materials
1976

(/& WANDERING IN THE WIND)FGone against the wind &I
MUTEDB(RE) s [(EH]

7L (1967-) 7L (1967-)

{CANOE){E R "MTHE PLAY CANOE ENEZ {CANOE) T 8RR

1975 1975

R, 4% BRI

15.0 x 10.3 cm 30924

91209-09 B&A 91209-10 A

THE PLAY THE PLAY

"Solo show THE PLAY", "CANOE", Postcard "CANOE", Video documentation

1975 1975

Print on paper Video

15.0x 10.3 cm 30'24"

ZLA(1967-) 7L (1967-)

(CANOE) S #ZER= (& :WANDERING IN THE WIND)ES:@& %l

1975 1976

BE MR A, BBEE B, At

1:18fE32417 78

2149318 91211 BWA

3 1KE2554%

411301 22 Tvvﬁ\lgﬁander\ng in the wind" related materials

5: 14548 1976 '

3152%2\2121@ % Print on paper, blueprint, video, etc.
- WA 7 pieces

THE PLAY

"CANOE", Recorded sound

1975

Sound

1:1'03'41"

2:1'04'31"

3:1'02'54"

4:1'03'12"

5:1'04'04"

6: 52'22"

7L (1967-) LA (1967-)

(& :WANDERING IN THE WIND)TPLAY CGR#BhR) 1 [#RE]
1976

Video Print on paper, video
7'33" 2 pieces
7L (1967-) LA (1967-)

(FLAG1& Vol.3)AVN\—R7ZY [#E#]
1976

(FLAG- & Vol.3) D 8RAR{&
1976

{&: WANDERING IN THE WINDYX>/\—FE~7Z> No.1
1976

JE— &

36.4 x 25.8 cm

91211-03 FA

THE PLAY

"WIND: Wandering in the wind",
Plan for members No.1

1976

Photocopy on paper

36.4 x 25.8 cm

1976 R, AR

JE— & 294 x 42.2 cm

25.8 X 36.4 cm 91211-02 A

91211-01 A THE PLAY

THE PLAY "WIND: Wandering in the wind", "PLAY Kyoto ed." [copy]
"WIND: Wandering in the wind", "Gone against the wind (tentative title)" [copy] 1976

1976 Print on paper

Photocopy on paper 29.4 x42.2 cm

25.8x36.4 cm

TLA(1967-) LA (1967-)

(/& WANDERING IN THE WIND)X>/\—F7Z> No.2
1976

TLhRY EREE

29.8 X 42.7 cm

91211-04 BA

THE PLAY

"WIND: Wandering in the wind", Plan for members No.2
1976

Felt-tip pen on blueprint

29.8x42.7cm

R, AR BRI

25.8 x 354 cm 64381

91212-01 ®A 91212-02 #A

THE PLAY THE PLAY

"FLAG Vol.3", Plan for members [copy] "FLAG Vol.3", Video documentation
1976 1976

Print on paper Video

25.8x35.4cm 6'38"

7L (1967-) LA (1967-)
(E)BEEER (YA N—FBfE [ER]
1977-86 1977

ENRI. . BRER. 2 R 4

13:48 42,0 x 59.2 cm

91216 EA 91216-01 #A

THE PLAY THE PLAY

"THUNDER" related materials "THUNDER?", Newsletter for members [copy]
1977-86 1977

Print on paper, video, etc. Print on paper

13 pieces 42.0x59.2cm
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LA (1967-)

(EYKD TE1 I REEDRIY
1977

FNRI. 4K

25.7 x 36.4 cm

91216-02 BA

LA (1967-)

(BEYKD "E1IREEDRIY
1977

Em. #E

36.4 x 26.1 cm

91216-03 BA

TLA(1967-)

(E)YER ChKEB—&DEARFSEAN)
1980

A7 MK (21)

250 x 17.7 cm

91216-10 BA

TLA(1967-)

(EY&KD TE8IEHENRIY
1984

ENR. 4K

42.4 % 30.1 cm

91216-11 EA

THE PLAY THE PLAY
"THUNDER", Letter (from Keiichi Ikemizu to Yoshinobu Suzuki) "THUNDER", Report of "THUNDER 8"
1980 1984
Ink on paper (2 sheets) Print on colored paper
25.0x17.7cm 42.4x30.1 cm
JLA(1967-) 7L (1967-)
(B)REENRIY (B TR
1986 1977-86
EIN BRI
46.0 x 34.0 cm 1:245319%
91216-12 BA 2:165932%
THE PLAY 91216-13 BA
"THUNDER", Report THE PLAY
1986 "THUNDER?", Video documentation
Print on paper 1977-1986
46.0x34.0cm Video
1:24'19"
2:16'32"
7L (1967-) LA (1967-)

(MADO ZHWHRE=1FNDOELDEEEL)HRETR [ER]
1980

JE— #4450

42.0 x 59.5 cm

91219 BA

THE PLAY

"From MADO or reply=Love the Things Out of the Pale", Design blueprint [copy]
1980

Photocopy on paper (4 sheets)

42.0x59.5cm

(ERE=RIRORBE)HR IR (X /\—F)
1981

ERIL A

25.8 x 365 cm

91220 A

THE PLAY

"Working Room=Model of meaning", Sketch (for members)
1981

Print on paper

25.8x36.5cm

THE PLAY THE PLAY
"THUNDER", Report of "THUNDER 1" "THUNDER", Report of "THUNDER 1"
1977 1977
Print on paper Print on paper
25.7x36.4cm 36.4x26.1 cm
ZLA(1967-) 7L (1967-)
(B|XELD TE1REEDRIY (E)EERHE
1977 1977
ENRl 27— )L 4§ (310) R, (E318)
36.4 x 26.2 cm 26.1 x 120 cm
91216-04 A 91216-05 BA
THE PLAY THE PLAY
"THUNDER", Report of "THUNDER 1" "THUNDER?", Envelope
1977 1977
Print and staple on paper (3 sheets) Print on paper (envelope)
36.4x26.2cm 26.1x12.0cm
7L (1967-) LA (1967-)
(EIAVN—FEE (B|VLD "E2,REENFIY
1978 1978
FhEE (210 R AR
36.8 X 54.6 cm.59.0 x 42.0 cm 10.1 X 149 cm
91216-06 BA 91216-07 A
THE PLAY THE PLAY
"THUNDER", Member Newsletter "THUNDER", Report of "THUNDER 2"
1978 1978
Blueprint (2 sheets) Print on paper
36.8 x 54.6 cm, 59.0 x 42.0 cm 10.1 x 149 cm
7L (1967-) 7L 01967-)
(BEVYLD TE/N—T 1 DEA (E)ER ChkKE—LDEHARFSHEN)
1979 1980
ENRIL 4K AU MR 2R
224 x16.8cm 256 x 193 cm
91216-08 #EA 91216-09 A
THE PLAY THE PLAY
"THUNDER", "Invitation to THUNDER party" "THUNDER?", Letter (from Keiichi Ikemizu to Yoshinobu Suzuki)
1979 1980
Print on paper Ink on paper (2 sheets)
22.4x16.8cm 25.6x19.3cm

7L (1967-)

(MAP 1/1 lxEMER2T B22& ) EEER
1982

ENRIL AR, e

2554

91221 BA

THE PLAY

"MAP 1/1 2-22 Kasuga, Suita City" related materials
1982

Print on paper, etc.

