| believe that our job as artists is to perform funeral rites for the dead.
—Christian Boltanski '

Collection 3 was organized in conjunction with the Christian Boltanski - Lifetime
exhibition, which is running concurrently. As the quotation above indicates,
Boltanski’s work is dedicated to those who have departed from this world. This
edition of the collection exhibition centers on three themes related to the
keyword “invisible things.” The first section, “For the Dead,” examines how a
variety of artists have dealt with death. The second, “With the Artist,” focuses on
how artists use portraits and other indirect methods to express the struggle
between their work and themselves. The last section, “To the Heavens,” presents
ingenious works in which the artists provide us with a glimpse of another world
unlike the one in which we dwell.

Part I: For the Dead

The strange large black object at the entrance to the exhibition is a work called
Offering (Scraper) (1988) by the American Land artist Michael Heizer. The
subtitle refers to a stone implement used to remove something. With this in mind,
we might imagine prehistoric human beings who, finding themselves unable to
cope with the ferocity of the natural world, conducted a gruesome rite in which
they sacrificed someone to a fearsome invisible entity. Heizer’'s work was
strongly influenced by his father, the eminent anthropologist Robert Heizer,
whom he often accompanied on research trips. Perhaps the artist was inspired
by an ancient cry emanating from the remains of some megalithic culture.

As is widely acknowledged, Andy Warhol’s work Marilyn (1967), displayed in the
first gallery, was inspired by the death of Marilyn Monroe. Warhol’s use of the
actress’ image was also rooted in his own desire for fame. At the same time, the
work reminds us that although we rarely come face-to-face with death in
contemporary life, the media bombards us with metaphors for death. Many
classical artworks, which were religious in nature, deal with the fact that we are
constantly exposed to images of death.

Part Il: With the Artist

As suggested by the epitaph on Marcel Duchamp’s gravestone, “Besides, it’s
always the others who die,” it is virtually impossible for artists to confront their
own deaths in an objective manner.

This section examines how contemporary artists express the self when they
distance themselves from religious themes and the question of their own death.

Katsuro Yoshida and Kenji Inumaki, both of whom were associated with the
postwar avant-garde art group Mono-ha, made works in which their handwork
was used to create a sense of distance from the materials. Yoshida’s Touch
series features large objects, recalling huge rocks, with peculiarly soft
gradations. According to Yoshida, in the course of depicting a hand motif, he
began using graphite powder from his pencil and realized its potential as a
means of expression.2 Inumaki’s works were made by applying paint to pieces of
string on the canvas and removing them before the paint had completely dried.
Although Inumaki made three-dimensional pieces with a minimum of materials
(thin pieces of string and wire), he created unique works based on the most

minimal relationship with the materials.

Needless to say, not every work in which an artist deals with her- or himself is a
self-portrait. Tomoaki Ishihara’s unfocused self-portraits are textbook examples
of works that make the most of the photographic medium’s special
characteristics. Takuma Nakahira and Daido Moriyama photographs in the
magazine Provoke (1969), and Gerhard Richter’s photo paintings evidently make
use of auto-focus. But Ishihara’s way of intentionally blurring his self-portraits is
a surprising fresh approach.

Part Ill: To the Heavens

This section focuses on works that deal with the subject of the heavens from the
perspective of a given world view — something many artists of the past have
addressed along the themes of life and death.

Rieko Hidaka’s are merely depictions of tree branches as seen when looking up
from the ground. Since time immemorial, the act of looking up at the sky and
imagining a supernatural world has enabled people to vicariously experience the
expansive nature of the universe. This may be related to the Nihonga
(Japanese-style painting) tradition of depicting a subject without a background
despite the obvious existence of one. In other words, although the pictorial
space was effectively utilized to make a picture, the paper as a material entity
ensured the viewer a certain degree of freedom.

