No. #EZR% /Artist ERE (ER2/Title HIVEE/ Year
2 AA—YDESIT Behind the image
34 b=—-TURT— 1957 ZERERE 1998
Tony OURSLER Bend
35  JLEFEK 1968 [ourface: Asial &0 T <X VBAFOILEFICKIART LEFHEISARE 2010
Ken KITANO ER-EH®E(Z) Nol 2009%F9A20H AvEkxy7 <ol
TYRYH
38 Muslim Women Attending Prayers After Observing Ramadan,
No.1, September 20, 2009, Ambon, Maluku, Indonesia from "our
face: Asia"
36 AR 1947  Mother's #24 2002/04
Miyako ISHIUCHI
37 AR 1947  Mother's #49 2002/05
Miyako ISHIUCHI
38  HEAHD 1947  Mother's #14 2002/05
Miyako ISHIUCHI
39 AR 1947  Mother's #6 2002/04
Miyako ISHIUCHI
40  AWNED 1947  Mother's 25 MAR 1916 #46 2000/04
Miyako ISHIUCHI
41 Yat7-ax—2 1945 #5H7— 1968
Joseph KOSUTH Titled (Art as Idea as Idea), (COLOR)
42 FooRo 1963  HEE (K%) 2016
Beom KIM Untitled (Trees)
43 A/TT72F 1962 HEDOHR—FL—F No.3 1994
Yuki ONODERA Portrait of Second-hand Clothes No.3
44 A/ T7T72F 1962 HEDHR—FL—F No.45 1997
Yuki ONODERA Portrait of Second-hand Clothes No.45
45 TYRLTR-TLRF— 1955 bEavvrv 2007
Andreas GURSKY Pyongyang V
46 bF—<R-FwvE 1964 AKEhH 2002
Thomas DEMAND Flare
47 B—yJ—-YEVX 1949 A -T—-YEV T L—L 1983
Laurie SIMMONS Pale Blue Living Room
48 A—Y—-vEYX 1949 Tn—-O—<v [/ Th—UFr—H— 1983
Laurie SIMMONS Blue Woman / Blue Water
49 o—Y—-vEVX 1949 Ly R 2R —L4 1983
Laurie SIMMONS Red Bathroom
50 FHKH=RE 1951 fFXEHIETRICES | RTRT XDOIEICEEL 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche I: Kneeling before Velazquez's
Casket
51  HNERE 1951 fFRABEEICEDIBROLRN,ICNSLELDEEROTS 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche IlI: Finding a Tiny Waver within
Silence
52 FHNERE 1951  fFRELERICES I HGORBOELT2 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche Ill: Opening the Door in the
Depth of the Painting
53 FHKHERE 1951 fFHAELERICES IV EROEFHL (CHMBOXRETEL 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche IV: Peering at the Secret Scene
behind the Artist
54 FHHERE 1951 fFHEHERICEIV EBOXCEIrNEICERES L 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche V: Drawn by a Distant Light,
Awaken to the Darkness
55 FHNEE 1951 fFHRELERICEZVI EEOKH, SEOEE 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche VI: Kingdom's Painting,
Painting's Kingdom
56 HHERE 1951 FLABIETRICEDVI:EALS IRILEC DA, 272 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche VII: In Fact, Nothing Really
Happened
57 HNERE 1951 FLABIERICEDLVII: ZLTENDWES Ko7 2013
Yasumasa MORIMURA Las Meninas Renacen de Noche VIII: And Then There Were None
58 YVTFA-vr—<v 1954  ERE #129 1983