2 pieces

ZL1(1967-)
(MAP 1/1 RHEMEH2T B22F ) AV /N\—BHRE
1982

R 4K

36.4 x 25.7 cm
91221-01 EBA
THE PLAY

"MAP 1/1 2-22 Kasuga, Suita City",
Report for members

1982

Print on paper

36.4 x25.7 cm
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7L (1967-) 7L (1967-)

(1 TO—/\A 7)o ERARER {CLOCK: 70007 F D) EEE R
1988 1990

BRI R, A

637% 2538

91227-02 A 91228 A

THE PLAY THE PLAY

"YELLOW PIPE", Video documentation "CLOCK: A Shaft of Light of 70 million years" related materials
1988 1990

Video Print on paper

6'37" 2 pieces

JLA(1967-) 7L (1967-)

{CLOCK: 70005 DY e=)e&atRK [E#] {CLOCK: 70005 F D EENFRE IR
1990 1990

EIN TEER. AR

41.1 x 29.3cm 36.4 x 25.8 cm

91228-01 A 91228-02 #A

THE PLAY THE PLAY

"CLOCK: A Shaft of Light of 70 million years", "CLOCK: A Shaft of Light of 70 million years",
Design blueprint [copy] Report

1990 1990

Print on paper Double-sided print on paper

41.1x29.3cm 36.4 x25.8cm

TLA(1967-) ZLA01967-)

(OKES OXKBEHOEZVFEZEHRICW)BEEER
1999

(OXKRE AKREDEZVLIFHEHCW)EHIEIRIY
1999

7L (1967-) 7L (1967-)

(MAP 1/1 REM&EB2TBH22& MRy F &R "KALEJDOSKOP LA RRXO—7 /HEsE H-TLARike
1982 R BEEER

e, HIRIK 1983
37.9 x 53.6 cm TR #E.

91221-02 A 2mf8
THE PLAY 91222 WA

"MAP 1/1 2-22 Kasuga, Suita City", Sketch THE PLAY

1982 Solo show "KALEJDOSKOP THE PLAY
Pencil on graph paper Data and location" related materials
37.9x563.6cm 1083

Print on paper, etc.
2 pieces

ZLA(1967-) 7L (1967-)

&R "KALEJDOSKOP 1L+ RZXO—7 /FZEsE H-TLARike &R "KALEJDOSKOP LA RZXO—7 /FEsE H-TLARike
BRI RETH BE 2GR HhER

1983 1983

N, 4K (3850 ENRl 27 —7 )L 48 (f7)

44.0 X 29.7 cm 258 x 184 cm

91222-01 BA 91222-02 BA

THE PLAY THE PLAY

Solo show Solo show "KALEJDOSKOP THE PLAY Data
"KALEJDOSKOP and location", Handout

THE PLAY Data 1983

and location", Print and staple on paper (booklet)
Design blueprint 25.8x18.4cm

1983

Print on paper

(3 sheets)

44.0x29.7 cm

7L (1967-) LA (1967-)

FPSE1%, TPS 528,

1984 1985

ENRY. A& (8- F) ENRY. A& (F8-F)

21.0 x 15.2cm 21.0 x 15.1 cm

91223 BA 91224 BEA

THE PLAY THE PLAY

"PS Vol.1" (organ paper) "PS Vol.2" (organ paper)

1984 1985

Print on paper (booklet) Print on paper (booklet)
21.0x16.2¢cm 21.0x16.1cm

7L (1967-) 7L 01967-)
(rTO—/X17)EEER (A TO— /A7) REEDRIY
1988 1988

ENR. A BRER ENRIL 4K

248 9.7 x 143 cm

91227 WA 91227-01 A

THE PLAY THE PLAY

"YELLOW PIPE" related materials "YELLOW PIPE", Report

1988 1988

Print on paper, video Print on paper

2 pieces 9.7x143cm

IR, AR BRE, At EE MEAL R 7 IE— X7 =TI K

448 EE:100 x 149 cm ffF:29.7 x 21.2 cm

91229 A 91229-01 HA

THE PLAY THE PLAY

"KUCHINOERABU" related materials "KUCHINOERABU", Announcement

1999 1999

Print on paper, video, etc. Postcard: Double-sided print on paper

4 pieces Booklet: Photocopy and staple on paper
10.0x14.9 cm, 29.7 x 21.2 cm

7L (1967-) LA (1967-)

(CKEE OXKEHFHDEZWFHEIMCWIAYN—BTF>
1999

qE— K (310)

25.7 x 21.1 cm

91229-02 #WA

THE PLAY

"KUCHINOERABU", Plan for members
1999

Photocopy on paper (3 sheets)
25.7x21.1cm

(OXEEH OXRIOEDNIFHZRICW)REENRIY
1999

IE— 27— )b B4 A (BT

257 x 183 cm

91229-03 BA

THE PLAY

"KUCHINOERABU", Report

1999

Photocopy and staple on paper (booklet)
25.7x18.3cm
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BR%

Video

ZARFRLF (1937-2015)

JO—9- 47— 2—0Ov/\E—B/N\—=T1VFT
1972

IVTIWF ORIV TATFA (/IO AT—HIVR)

3043481

V0021 FBA

Shigeko KUBOTA

Broken Diary: Europe on 1/2 Inch a Day
1972

Single-channel video

(b&w and color, sound)

30'48"

"YAKUSHIMA ISLAND: Detaching
the Surfaces of the SEA", Announcement

7L (1967-) 7L (1967-)

(OKEH OXBEOEZWFhE W) FEERBE (BAE BEZTIDIN)BEEE K
1999 2000

BRI ENRI. K.

155352% 5miE

91229-04 BA 91230 EA

THE PLAY THE PLAY

"KUCHINOERABU", Video documentation "YAKUSHIMA ISLAND: Detaching the Surfaces of the SEA" related materials
1999 2000

Video Print on paper, etc.