Hiroshi Sugimoto’s photographs of the sea are distinguished by their horizontal
symmetry and rigid geometrical form. The upper half is taken up with sky,
casting our minds back to the first geologic eon, the Hadean, when life first
appeared. And the trajectory of the sun in Hitoshi Nomura’s work creates the
wondrous sensation that we are viewing the place in which we dwell from the
vantage point of the heavens.

Yasuyuki Nakai
(Vice Director - cum - Chief Curator, The National Museum of Art, Osaka)

" Christian Boltanski and Hiroshi Sugimoto, Talk, Christian Boltanski - Lifetime,
exhibition catalogue, Suiseisha, 2018, p. 104.

2 Katsuro Yoshida, Hand Talk, Today's Artists IV Masamichi Yamamoto / Katsuro
Yoshida, exhibition catalogue, the Museum of Modern Art, Kamakura, 1992, p. 4.
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Name of artist Year of birth and death Title Year of production
AL A — / Michael HEIZER 1944 - WIFHIZZ (3&2]) / Offering (Scraper) 1988
7T 4 -7+ —8IL [ Andy WARHOL 1928 - 1987 474 — kD7t / Four Feet Flowers 1964
7254 -+ —%IL / Andy WARHOL 1928 - 1987 KREIE <Y Y > s &Y 2]B15]6]8119] / [21[315][6][8][9] from Portfolio "Marilyn” 1967
~<—2+274 > [ Marc QUINN 1964 - X L E / Beauty and the Beast 2005
XA &5+ 25— | Mike and Doug STARN 1961/1961 - YWl EN7-EF / Jagged Mona 1985-88
TEEEE / Tetsumi KUDO 1935 - 1990 METREIC KB EIE (NSIRE ALYV ]) 1968
/ Cultivation by Radioactivity (Small Hothouse, Orange, Green)
TEEEE / Tetsumi KUDO 1935 - 1990 KIEDFRDIHRT-DHER / Your Portrait in The Aquarium 1970-80
T#EE / Tetsumi KUDO 1935 - 1990 EEDRDEMRDEE / Portrait of Artist in the Crisis 1976
TEEEE / Tetsumi KUDO 1935 - 1990 BLREREEOROFTERERFD 1979
/ Waiting for the Revelation in the Rain of Hereditary Chromosome
T#EE / Tetsumi KUDO 1935 - 1990 AFE TP RE EDHA / Cohabitation entre I'homme et les transistors 1980-81
A#EAL / Rei NAITO 1961 - namenlos / namenlos 1993
A#ELL / Rei NAITO 1961 - namenlos / namenlos 1993
A#EAL / Rei NAITO 1961 - namenlos-BE#} / namenlos-Self Portrait 1993
A#EAL / Rei NAITO 1961 - namenlos / namenlos 1993
A#EAL / Rei NAITO 1961 - namenlos / namenlos 1993
A#ELL / Rei NAITO 1961 - namenlos / namenlos 1993
A#ELL / Rei NAITO 1961 - namenlos / namenlos 1993
AEEL / Rei NAITO 1961 - EE DD DL / Pillow for the Dead 1997
AEEL / Rei NAITO 1961 - EE DD DL / Pillow for the Dead 2002
AEEL / Rei NAITO 1961 - #E / Untitled 2009
AEEL / Rei NAITO 1961 - #E / Untitled 2009
AEEL / Rei NAITO 1961 - #E / Untitled 2009
22 /NOGUCHI Rika 1971 - A¢E  #1/AManand Some Birds #1 2010
22 /NOGUCHI Rika 1971 - A¢E  #2/AManand Some Birds #2 2010
22 /NOGUCHI Rika 1971 - A¢E  #3/AManand Some Birds #3 2010
22 /NOGUCHI Rika 1971 - A¢S  #4/AManand Some Birds #4 2010
g2 /NOGUCHI Rika 1971 - A¢E  #5/AManand Some Birds #5 2010
EHTF%& / Chiharu SHIOTA 1972 - FADTEIEEZRI-Z LD/ I've never seen my death 1998/2007
EHTF& / Chiharu SHIOTA 1972 - k54 FrR I—KR—1I/Tryand Go Home 1998/2007
EHTF%& / Chiharu SHIOTA 1972 - AR >TUL 512/ During Sleep 2002/07
EHTF%& / Chiharu SHIOTA 1972 - AR >TUL 512/ During Sleep 2002/07
EHTF& / Chiharu SHIOTA 1972 - rZo< /HE / Trauma/Alltag 2008
FF¥-XIX/Kiki SMITH 1954 - f& / Dark 1997
IART7-/\771 [ Mirostaw BALKA 1958 - $51x4, 85x43x49 / $51x4, 85x43x49 1998
7L F—77— / Anselm KIEFER 1945 - £ 72 / Sternenhimmel 1995
5t IMEAE / Shusaku ARAKAWA 1936 - 2010 MEMBEEFEIESENITA 251> 1958-59
/ Einstein Between Matter's Structure and Faintest Sound
Sl I1E1E / Shusaku ARAKAWA 1936 - 2010 7w A DY / Waksman's Chest 1958-59
Sl I1E1E / Shusaku ARAKAWA 1936 - 2010 FX—=1) B DY) / Dr. Oparin's Prayer 1958-59
5t/ IMEAE / Shusaku ARAKAWA 1936 - 2010 1E&m / Work 1960
ARWEB / Miyako ISHIUCHI 1947 - Mother's 25 MAR 1916 #46 / Mother's 25 Mar 1916 #46 2000/04
ARWEB / Miyako ISHIUCHI 1947 - Mother's #6 / Mother's #6 2002/04
ARWEB / Miyako ISHIUCHI 1947 - Mother's #14 / Mother's #14 2002/05
AREB / Miyako ISHIUCHI 1947 - Mother's #24 / Mother's #24 2002/04
ARWEB / Miyako ISHIUCHI 1947 - Mother's #49 / Mother's #49 2002/05
HH 5B / Katsuro YOSHIDA 1943 - 1999 fih “45—63” / Touch-body 63 1989
HH 5 BE / Katsuro YOSHIDA 1943 - 1999 fih “45—65" / Touch-body 65 1989
FBEZ / Kenji INUMAKI 1943 - E592-12 / Work 92-12 1992
FBEZ / Kenji INUMAKI 1943 - E592-17 / Work 92-17 1992
EE Z / Kenji INUMAKI 1943 - 1EfR92-18 / Work 92-18 1992
EE Z / Kenji INUMAKI 1943 - 1EfR92-19 / Work 92-19 1992
EE Z / Kenji INUMAKI 1943 - 1EfR92-28 / Work 92-28 1992
AJRKAE / Tomoaki ISHIHARA 1959 - UNTITLED (#195) / UNTITLED (#195) 1998
AR / Tomoaki ISHIHARA 1959 - UNTITLED (#201) / UNTITLED (#201) 1999