Cindy SHERMAN

Untitled #129

No. #ER% /Artist ERE R/ Title HIVEE/ Year

59 UAATHVIT4TrR 1968  KBRAvRAL— 321987 -2015 2015
Wolfgang TILLMANS Osaka Installation, 1987 - 2015

60 THLTHVI FaLwYR 1968 B—Lvvavyv—(EERT 5%KEF) 1987
Wolfgang TILLMANS Rollenschwimmer

61 UFNTHVT T rwvR 1968 TavHrIrv(Ss HEOFHELL) | 1987
Wolfgang TILLMANS Allons z'enfants |

62 TANTHUITFAATYR 1968 AT -FA—F T =TV IRy (RILGELDOXIE) 1991
Wolfgang TILLMANS Hilf ohne Gegenleistung

63 YALTHVI FAATYR 1968  VsN— 69 2000
Wolfgang TILLMANS Silver 69

64 TFNTHVTTFTTUZR 1968 LoRHNELLHDbASTLD 2005
Wolfgang TILLMANS to know when to stop

65 YHALTHVI-F4LTVR 1968 HE 2006
Wolfgang TILLMANS growth

66 YALTHVI - F4LwrR 1968 vavzivz(B) 2007
Wolfgang TILLMANS Die Schwarze

67 TUANTAVTTFqrTrAR 1968 TRARbhO-UT7Xbia 2012
Wolfgang TILLMANS astro crusto, a

68 YANTHVI T4TYR 1968  LR— 97 2012
Wolfgang TILLMANS Silver 097

69 UALTHVITTy4TvR 1968 Tzyvz~us (REHOIL) 2012
Wolfgang TILLMANS Wascheberg

70 UAATHVTFaTrR 1968 vN— 141 2013
Wolfgang TILLMANS Silver 141

71 YAATHY T FATUR 1968 vN— 141 2013
Wolfgang TILLMANS Silver 141

72 YUFATHVT-F4AwUR 1968 N— 143 2013
Wolfgang TILLMANS Silver 143

73 GANTHVT TR 1968 FAb-v4—v 2013
Wolfgang TILLMANS Nite Queen

74 TANTHVTT4wvR 1968 R—A—-FoyT FYryzyRqzxvvabIi—t.a 2014
Wolfgang TILLMANS paper drop Prinzessinnenstrasse, a

75 TAATHVI-F TR 1968 aE—(KZE) 2015
Wolfgang TILLMANS Photocopy (Firmament)

76 TAATHVT T TR 1968 HEERFEET (KBR) 2015
Wolfgang TILLMANS Truth Study Center (Osaka)

A 7YY 1974 T7vH—-3I— 2008
Anri SALA Answer Me

B #v-7LAGqv 1933- EEEELL~—) 1986
Dan FLAVIN 1996  Untitled (fondly to Margo)

C  BAER(FEMAER 1958 EEE-V 2004
Noe AOKI Haretama-V
HWEXEBREM Permanent Installation
AR EB 1936- # 1977
Jiro TAKAMATSU 1998 Shadow
N = LT 1898- FA7-TyY 1961/76
Henry MOORE 1986 Large Standing Figure: Knife Edge
</ =zy—= 1901- B@¥ 1949
Marino MARINI 1980 Dancer
vaypv-3ino 1893- MEIEDKWL 1969
Joan MIRO 1983 Innocent Laughter
TLoY v E—hri— 1898- av kv 1962
Alexander CALDER 1976  London
R A 1969 Fa—UvS 2006
Yoshihiro SUDA Tulip
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No. #FR%& /Artist ERE EGRE/Title HIVELE/ Year
1 ES /5B WEE/BSR History, Memory, Story and Time
1 KEHEF 1965 704 bORFE—AVIDTFRIERS | 1998
Tomoko YONEDA Freud's Glasses - Viewing a text by Jung |
2 KEHEF 1965 7oA +ORFE—VIDOTFRIERS | 1998
Tomoko YONEDA Freud's Glasses - Viewing a text by Jung Il
3 KEEF 1965 ~yvteoRFE—ELTnEEEZRS 1998
Tomoko YONEDA Hesse's Glasses - Viewing a photograph of a soldier
4 CKHEEMF 1965 VaAZADBRE—YT1 T E=F ([2Y Y —X | DRYDOHIRE) ~D 1998
Tomoko YONEDA FiKER2
Joyce's Glasses - Viewing a letter to Sylvia Beach, the first
publisher of Ulysses
5 KHEEF 1965 ~—7—nREFE (LM CRTEM) F10E] nEELEERS 1999
Tomoko YONEDA Mabhler's Glasses - Viewing his last Symphony No.10
6 KEFTF 1965 REE—BORE—NRFRANOFHEERS 1999
Tomoko YONEDA Tanizaki's Glasses - Viewing a letter to Matsuko
7 KHEEF 1965 -aneaVIoRFE—NNY DEREER]0BEERREE RS 2003
Tomoko YONEDA Le Corbusier's Glasses - Viewing his Paris lecture notes,
'Habitation Moderne
8 KEHEF 1965 e ArY-—oRE-[LROBIORHO/ —+E2R2 2003
Tomoko YONEDA Gandhi's Glasses - Viewing a note written on his "day of silence"

shortly before his death
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The novel coronavirus is believed to have started
spreading across Japan in January of 2020. This
“invisible” virus continues to exert a huge influence
on our (“visible”) daily lives. In that sense, we have
been forced to spend a good deal of time thinking
about the visible and invisible.

The theme of the Collection 3 exhibition is derived
from the photographer Yoneda Tomoko’s Between
Visible and Invisible . In this series, Yoneda en -
deavors to create new images by using the visible
medium of photography to present us with the
invisible entities of history and memory as they
relate to people. In the past, many artists have
made similar attempts to deal, either directly or
indirectly, with the theme of visibility.

This edition of the collection exhibition is divided
into two sections based on the keywords of “visible”
and “invisible.” First, in “History / Memory / Story /
Time,” we examine how artists have expressed the
invisible in these four categories. Then, in “Behind
the Image,” we search for the underlying meaning
of animage as expressed through a motif. In the
approximately 80 works in the exhibition, we con -
sider what we can see in the works as well as the
unseen things that the artists are trying to show us.