15'62" 5 pieces

ZLA(1967-) 7L (1967-)

(BAE BEEYIDENS)SAERIY (BAE BEEYIDIG)SMES
2000 2000

JE— R TEENRY. A

42.0 x 29.8 cm 10.0 X 14.7 cm

91230-01 B&A 91230-02 A

THE PLAY THE PLAY

"YAKUSHIMA ISLAND: Detaching the Surfaces of the SEA", Postcard
2000

ZARERKF (1937-2015)

TO—92 - FAT V= T4 FH - H—=IZXEFT7RDED=HDT
ATHIYT

1973

IVTIWF Y RILTATA (/IO AT—HIUR)
319356

V0022 BEA

Shigeko KUBOTA

Broken Diary: Video Girls and

Video Songs for Navajo Sky

1973

Single-channel video

(b&w and color, sound)

31'66"

ZARFRLF (1937-2015)
TO—92-FA4T7 )= FDERSA
1973-75

VTN F ORI TATFAFE/ IO HIVR)
15530%

V0023 FA

Shigeko KUBOTA
Broken Diary: My Father
1973-75
Single-channel video
(b&w, sound)

15'30"

"YAKUSHIMA ISLAND: Detaching
the Surfaces of the SEA", Call for participants

2000 Double-sided print on paper

Photocopy on paper 10.0x 14.7 cm

42.0x29.8cm

7L (1967-) LA (1967-)

(BAE BEHZVIDVIZ)EEF T (BAE BEEZTIDIB)AVN—BTZ>
2000 2000

aE—#E(3%) A= ZRT7—7IL R (31

29.7 x 21.0cm 259 % 36.6 cm

91230-03 BA 91230-04 A

THE PLAY THE PLAY

"YAKUSHIMA ISLAND: Detaching the Surfaces of the SEA", Plan for members
2000

ZARERLF (1937-2015)

JO—72- 47— BEANDKRK
1984

IVTWNF ORI T TA(NT—HIVR)
95y51

V0024 FEA

Shigeko KUBOTA

Broken Diary: Trip to Korea
1984

Single-channel video
(color, sound)

9'05"

ZARHBLF (1937-2015)

Ja=02-FAT7V— Y —Kk—-V =T /ROWE
1985

IVTIWNF IR T4 TA(NT—FIUR)

85251

V0025 H&A

Shigeko KUBOTA

Broken Diary: SoHo SoAp/Rain Damage
1985

Single-channel video

(color, sound)

8'25"

"YAKUSHIMA ISLAND: Detaching the Surfaces of the SEA", Report
2000

Photocopy on paper

29.8x21.0cm

2000 Photocopy and staple on paper

Photocopy on paper (3 sheets) (3 sheets)

29.7x21.0cm 25.9x36.6 cm

ZLA(1967-) phono/graph (intext. ARRA. =ZO—)L- 223wk softpad. B
(BAE BEZTIDEZ)REERY) AEHFER) (2010-)

2000 phono/graph 7—HA4 7Ry X

JE—#\O%) 2011-14

29.8 x 21.0cm BRI155

91230-05 A 32.0 x 32.0 cm

THE PLAY 91236 EEA

phono/graph (intext, Lyota YAGI, Nicole SCHMID, softpad, Yukio FUJIMOTO)
phono/graph archival box

2011-14

Documents, 15 pieces

32.0x32.0cm

B (1976-)

2018

VTN FIRITATAAVAI L= 3> (h5— TV R)
144

V0020 HEA

Hikaru FUJII

Southern Barbarian Screens
2018

Single channel video
installation (color, sound)
14'00"

Rl Lo

S[BII91BN 90USIaJaYy PUB SYIOAM

47



TN

S[BIIQ1BJN 90UQIaJaYy PUB SYIOM

48

3-2 FHitlEm Deposits
= T FmOBE (5 152 o Y-V FEENDE
SH2FEESFTEROME (HFI3E3A31HIRTE) 10378 L& 2F (Work) 1960 & APt = il
10744 =35 - R R5-(F77VI v bDE) 1954 F IREBIED S~ ILH B E
=5 FIERE
st . 10753 RHEETF (WORK 83-P-2) 1983 & e DR,
BAE 2 20023 JLEFED ( FiE0z) 1994 F wEoU—=>7
2R 5 .
KE - b 30160 EAMER(~U—>) 1959 & RO 5L 2B
hRIE 54
- 9 30185 YORXS7 -t/ [EE]) 1959 &£ v NARAERY
24
IE 4 30791 ARy -ZIJ)Vy{(O—KRZXE No.1) 1965 & |BEEGRD T~ IBELE
5R 28 30915  #HFF# (B7-\W\EE) 2003 &£ BERIRD S HIBEALE
THIY 0
. 30916 FHFTFHB(XFIcHh5ENDL) 2003 F IREEDOSNILRIEHLE
HEEN 1
gt 110 41033 HA - boAYTU—(hRESE HBYEE 1 202y £D Nolll) 1974 F LT — T DS
41039 U - hoAYTU—(HREE MEYFE 1 €Dy £ NolX) 1974 & HBELIcT—T DA
41084 YUF+¥—RK -5 (My Curves are not Mad) 1987 & IREEEOSNILRIBLE
41091 Vv R/N—- Y3—V X (BEtERy ROME) 1989 £ SR AR e, B
3-3 RFLIEIE  Conservation and Restoration z =
7T 4 - 74—l { T'Works by Artists in the New York Collection for . \
41154 Stockhoimy & b [#%E]) 1973 & AR
41581  FHHHEE— (Stone, Paper and Stone) 1976 & ERHIRIER
TH2EE (BEOHRE 41996  FIMEME (U = 7 XY —#1 20 {HiCFE) 1965 F BEGO SNV HEHLE
. " _ ~ 42075 NI EIL - TO—9—X(Z2—ITFL-32—IYTL)1972F RGO SNILRIEHLE
BRETII N ERmEREIIBRT 57-DICEAN+HEAHFFO In the exhibit space, various treatments are given to display
TERE YRR . B S R e & OB A kS i works safely and improved when necessary. The temperature 42112 TI—F7 - R ZA(EERIHOAICRA RZRI YV I%2T3) 1972 & T NEFABIERL
N . - § N d humidity are checked at about 10 spots in the museum
VRBITR U7 R Teo Fiz, DIRFE - 1RED o R . . .
E\‘ BEIEUIE f{TO e R ORE (?fg to keep them in the given condition. Security and disaster 42114 I—E7 - RA XA REEHRRMRL) 1973 F BEBITIRIEA
T EBRICKD NERREO-H DL BOEREZ DA prevention measures are constantly under examination. The . . . . A )
Too 2B HHIEREIL NEMEMOBH  BEEZIT 7. storage room in air-conditioned to keep the works from 42117 3=E7 - RARL T 2V RO HO RA—A > 7) 1975 & YRR
getting any damage according to their data management. In 42149 T HZ(TILIHZ 1) 1964 FLUE HBEL TS~
2020, we restored the following works.
42158 Ya—Y -XFa—FA(Nh—FF— - KR-LATOIINYIAA—T XK Z) 1965 F Xy NTRAERL
42393 Yav - AU T—TILDLDERE) 2002 F Y MR IEBR
2 = = | BAR . . >
BES  HRA (BB HEE LB 42394 Yav - AUV (Ir=2) 2011 & T NFRIER
. IU—ZV T FEENDEE
10045  HFHEF (Microcosm VII) 1961 & =N AN U UL ) 42395 Yav-hUy(Iarv) 2011 & Xy MHTRLERL
102 EE E 3 1 |BERRD TN BEALE . . 74— F—5DF
0203 EERE(ILLIEFDDE) 1923 F N B 50171 FL-Tay - A BEORO—) 1094 & ggi{tx@\ﬂﬂﬁsf SDF
w3 . N N5 S 3 S ¥ S _
10223 NIZyYa - ZIEY(HYSA4X - Iv R—) 1979 F |BERERD S NILRIBEALE 50405 IEEEX (%) 1964 & R
pIZA - - bEEd] - ERERD 1S - -
10241 ZILINLS - U ey — (KIgE (648-1)) 1987 & HIRERO1 50406 BRIER (TEUE) 1964 & R
g - - JU—=yy FEENDE
10287 A A—3f (ZAHkK— - ZAXTE) (FREDORLE) 1965 F 2 FE L. RED AT 50407 BEER(OO5< 1) 1965 4 P,
—JL - » =A)P::S tE |BEERR DSV BEALE _ R
10297  R—JL - £YY X (ED%fE) 1890 &£ BROTNLABILE 50408 fBEIER () 1965 & RERHIRIER
3 Va3 -ETIVF & |REERR DS NILRIEEALE _ .
10300 Y3)Lya-EZ7v7T« (&) 1952 F RO T ILFIBELE 504090 fBRER(£3L0F—TIL) 1986 & R
1 NYJR TR KEDFR) 1927 |RERR DTN BEALE .
0366 ¥vz - TIYAD (REDH) 19275 L 0431 L (BREMOTNY L0 2011 F RERIRIER