N _E7&HE / Tomoharu MURAKAMI 1938 - & / Untitled 1993-94
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Name of artist Year of birth and death Title Year of production
H&EEF / Rieko HIDAKA 1958 - £ / Foliage Shimmering in Sunlight 1983
H&IEEF / Rieko HIDAKA 1958 - ¥ (RO—-1>7) / Foliage Shimmering in Sunlight (Drawing) 1983
H&IEEF / Rieko HIDAKA 1958 - #i% 8 _E(FTV/Looking Up the Trees V 1991
H&IEEF / Rieko HIDAKA 1958 - #% R EIFTV(RA—1>7%) /Looking Up the Trees V (Drawing) 1991
779X K- X0y T [ Fausto MELOTTI 1901 - 1986 BRI DD kO —1 7 / Drawing - Project for Sculputure c.1959
779X K- X0y T [ Fausto MELOTTI 1901 - 1986 BRI DT-HD kO—1 7 / Drawing - Project for Sculputure c.1959
77 VAN A0y T« [ Fausto MELOTTI 1901 - 1986 # K/ Alberello 1965
77 VAN A0y T« [ Fausto MELOTTI 1901 - 1986 RO—- 7"/ Drawing 1976
77 VRN A0y T« [ Fausto MELOTTI 1901 - 1986 RO—->7"/Drawing 1977
k=< X573 > K /Thomas DEMAND 1964 - AJRNB /Flare 2002
F—<%X+>abs)L—bk/Thomas STRUTH 1954 - AR E R HEIR / Shibuya Crossing, Tokyo 1991
2 A&1E7 / Hiroshi SUGIMOTO 1948 - INILEB, ) 2a—%"> & / Baltic Sea, Rugen 1996
S1LE AL / Naoya HATAKEYAMA 1958 - 7 hEX  #03407 / Atmos #03407 2003
S1LE AL / Naoya HATAKEYAMA 1958 - 7HhEX #07303/ Atmos #07303 2003
KH1F / Tomoko YONEDA 1965 - i | —TANRKORFZEER MO OBXEEBEFEZDZTT 2004