1. History / Memory / Story /Time

Near the entrance to the gallery, you will find the
aforementioned series by Yoneda Tomoko. In the
center of these pictures are a pair of glasses.
Through the lenses of the glasses we can see a
letter, manuscript or musical score. Yoneda chose
some of the 20th century’s most noteworthy fig -
ures, including Freud, Le Corbusier, and Mahler. By
shooting her subjects’ actual glasses and papers,
she sheds light on their “invisible” history, their
lives, and their memories. In this case, however, the
invisible is probably closer to Hal Foster’s notion of
visuality as something shaped by social facts than
it is to a vision shaped by a physical mechanism.*

Meanwhile, in Danh Vo's  Photographs of Dr. Joseph
M. Carrier (1962-1973) (2010-2019 ), ordinary scenes
of Vietnam in pictures taken by Dr. Carrier in the
1960s and '70s overlap with Vo's own background
(the artist escaped from Vietnam as an infant, and
has no memories of the country ), his reminiscences
of the homeland he never knew, and questions of
sexuality.

Mike Kelley’s Kandors series deals with the epon -
ymous city, Superman’s birthplace on the planet
Krypton. By restructuring the image and mythology
surrounding the hero, Kelley imbues the works with
authority, memory, and loss.

Karin Sander’s Mailed Paintings series is based on
the concept of mailing a regular piece of canvas
to each exhibition venue, rather than using the
conventional methods of packing and shipping art.
In the process, information related to each venue is
added to the work. Traces of the tape and stickers
that were affixed to the work at the time it was
sent serve as a temporal record of the canvas’
travels from place to place. And Sander’s critical
spirit comes to the fore when we view the canvas
(supplemented by this patina ) as an artwork.

2.Behind the Image

Kim Boem'’s Untitled (Trees) (2016) consists of two
objects wrapped in abaca and cotton pulp placed
on a wooden stand. Although the work has the
appearance of a sculpture with an organic form,

it is accompanied by instructional texts written by
the artist. The first reads: “From 9am to 5pm, it is
a tree. From 5pm to 9am in the next morning, it is
a clump of pulp.” The second reads: “From 9am to
5pm, it is exactly the thing whatever you think it is.
From 5pm to 9am in the next morning, it is a tree.”
What do we think when we see these objects?
Boem's texts obscure our sense of perception and
judgment.

In one corner of the gallery, you will find Cindy
Sherman’s Untitled #129 (1983). It is part of a group
of works that were made and shot in the fictional
space of the studio (this genre is sometimes called
“constructed photography” ). A woman, dressed in
high-fashion clothes, stares out at us with a listless
expression. Sherman is known for raising questions
about feminism by manipulating her identity in
portraits in which she serves as the subject. This
work is part of the Fashion Series . Here, Sherman
dresses up as a model in famous designer clothes
to upend widespread stereotypes about models.

Wolfgang Tillmans’ Truth Study Center (Osaka)
(2015), displayed on tables in the middle of the
room, is part of Osaka Installation 1987-2015 .In
this ongoing project, which Tillmans began in 2005,
he examines statements about the search for
eternal truth as they relate to the underlying “truth”
of religious and political ideologies. The work
consists of a variety of printed matter, including
photographs, newspapers, magazines, and texts
from the web laid out on a table. The sarcastic title
refers to the fact that it is impossible for us to find
universal truth in these images and documents.

The sound of a drum resounds through the gallery.
Anri Sala’s video work  Answer Me (2008 ) was shot
in a geodesic dome designed by Buckminster Fuller
in a suburb of Berlin called Teufelsberg ~ (“Devil’s
Mountain”). During the Cold War, the dome was
used by the U.S. military to wiretap phones in East
Germany. Fuller’s unique architectural space gen -
erates extremely long reverberations. In the video,
aman and a woman act out a story. The young man
beats the drum violently, causing the young woman
watching him to question what he is doing. He
ignores her and continues to strike the drum. As
he momentarily strikes a pose, we hear the woman
shout, “Answer me!” But the man keeps beating
the drum in what seems to be a refusal. Inspired
by the Italian film director Michelangelo Antonioni,
Sala brilliantly expresses the relationship between
the two by eschewing conversation, and focusing
on close-ups of the man’s strong glare, and the
rhythm of the drum as it echoes through Devil’s
Mountain.

Yuka UEMATSU
(Curator, The National Museum of Art, Osaka)

*Hal Foster, ed., Vision and Visuality (Discussionsin Contemporary
Culture), Seattle: Bay Press, 1987.