3-3 fRfFLf&H Conservation and Restoration
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3-3 {%ﬁ&’.ﬂ%@ Conservation and Restoration

50432 T—t7 - KA R (INERFEF) 1984 &£ RERIIRIER 1 BVE ‘ i 2020/05/19 -07/05 RRRIAITER
KEIAL IV aVICRIBBRAREMD  swqnrwrLamiToReickn. 5/19& DR (U#FE : 2020/04/18 - 07/05)

(4w ] i
50434 YV - J+— () 2019-2020 & RERHRERL B2 (S '62) 1962 &
70740 HNRE(FLLLERRICEZIV BROEFHEU ICHEOXRZR) 2013 F wEIU—=2Y DT (fER '63-76) 1964 4
‘ EARMER ([ FE]) 1960 F

70772 T b - FOAVF (35 ORE) 1970 F Xy MR —

EE— () 1964 7
70773 T b - FAVF(BE) 1971 F T NRAER NimE ([ E\E]) SIFEFREH

2 (53 ]
70774 Y« k- PAVF (ERK) 19724 X NFRER TR (fFR) 1962 F

SHE&E (FFERLT (R)) 1961 &
BEBS (0L (3)) FMEFAREA
BHEBS (RlcBoTc A (7)) SIEERH
FEEAS (BECRE) 1962 &
FHRAS (SERRRD) 1962 F

T NFRAERL R ASS (BERED) 1962 &

12218 (Sinking Spaces) 1959 4
TRINER (HE) 1959 F

=WMEF (fF@m) 1961 F

70779  #EiETTAI (darkness 1) 2012 £ |BERDS NIV HBALE

70784 Yy - Tdx—(YatT M- FrUFELICLBZEE (1962-1973)) 2010-2019 F  REFHEFRIER

70786 EEFEKR(IA/cHBS7 (1999.09.17.L#11)) 1999/2020 £ BRHTHUER

80587 MEBA(ITIT—7 (A7 ¥ T—78EwT)) 1955 F

S[BII9}BIN 90UQIQJOYy PUE SYIOM 351 o8
STBII9}BIN 9D0UQIQJOY PUB SYIOM 351§ o8

80603 #HERBAI(ICLbE@YEDH (FHMH)) 1956 & Xy MTRAFRR

HEBA (F_EA#7OBEED - KL—2RFEAR (IRBREFREAR. 71 _ o

80616 1) “Sk—wih)) 1957 &
INEFEREA (FRWLVD) 1959 &
sosz7 BEBH (LEURBHAR (REANAPRER, 7Y ANk BRI o, e e (2 1961 &
TOKELE (fEM) 1961 £
B8 (BN TIEART 30 BERATE (] BNETHas S :
80628 fEEBAI( BMNBITEMERTL 30 AFLTE K] (EINEBIEES)) 1958 F <y MR THEZ GF) 1961 &
soces BEZH(FHNEAB143EME RRAZYT X/ 7 T71 (REWIE o, KBBX CEE 43) 1962 4
’ KBBR (JIE 44) 1962 & 5214
BESA(RFTHEBFEI6EFE 1.BEITA RERF JIL—- - dXyY Y
80722 IE=—BHEVIVTY - TLAR—AX 2. 4RV K IO— (REHHESERES)) vNFRER
1964 £ HHXFA 2020 2020/06/24 - 08/24 EShvE eSS
. \ 2 BEEBABZEAOT—h X AOF YA LATATOREI LD, SBEE (SFF5%E : 2020/03/11-2020/06/01)
80726 BESIN(RTFEBFEL5EH 1.9 =—REL/NZYAX - F27 WER=F < NI ER = » B
2IZARNL—=YF R 3. MNUA-OX-NST7IR (FHHHEEEGES)) 1964 F MHEER (b dLE) 2014 & SR
80739 #REEA (THE TRIP [Susan Strasberg & Peter Fondal (TOWA)) 1968 4 <y NETRIERR
550 EDDBEAREIE 2020/07/11 - 08/30 BB R
HESAI (WARISOVER! Y3v+3—3-L/YOLUONIZEEFEMDIY AT \ 3 = N
80745 %E;JS AR IS OVER! Y 2> R S B TR < MR EIRAARIEI D4 fF 2020 2020/09/19 - 11/23 IR IR TR ST AR
80947 ftEERBA)(ERF \VRh—1 X Tz | HE (REPENHEFERZES)) 1965 F HARIERR BT (MR 1991 F
ERE B RE1—N\VR—(X Tz ! X1 (REHFESERES <y NITHRIER
- ' - e ’ WEEEX (& - BY5) 1960 &
V0013 e (EEMMBEURRW) 2014 4 TL—IVIR SHWHEEHEX (T4 —I D 5EiZ) 1966 &£ 3=

BADEMZE <
RDEF ) KALBENSKWPFEXT

O JUN (F#EN (MRLDEB—/NEDOZDFs £0)) 1998 F
OJUN(IE - TV - dv 7y &b ERMERDOK) 1998 F 2=

2020/09/19-11/23 T AT AR

3-4 Eﬂﬂlﬁtﬁl Loans

FE 30 BELER "R1Y 201 7—bhy
5 —A-®WFE-H#50W— ~7O°04F !
Ry - Z—F—H o VilkFRES~

TILNILE - U ey — ChRIGE (648-1)) 1987 &

2020/10/17 - 12/06 BERILARENEE

BESONBELER FRORERE, BHREROGHEE In taking many things into consideration - contents and meaning

50

EEELULHSS. BN OZBMAEEDSO/ER O H kT of the exhibition, the conditions of the works, and the plan of our

IS TWA . FHITTEEIZ IRD EAITIT72,

@141+
OEHAH2115

permanent exhibition -, a large part of the museum's collection
are available to requests from museums at home and abroad.
The works loaned this year was as follows. The total number of
exhibitions that loaned works: 14 exhibitions. The total number of

loaned works: 211 works.