/Vacant space | - view of earthquake regeneration housing project from a
former location of evacuees' temporary accommodation

KHEHIF / Tomoko YONEDA 1965 - ZEll —HARADWEERZ (S 2004
/Vacant space Il - located in the most damaged area and untouched since the

earthquake
KHEHIF / Tomoko YONEDA 1965 - ZHlll-THATHREDOKRE > 7ibiE 2004
/Vacant space Il - located in one of the most damaged areas and untouched

since the earthquake
KHEHIF / Tomoko YONEDA 1965 - ANE—BEFAIE TARKOBRELZR (TR 2004
/ Park - site of an evacuees shelter in one of the areas most badly damaged by

the earthquake
KHEHIF / Tomoko YONEDA 1965 - E-BREICL>TEMAEIYERONT: TARKOKEZRITI MR 2004
/ Garden - overgrown and greatly reduced in size as a result of the earthquake

and subsequent construction
KHEHIF / Tomoko YONEDA 1965 - J=TaY A RIZREEEM, PREICEXKERFELDLE 2004
/ River - view of earthquake regeneration housing project from a river flowing

through a former location of evacuees' temporary accommodation

IR7—FR-)Ly>z/Edward RUSCHA 1937 - +0/Zero 1985
A1)¥-5/337 / llya KABAKOV 1933 - KELHRDAE / How to meet an angel 1999
JX#<L>3/PANAMARENKO 1940 - o007 y7 - 70y 7 (B HFEESR) / Quadru Flip Flop (Lift Generator) 1990
JXF< L3/ PANAMARENKO 1940 - KEWDD V') v 7 -70v7" / Grote Quadru Flip Flop (Big Quadru Flip Flop) 1990
JXF< L3/ PANAMARENKO 1940 - KEWDD V') v 7 - 70w/ / Grote Quadru Flip Flop (Big Quadru Flip Flop) 1990
T EE / Shigeo ANZAI 1939 - J—Ry-vv¥=07—2 1975%108158H /XU 1975/98
/ Gordon Matta-Clark, October 15, 1975, Paris
BF A= / Hitoshi NOMURA 1945 - A Spin in Curved Air (HiA’ > 7= KK D EEE) / A Spin in Curved Air 1981
ZAH1t54 / Yoshihiro SUDA 1969 - Fa—"v7/Tulip 2006
=R EB / Jiro TAKAMATSU 1936 - 1998 % / Shadow 1977
¥37>-320/Joan MIRO 1893 - 1983 FEIRDZ N/ Innocent Laughter 1969
7L oYy 5—-a—)L¥— ] Alexander CALDER 1898 - 1976 A~ K> /London 1962
A1) —- L7 /Henry MOORE 1898 - 1986 747+ Tv</Large Standing Figure: Knife Edge 1961/76
<)/ +<')—=/Marino MARINI 1901 - 1980 #5F / Dancer 1949

K MRIERIBERBICRBIHEHHY) £9 ./ Works in the exhibition are subject to change.