No.  {EZR%/Artist ERE ERB/Title H{EE/ Year
9 KEHIF 1965 POVF—DIRE —FREKIHEOOTREREFTEDOBIMOINFHEERS 2003
Tomoko YONEDA Trotsky's Glasses - Viewing a dictionary that was damaged in the
first assassination attempt on his life
10 KEHF 1965 JLEMDEREF—RUYIUHSDMEE RS 2008
Tomoko YONEDA Brecht's Glasses - Viewing a Dedication by Walter Benjamin
11 KEHF 1965 ROREDRFTHBKICEITZAZIORTBZRS 2013
Tomoko YONEDA Sakaguchi Ango's Glasses - Viewing his "Diary of the Korean
Conference"
12 KEHF 1965 RENEDRE—THBIOREEZRS 2013
Tomoko YONEDA Abe Kobo's Glasses - Viewing the Manuscript of "The Box Man"
13 KEHMF 1965 EEERAEDORE —BAHEZITYv—<>YGHQ RREIX T 2015
Tomoko YONEDA BHRERD
Foujita's Glasses - Viewing a telegram he sent to GHQ officer
Sherman who helped him leave Japan
14 ARHh—-boT7VV 1975  White Steel 2010
Oscar TUAZON
15 Yr-Jr— 1975 V3t 7-M-FrUT7HEEICLBEE(1962-1973) 2010-19
Danh VO Photographs of Dr. Joseph M.Carrier  1962-1973
16 HHRHETF 1932-  Hu%EAPT 1965-69
Atsuko TANAKA 2005  Gate of Hell
17 RN (REPR) #0% 1924-  THaLDFLE |#HEELY 1956
Saori AKUTAGAWA 1966  From a Myth "The Birth of Gods"
(MADOKORO)
18 XA7-7U— 1954- 7 43-1(THYR—=L1 ) —X&KY) 2007 -09
Mike KELLY 2012 City 3 (1of 5)(from series Kandors)
19 A7-7U— 1954- 7413 1(T AV F=)b12)—X&W) 2007 -09
Mike KELLY 2012 City 13(10of 10)(from series Kandors)
20 TzVyYR-OVHFLA=FLRA 1957- TEEEI(ZAS-SAb) 1993
Felix GONZALEZ-TORRES 1996  "Untitled" (Last Light)
21 KAEE 1948  NILhB U7V E 1996
Hiroshi SUGIMOTO Baltic Sea, Rugen
22 AERE 1948 JOZRGMN=Y -2 758— Za1—3—7 1978
Hiroshi SUGIMOTO Prospect Park Theater, New York
23 KKEE 1948 E—23> Za—3—7 1979
Hiroshi SUGIMOTO Beacon, New York
24 KAKEE] 1948  IN—LR.ZVAHYV 1980
Hiroshi SUGIMOTO Palms, Michigan
25 REFIF 1961- Z7 (HEER) 1979
Chiyuki SAKAGAMI 2017  Nike (Patina)
26 UTUVRS— 1968 & HEFR 1996
Ute LINDNER Belichtungszeiten
27 ZEEEA 1969 HE 2006
Yoshihiro SUDA Weed
28 AUV-HUAE— 1957  Mailed Painting (BBiXENTicE) 161, R>-O—<-Fa1—vE- 2015
Karin SANDER NIV -NIF Y227 5—rINwIN-N) V) - KB
Mailed Painting 161, Bonn - Roma - Zirich - Berlin -
Bergisch Gladbach - Berlin - Osaka
29 AVv-HUE— 1957 Mailed Painting (EBXENTAGE) 191, R>- FE- NV - KBr 2018
Karin SANDER Mailed Painting 191, Bonn - Hong Kong - Berlin - Osaka
30 HUVHUE— 1957  Mailed Painting (EB3EENTARE) 165, S1A\Y-O—<-Fa1—)vk- 2015
Karin SANDER NI -FEHB-TZ7LT7- NIV - KR
Mailed Painting 165, Miinchen - Roma - Zirich - Berlin - Hong Kong -
Delaware - Berlin - Osaka
31 AU UE— 1957 Mailed Painting (BBXENTARE) 179, R>/- NV - KB 2017
Karin SANDER Mailed Painting 179, Bonn - Berlin - Osaka
32 AU UE— 1957  Mailed Painting (ELXENIGE) 148, RV- NV >-FHE- NV > 2014
Karin SANDER S IN—=EIL-NJV) - Kk
Mailed Painting 148, Bonn - Berlin - Hong Kong - Berlin - Basel -
Berlin - Osaka
33 AUVHFUE— 1957  Mailed Painting (k<N fcicE) 168, N)V)>-—1—3—7- 2015
Karin SANDER Fa—Uve-N)W) - AF2 2 74- NV -FEB- 77717

NIV >- KB
Mailed Painting 168, Berlin - New York - Ziirich - Berlin - Ciudad
de México - Berlin - Hong Kong - Delaware - Berlin - Osaka