T7oV— - AT 1Y AF— (lDFDiE) 1929 &F

NYIRA TR (IREDFF) 1927 &£

3=
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34 E'ﬁﬂﬁfﬂﬁ'a Loans

3 REHR L S EMEHETS ETES (CESREFREHE/ X)L BER ASBIHE FEER) 1973/78 & 3
& = Nl e e EREN (FEEREERSE/ L SRR BIHSHES MRIEEE) 1973/78 4 &
# B (EAE (hEh)) 1975 & BRFES(GESKEFREE/ (R '2AIR KB SEIESE) 1973/78 F "
b= )15 (EF (4)) 1980 & TRE(CEEREFXFEEE/ RV "EMIF E=-{=KEs XBW*R,) 1973/78 F =
E_ % (picnic) 2001 & THES (CEEREFREE/ )L 'RBIR BSHIHES SBIRSE) 1973/78 4 E_
g FHE— (Stone, Paper and Stone) 1976 & ERES (FESKEFREHE/ X)L '2BIR mEs BHTLA) 1973/784 v
5 ERNER (WIG-17) 1980 & ARG (CESRSFREE/ X)L BN BE2 SBISEEE) 1973/78 4 =
; RAYEVS(EAEVWTYTLS) 1992 & ARE(CEEREFREE/ ()L £HIR B BeRIZ) 1973/78 F ;
o mEEA (L) 1990-91 & AnRE(CEERSFEETE/ X)L "ERIR EEs BERL) 1973/78 &£ e
r:; YR UIAT Fh— (2)) 1998 & THEE (CEEREEREE/ (R 2RIR BE: BBz (BREIR)) 1973/78 & g
z KB (RORE) 1977 & g & ERFS (CESKEFREHE/ X)L '2ER BES T2M) 1973/78 F =
@ THES (FESHREFREHE/ X)L 2BIR B8 2BIEE) 1973/78 F ®
QZ) 7 4 100&E EALTEEEEE GHEEER 2020/10/10 - 12/20 EEANRT VT4 F—hErSU— THRE (GEESREFXREE/(XR/)L "€RHIF EfBs MER (BELM),) 1973/78 £ 5
o FEE (GESREXREE/RL TRER BEkE —UIuskSEa,) 1973/78 & AnREBE (CESRERRETE/ R/ '£RIF BEEs el GrESESMIZ) 1) 1973/78 F o
5' TEE (GESREXBEEE/ ()L TRER BEERE,) 1973/78 £ TRE(CEERSEXRESTE/\X)L '£HIF BE&s MSH GrESESAD.L) 1973/78 £ 5'
@ ErsE (CEEREEREE (2l BER Rk RULE,) 1973/78 & ERAKE (GHESREFREE/ 7L 'RAIR B8 weBlL (BE2BR))) 1973/78 4 o
TEE (GESREEREHE/ XL WER BEERE TTTESAEEE) 1973/78 F BARR (ERERSFESR/ T 'THR R8s SEEE) 1973/78 %
BRES (EREREERER/ L AR 1973/78 11135451184 B (ERERSFBER/ L TER Fa/\FR MEFURK,) 1973/78 F
ERES (CHSREFRENR/ X)L AR PANER BREEMR) 1973/78 4
5 CONECTENE f’g}oﬁéﬁmﬁn I E— e «13555*;? BEE/ L raeﬁﬁ é/\%ﬁ';‘j’; x?T%J> 1973/78
BRFS (CESKEFREHE/ (X)L BER ABME ERE) 1973/78 ¢
AR%RE (BR (D7> - Tv)) 19854 EH1= ERES (FESREFREHE/ (X)L BER SBEME @T7E)) 1973/78 ¢
RS (CHSRSFBEE/ R)L HER EEHRE ASELERE) 1973/78 &£ 3254

GENKYO R

e 2021/01/15 - 4/11 BRIREEE
BRAA (AEICT— LAt 2005 F N R eh S A e s 2021/01/22-3/14 ZHE R
BREE (2 A0 D) 2005 % TA=I—
EEBE] (A. W. misses M. D.) 2014 4 HzE (Fit0zE) 1994 &£ R
BRBA (A7 Y7 —7 (A7 Y5 —FRET)) 1955 £
BEEA (CUbE@mE->0 (FEHE)) 1956 & 12 4£5——OF MAKEE —/CUNSERERA  2021/2/11 - 3/21 J S NE=RVAC LY
BESBE (FoENS T NEEEN— KL — RRFHEAS (CEFREFREAR,. 71 U—K—Vib) 1957 & TIWNIVE - Ty AXy T 1 (F) 1956 %
BRBE (CERRFRAS (RELRRTRER, 71 U—K— Vit MEHEL) 1958 & VORST - 2 (L RE D) 1959 &
ERE (BB TEAA%T 30 BEDSTE [£] EBNBTEES)) 1958 £ FIERREtE (B0 / REOMEE (FFEise MRS DEEREL) 1937 & 3=
BRBA (RLAX—H— R VESREAEEE [ 2] (FILY VEREE)) 1959 F
BESRA (EEWE (LARAGEE)) 1960 4 13 THERHEES | SHBE R 22 2021/3/00 871 INCES 1
BRBA (KBRS A E 143Efle BERIASUFP—X/ 07— 7571 REPHEBTLEHES)) 1962 & LB () 1978 & ——
BREBA (REASBEI6EMR 1. BEAYA FERF Jl—- OXyYy YI-BRAEYIVFY
TLAR—AZX 2.4Ry k- YO— (RBSHESLBER)) 1964 &
BRRE (RBHEB EASEFIE 15— REL NS R-¥27 NEEZF 2TARL—YvR 3.k 14 Viva Video! AfRHMTE 2021/3/20 - 6/6 R R AAITER
UZ -0 /855 73R (RPPHESEHHR)) 1964 4 TIIYR(TILIYR 1) 1964 ELE
R BRI (THE TRIP [Susan Strasberg & Peter Fonda] (TOWA)) 1968 % V53— YF1—FZAH—FRF— - "= IL DT Y I ZA—TZ RS 1965 &
E%fﬁﬂ;{ §<VE/,A/Rﬁ>>OY9E§g!; Eﬁya Y+3—0 - L/ VDLV FRREFMDIUAYR - =T 1— (V3> WRAKT (THEF) (RRA2v)L - RITA No.1-No.9 BRpR) 1965-75 F
Rl (R ot X B | ES L (ST EEEEEA)) 1968 & - ﬁ ﬁg% (FRT) (RRA V%)L RILNoS <A Ty~ (BMEICLBAUIFIL - LK—~E))
RHEEE (ARAR 198148810 BHEME BHR) 1981/2020 &
10 AXRRBERR 2021/01/16 -3/14 AR AT R REEE (REERT 1990€58238 Ja—Fvh JIRFF) 1990/2020 &F
THRE (RREREFEER/ ()L ESR Rl SHML WFR) 1973/78 & ZEEE (REERTF 1990F5823 8 Ya—Fvh JTRFF) 1990/2020 & H7H

TRE(CEERSFESE/ /L TIRER SNSRIk Bt ) 1973/78 &£
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3-5 HFBZOMOER Library and Other Reference Materials
MEFICBL TR REMZ N RET HEAEFEONE Regarding library, collecting basic books on contemporary
CETHAMKIE T SHIEE L. FRomMEE2 A as well as modern art and registering them are continued. In
T R 1 B R DB THA (5L 5 — A R 5 AT 2020, the books wrlften below we.:re purcha.sed. Books and
e . documents are organized on a continuous basis, and new data
AT %, FR2BERLIOHLRBEL AT LER is input into the system as needed. We are currently making
ALTCEAL TV S R ERIEELFEEIPSRL TIT- use of the new library system that was introduced in 2016.
TWB. 77 ER30FEELI ALY . REGRIEHSET—% We are also continuing the process of retroactive registration
NR—7 (OPAC) D— ABIR O TR E 21 R & L= that was begun in that year. Also, public access to library
" n materials and the Online Public Access Catalog (OPAC)
TRIBEZRALC. £ S TR RESHRIER. . .
database, and a program enabling browsing by researchers
B E DT & DBEREOBEHELEREDIT72, with advance reservations, were launched in November 2018.
The works displayed at the museum and new acquisitions are
photographed to be arranged.
3-5-1 IN&
TI2FEBARELYL DIMTC2EEE AN
mE 147 FOHERS 2374~ 1605
xE 100 FERERE 1494 KL 845&
& 247 A% 3794~ 2445
3-5-2 RET—FDEH 3-5-3 FHIME
AAT—S KBF2FEIZCOVID-19DRRIERBI L DR, FEEBL T FRHEER
HIE LT,
PR3- BITEELT 53,374
SH2EE 1444~ OHRNIE “
RIEHR $EH 13:00-16:30 XEMEERERICHETS
a5t 54.818 FHAE FAOFNT A — L&DHEFLRO 108/ (LAR. XK
ST E A THOBRE T — SRS, FINBEIR O FTIETAY
3-6 EMEMEEI AT L Database Management System for Works of Art and Reference Materials

54

B ER T —5 DR

SER29FEERICH - ERmEH Y AT L2 AL fER
DY AT LICBFRL TV T = 3H T AT LABIT LI,
SHHMEL TH IS ER O T — 5 Bk BF T — 5 O
xED 5,

In late 2017, the museum introduced a new management
system for artworks. All of the data that was registered in the
old system was transferred to the new one. And in the future,
the system will be used to register data for newly acquired

works as well as organizing existing data.

ABT—5HH
XFT—5 ERT—5
SHNTEEXT 9,173 8,356
DH2FE 183 61
A&t 9,356 8,417

HANT — S BIRFES R TR BREREOT -5 &V, FREIER
REEFE—EURW,

Because the amount of data entered in the system includes branch numbers for works,
deposited works, and deleted works, it does not correspond to the actual number of
works in the collection.

BB

Educational Programs

4-1 RE-HE ZOMNROEHE
Programs for Children, Students, and Others
4-1-1 AT BT A

Individual Programs
4-1-2 ZRBEE T TS S L

School Programs
4-1-3 WHEZE

Other Educational Programs
4-1-4 BEENRIH)

Printed Materials

4-2 —RRNROFEHE
Educational Programs for the General Public
4-2-1 HEER
Lectures
4-2-2 YVRITI L
Symposiums
4-2-3 HEZAHfFE
Descriptions of Exhibition Highlights
4-2-4 ¥¥F)—-b=7
Gallery Talks
4-2-5 N7 +—< VA ZDfth
Performance and Other Events
4-2-6 bBisx
Screenings
4-2-7 32—I7L-aH%—1
Museum Concerts
4-2-8 RO%
Museum Membership
4-2-9 AVH =V TS RITVTAT
Internships and Volunteers
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Lﬁiéﬁﬁfx e 0){113?\]‘2%0)$¥ Programs for Children, Students, and Others

- >3- = eV ublic, including lectures, symposiums, gallery talks i) -
b Abb—=T75 8 FIT—REAMT OREERY AV OHE L P ’ 8 > Symp > gaiery ’ £I:BIRHEE. (OL oY a3V ST 558 BRE &
& RESOMIC . B E W ERE A S e LA OsS and artist talks, the museum presents programs targeting SR N~ B ALE - Z DIREE (FRTTTRED D) %
<~ PH N < s oS . NS
#& individual people in a wide range of age groups. There are = %/J%\&%?g%izSii(ﬁF{éZﬁﬁ 5) %l
D g D EE D2 B = SR8
5 L EREEERREL T HFEH O AN R also school programs designed for groups, including the =
EMORIT BB DD OMERLRED Ry -V Tus holding of events and publication of teaching materials for
gj_ FLEBEBLTWS, SR X0EMER -EMeEIcB LT art appreciation, and workshops for teachers. In addition g
g AR AT 2L bIc EEIC D> T AR ERRT to p‘rf)V1d1'ng children with an opportunity to become more N N ‘/ - g
Y , RN . familiar with art and museums at a young age, these programs Ak Hi029F9A278 (B) Fai1 1A 5. Fik2Rh S ®
= DERMPOLZ HHEBET SCLERIFL T2, are designed to promote the enjoyment and utilization of the BB =
5 8 P Joy 245 BIREE. (LYY 3V ST AR BERE o
= museum as a social educational facility. TR N E~N\BRAEE ZDIRESE (FRITTEN D) =]
L INFSE~FRFIEE ZDREE (FR28N D) o
SHEB:E3H8A
o )
- -
o ]
o o
= S — =
; 4-1-1 fEAMRNFF T2 5L Individual Programs ;
%] [%2]

MEETCIVEBEE VAR IILA TS — =T . T =T+

In addition to educational activities designed for the general

B Hf298A308 (B) FRITTR N O FR2KAD

a)ZEBVUwDH— Children’s Art Tour

EEEAS Y TR MDSHNE LOMNFEZBL T, 1EIC2~3R O B E CoKDEEL SERISHL LY 7 —TdHh 5. fliE LD
RO LFI LT SMEPE D725 DE TERZ RTELO D NZHIDTENL LT HIEZBEL T,
* SRR RSO A L R IBSIE AR L D700 B CORRIAY v T EDATA K= EBRENTO T EOERBEI & HHHEHITANAZEEL

T EfiLTz,

Through a dialogue with the museum staff and other participants, this hour-long tour offered children an opportunity to
become familiar with art by looking closely at two or three works. This program was designed to give children the confidence

to view and enjoy art by exchanging and sharing their views with others.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2020, the programs were changed to slideshows presented by museum staff in the auditorium,
and an art-appreciation system in which children and their guardians could enjoy looking at the works freely in the galleries.

o P

| £:7508m 5 7598E *200FREERLEFSY
| FTHAY ER (SAFARIInc.)

B 52848 812H GK) FRIT1RNS

BT SR T (UEEEHRRE)

SIS BIRHEE. (OL I3V MBI BRE
NRIUNEVE~NFAFEEZDRES
SIEHCET4E114

Bk SH129F8A13H () FRITTR AL, FR2ABN D

ST

2% BIREEE. 1OL V23V IR i BRE

WRUNETVE~NPAFEEZDREE (FRITRH D)
INFSE~REIFE (FR2GND)

b)EoE2RIELVUwDH— ~EAEHL-L&KIC~ Art for Small Children: Art Appreciation with a Picture Book

RELZDOILI REZ DOREEZNRITIRADEN LA MEEZMA G DRIV T — (FREE O LOBRMN NG 2
970,707 7 LOBARM NEMEDBEZE FAMND LS LHRADBNZL T2, SEELD FELDOFHFED
NeBL 20> | DFFEEBIRALAL N2 DFFEY R — MEfiZ b,

SAI2AEREI BT L AU ABH LE D720 B CORARAN . EMEAY YT EDATA Kb —Y EBRENTOTEOLRBEI L HEHEE
KAAEEELT KL,

This tour, designed for preschool infants and their guardians, combined the introduction of a picture book with art appreciation. To
encourage more dialogue while looking at the artworks, a picture book was presented as a means of making links with the art in the
introductory portion of the program.

This fiscal year a sign-language program was launched in which picture-book readings and talks were presented in Komekko sign
language to develop children’s sign-language skills.

*In order to prevent the further spread of the novel coronavirus, in fiscal 2020, the programs were changed to present picture-book by lecturer and to slideshows presented
by museum staff in the auditorium, and an art-appreciation system in which children and their guardians could enjoy looking at the works freely in the galleries.

SINE:FH4ME8%

B Hf29E8R218 (&)
FRIT0BF30~11K 504 F# 18300 ~2K509
N LERT ((RMEEEAZEZ DR - KRERREXZ
IREMERESME) BEHER (KNG ETEEZD
R1-8B) EEHT (UEEENRS)
RBIBIRREE. [OL U3V BRI R BRE
R 0FE~RAF REZDREE
SINERCEOME18AR

B SH2F8A14H () FRITTRA L. FR22BN D

AR ST

25 BIRBE. [OL Y23V BRI BRE

MR INPIVE~NPAFEZDREE (FRITTRNDS)
INFSE~RFEIFE (FR2GN D)

SINEH:EH4E10%

Ak $f1298A278 (K)
FRIT0RF 300~ 11K 509 F#& 1K ~2K200
FRNBF ((EMERAZEZ DR -AE) FROSE
(TEMEIEAEEZ DR FAN) ESHT
RAFBIRREE. [OL VY3V BT R BRE
R0~ RAF REZDREE
SINEHETOE18%
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B 52498308 (k)
FRTT0B309~ 1185505
FERIR~ 2209 F%3K300 ~4R5459
BEENIBET . AEET (TEMEeATE X 225K
FERBPSEAFREERF N ELERELVWVINEX
RS ERT E S BEEIRE)
BEHT *2:FLE0TRONEBTHoD,
S5 BIEHEE. TOL Y3V BT 2R B RE
WROBR~KHZREZDRESE
SHNEHEH141H28%
W KRFETCHoT AV I~

:DDDDDDD

B B2 10878 (K)

110K 3093~ 118505

FERIB~2K200, FR3K300~ 485457
#EE:AIBF REEF LERF hRPSE

EHBERARRE BAB N LER

BEHT
25 BIREE. OL VY3V BRI iRl BRE
R0~ RIFREZDRESE
SHNEHCE21825%

NMAQ YUs2%- 2020

EPNMAQ U250

_7’mﬁ. o

7

E:FSVRMA A FIVRE FUPOFEEBHLILFSY
THA > kKL (SAFARIinc.)

c)VOUw2%H—9~_UL+»% Children’s Art Tour Special

[ZEBVCwOH—] DIRIREL T REAFERZHC TRDES BT THA T 5 L2 BRI E R ORI 372
el Z R TWBH T 0T T4
*SHIAEREE, BT L ABRIER AR LE DT HE 7077 AT, VE— N 07T L £

These simple creative programs, an extension of “Children’s Art Tour;” were designed to give children a chance to think back on what

they had seen in the museum and share some time with their parents.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2020, remote programs were used instead of face-to-face programs.

BOIBEEMEBTHELD
TOUw2H—9RUp2 ~(OEDD)FAER~,

FMEHAR: (O Ry o3/l -Fr S —RISEP

25 BIMEDTEHE.
TMAYRY-FyaFb-FvrI—BIBRE

WRINFEEZORES

SIEH 5187482284

FRIOOF 1 )L ABRRIE TR DIz SMBENNE CESHERE XTI EMEEDREIZIT TIERIILZ AV, EMifEEE ORBOBE TOR
BEEMSERTZVE—N OV S LEREU I BE THNIE BEE IOV T LDSIEICLZEEILTOV S ADRKERLEIFICRSTSDH, 5O
FTOYRY - F2a3 - FrIY—BIICHRINTWeTYRECO E0 D) D TRER DXV /I\—E LT EMEMISEMA STy NERWTEE
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With contemporary artists, researchers in art education, designers, and the museum staff as a teacher, our creative, hands-on,
and thought-provoking workshops primarily target elementary and junior-high students. By directly exposing participants to
contemporary art and museum activities, these programs are designed to foster a multifaceted perspective of art. In principle, the

workshops are based on the appreciation of the works currently on display.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2020, the programs held by online.
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e)7IT1J1T«+/Lyhk Activity Palette
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The museum asked artists who had conducted workshops here in the past, designers, and others involved in the art world to submit
proposals for activities based on a variety of approaches that could be enjoyed at home or in the immediate area by everyone from
children to adults in order to make staying at home a slightly more creative and imaginative experience. This resulted in a highly
diverse range of activities, akin to a rainbow of different colors of paint on a palette, which could be enjoyed by those who love to do
creative and imaginative things at home.

74K REE
Activity 1 SHINJING (¥> 3> %) INIMER
Activity 2 BHHRO TER%Z IR gayI—v
Activity 3 RTRETELOES ANfEE
Activity 4 hHDR— ® A
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4 Activity 6 BATHEZARDIRA Y I FILORE FEPEA C)ILEDHDEE T OTZ.2020 The 2020 Art Appreciation Program for Teachers 4
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g— Activity 15 XAZJLS <3552 L— SILTAX XALOF Programs, such as art-appreciation events, group work, and discussions, that were scheduled to be held in fiscal 2020 were cancelled g"
o Activity 16 ©hxb INEED EH in order to prevent the further spread of the novel coronavirus. On the other hand, talks and lectures were made available online o
® Activity 17 BBEILI Y3y [ T 3+ in order to maintain the museum and schools’ shared goal of promoting art appreciation as well as school-based art-appreciation ®
o Activity 18 IO T (2020 ~2021) EAfcl &, RBIEE programs, and prepare for the museums return to normal activities. Through events such as art appreciation for a small number o
5 Activity 19 IBZS5 93, 5EELED mamoru of people and consultation meetings, a venue for exchanging opinions was also created to discuss how to move forward with such =)
Qi. Activity 20 RABWEZHDZERDITS INREMZ activities during the pandemic_ ?i
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4-1-2 ZKEEE TS5 School Programs
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Programs for Group Viewing (Gallery Talks, Orientations, etc.) 5 3B26EBHE T —F 1 — X - P FAE,
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The approach used in these programs depends on the number of intended visits to the museum, the objective, the length of time,
the number of children participating, their age, interests, and the conditions of their class. Along with self-guided tours, whenever
possible orientations are held to encourage a more active viewing experience and efforts are made to conduct gallery talks for small

groups. The staff also offers advice on making original worksheets.
*In order to prevent the further spread of the novel coronavirus, in fiscal 2020, the gallery talks scheduled to be held in the museum’s galleries were canceled.

4-1-3 HWHES  Other Educational Programs

S 248H7H (&) KERYMCAEBREFIZER 154 EEH/R—MY—IL  Art-appreciation Support Tools

HH248H208 (1) KIRYMCAERREFIFAL 24% H25 A RAGWASEREEE—RICKLD AT e, ETHERER DY E— D552 L2 L. RAAVLALR
ST2E9A178 (K) KIRYMCARIR SIS 5%, ZUTUN AN R RIS B R R SR R LS B ORI AL N —EEbIC S O P R R
£H12%10868 (X) KR TR 82% EHESTEE T AFEAHOEL Y — AR LT,

MR EER: 9141804

O AUV T —>a b ER 441 26% (PHAR 14824 . @F A3 1444) . . - o : .
QL HEY 5544 (BESR3MH344 WIBEERT #1384 \NEE~SRERKIETR) cooperated on the production end, the museum created tools intended to inspire ways of appreciating works in the collection that
are not dependent solely on sight. Primarily made for people with low or a complete absence of vision, these tools enabled those

with and without visual impairments to enjoy the works together, while also providing support for anyone to appreciate art.

With the help of teachers from schools for students with special needs and the visually impaired, and a team of curators who

b)7—hh—R-2YyhDEULHL Art Card Sets
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Teachers are free to borrow a set of art cards that were created by the National

Museum. The works on the cards include 13 selections from each of the following

facilities: the National Museum of Modern Art, Tokyo (main facility and crafts

gallery); National Museum of Modern Art, Kyoto; National Museum of Western Art;

and the National Museum of Art, Osaka. During the 2020 fiscal year, 42 sets were

loaned out on 6 occasions. FIAILR-SPAXYFA(PFANF1) (1960-61).
EIEREHEEOL 7Y
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4-2-3 AEZAFEF  Descriptions of Exhibition Highlights
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4-2-4 Fal—#—+;—7 Curator Talks
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4-2-5 XT3 — VA FDItt  Performance and Other Events
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4-2-7 3I2—IF7AL3>Y—bF Museum Concerts
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% Information Services Activities
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o
o 4-2-8 KM%  Museum Membership
©
= e g Loy I : 5-1  ENRl4n
S 57 E BRSO B O U AR — b Z U EOIR B E L K REMAEOREZHNEL TRRIOELLAKDFER L EE) Printed Materials
) LCWe  BHI3E3H31HEZ > T AR EHHLAAD R 2 T L7z,
- ZRUHEVN HHIBEARTHED FEM AR — b E 7 EEEMRAEOK SAR— R Z2JAL . &7z, [E 7 EREMAE O # .
2 EHITNLTOSHR. HZENEL BB 2 BHIEZ R L. 5-2 F—LR=3
oQ The National Museum of Art, Osaka had launched Museum Membership program since November 2004, for the purpose of Website
; support of museum activity, promotion and spread of art culture and friendship among members.
8 As of March 31, 2021, the museum stopped accepting applications for new and renewed memberships. Instead, an annual
< passport, the National Museum of Art, Osaka OK Passport, was introduced along with a new supporting member system with
the aim of providing support and cooperation for the museum’ activities.
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4-2-9 A2 —=22w T RFT4F Internships and Volunteers

A5 —>y 7 Internships

TR PR AR IS AEE E 1B 9 2 EBRA A ARG R O G 2 R L AM B RE XK 572012, Pk 1 55
EROA 27—y TRERL TS HHREEIR. 7422 ANz,

In order to provide young researchers and graduate students with a place to conduct practical research and other activities
related to museum management, and also to develop human resources, we launched an internship system in fiscal 2003. In

fiscal 2020, seven interns were accepted.

AVF—2 AR THR/BH M/ T2 ET /&6 DHE/SFHEETF/FH £/ FHBE 74

RNZ>T 17 Volunteers

PR LSEE LD, EiTAEDIEECB D ERORLEICRT > T TIC L SEMEEER OZ B2 IFOPT  EH B O S
ZRHEL TS, HH2EEHB IO AV ARG LD/ OEE A TE T BEROHLELT2,

In fiscal 2003, we began calling for university students with an interest in museum activities to assist us with various projects on
a volunteer basis, and were thus able to provide them with an opportunity to acquire practical experience. In 2020, to prevent
the further spread of the novel coronavirus, only registration was conducted without any actual activities.
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A Visit with Miquel Barcel6: In the Material World (Toshio Yamanashi) (£)
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On the Waters of a Mirror: Miquel Barcelé Works (1982-2020) (32)
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Miquel Barcelé: A “First Painter” Solemnizing Life (Yasuo Kobayashi) (3%)
- R—)LILIEFEREEK S T(RRER) (F1)
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Barcel6 in the Collections of Japanese Museums (Osamu Fukushi) (3%)
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Collecting historical Western European painting in the National Gallery, London (Susanna Avery-Quash) ()
A London landmark: the National Gallery building (Alan Crookham) (3£)
| Collecting the Italian Renaissance Italian Renaissance Painting (Caroline Campbell) (3%)
Il Dutch Painting of the Golden Age A New Art for a New Nation (Bart Cornelis) (%)
Il Van Dyck and British Portraiture Van Dyck and British Portraiture (Susan Foister) (%)
IV The Grand Tour The Grand Tour (Francesca Whitlum-Cooper) (%)
V The Discovery of Spain The Discovery of Spain (Yusuke Kawase) (¥£)
VI Landscape and the Picturesque Landscape and the Picturesque (Yuko Arawakawa) (3£)
VIl French Modern Art in Britain French Modern Painting in Britain — Anglo-French Exchange (Takanori Naga 1)
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[Column] On Van Gogh's ‘Sunflowers’ Series (Azu Kubota) (3)
[Column] Early Japanese Visitors to the National Gallery, London (Miho Kirishima) (%)
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