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16.2%11
HaYRE Pencil on paper
List of Exhibit BB £
- Hiroshima Prefectural Art
- Museum
- 1-5
FIVETF IR REY

HIZ=)-RV—"J1F

Kazimir Malevich

1-3 |3

VAT VRTAZX LD
(EMSDEE)
Suprematist Drawing
(Aerial View)

1928

tRE. #K

17%19.6

Pencil on paper

5 B E T EMTEERL
Hiroshima Prefectural Art
Museum

1-4 | %

VAT LR TAXLDER
(Z2DEFHR)
Suprematist Drawing
(Two Squares)
c.1916-17

tRE. #K

Model, Architekton
B RIEKRZE
AHEKRBHARE (FEX
Production:

Tohoku University,

Taro Igarashi Lab.

2018

ZFLVER—RIEH
Styrene board, etc.
h21x59%x59

1-6

[£27 L2 T4RbD

FIeF IRV

A -RL—T1F,
[ExROMER]

(NN REE,

Ny Y47 EIRIB RR1E.1927)
‘Suprematistische
Architektona’

Kasimir Malevich, Die
Gegenstandslose Welt,
Bauhausbticher 11, Passavia
Druckeri GmbH, 1927.

‘AR : 7aY 7.
7yIN—~)Lo HhR. 1980
Reprint by Florian Kupferberg
Verlag, 1980.

25.2x18

(BN

Private collection

1-7
[F3AVR-T—FF0Fv—.
1923

[ABC ZEnD7=8ic)

V)-X2 §25

(RE: NV RR-2A(¥—.1926)
‘Blinde Architektur, 1923"
ABC, Beitrdge zum Bauen,
edited by Hannes Meyer,
serie 2,n0.2,1926.

8%IhR : 5—R- 2 25— AR,
1993

Reprint by Verlag Lars Mller,
1993.

34%24.4
BEBIEEMEER

The Museum of Modern Art,
Saitama

975J=3)- 2Ny

Vladimir Tatlin

2-1
[B31v5—FvaFIVitatE)
(HEAREERER=IMERFT.
1920)

Monument to the Third
International, 1zo NKP., 1920.
i EHmE:
USY—3)L-2N)v

Cover and plate:

Vladimir Tatlin
FEZ2h:ZaZ4-T—-=V
Text: Nikolai Punin

BRET
BREAFHEER
Reproduction

Waseda University Library

2-2

B3IV a—FvatILEERE,
&8 (1:500)

Model, Monument to the
Third International (1:500)
HE:
BOEANRLREBHER
Production:
noguchinaoto architect’s
2019

F—ot

Oak

h84x70%70

RERE

Takehiko Nagakura

3-1

J5Y—=3)L-2R)

B3V a—FvatIiERE
Vladimir Tatlin, Monument to

the Third International
1998

MGHIE BB REBE
Film producer and director:
Takehiko Nagakura
CG:7VRL-HILV v,
REBRE. 4V 7Yy,
=0 yF

CG: Andrzej Zarzycki,
Takehiko Nagakura,
Dan Brick, Mark Sich
CG & 30 11

CG film 3min. 11sec.
ERE

Courtesy of the artist

TIv—=/- 29k

Bruno Taut

4-1

ERE[T7IVTZEE]
(Z#Io T 7Y R 1919)
Alpine Architektur,
Folkwang Verlag, 1919.
40%33.5
RRHHAZRERE
(BHEEXE) &

Tokyo City University Library
(Chikatada Kurata Library)
©RZFMF3—(4-1,2,3)
*Slide Show

(4-1,4-2 and 4-3)

4-2

EfE[FHERM]
(Z#Io5 75 AR 1920)

Der Weltbaumeister,
Folkwang Verlag, 1920.
23.2%19

HRHBHAZEELR
(BHEBEXE) &

Tokyo City University Library
(Chikatada Kurata Library)

4-3

EFE[EH R
(Z#4IVo 5 77 HhR. 1920)

Die Auflésung der Stadte,
Folkwang Verlag, 1920.
28%22

RREHAFHER
(BHE B E) & (2f i)

Tokyo City University Library
(Chikatada Kurata Library)

5-1|

A Bl FE/ AR ETEL

EEM, 19335128

Distant view, plan for Small
Town over lkoma Mountain,
December 1933

1933

Ink on paper

56.8%106.8

RN ELER

The Museum Yamato
Bunkakan



5-2 ¢
4510 3R/ EB TR ETEL

E2&ER (1:600). 1933F 128
Arrangement plan, plan
for Small Town over Ikoma
Mountain (1:600), December
1933

1933

K¥. R

Water colour on paper
75.1%116.7

RINELER

The Museum Yamato
Bunkakan

5-3| %

A B SR/ VBB ETEL
SR, 19335128
Bird's-eye view, plan for
Small Town over Ikoma
Mountain, December 1933
1933

K¥E. R

Water colour on paper
57.3%x100.1

KIXEER

The Museum Yamato
Bunkakan

FEEED

Mayumi Takizawa

6-1

ISR, REY

Model, Mountain House
FIERRIE  REES
Supervised by Mayumi
Takizawa

1986

BE

Plaster

h42x72%52

BAR

Private collection

6-2

MR

[P BEREESDER F2T)
(EKENE.1921)

‘Mountain House' Works of
Secessionist Architecture,
vol.2, wanami Shoten, 1921.
26x%18.7

HEHMmAFEHELE

(R R B E) &

Tokyo City University Library
(Chikatada Kurata Library)

=bJ1Ee-3=R- 77"
Fi-o—x
Ludwig Mies van der Rohe

7-1

NIV 7Y)—RYEEYERD
BEXREDIVRER

Contribution ‘Wabe’
(honeycomb) to the ideas
competition for a Skyscraper

at Friedrichstrasse Station,
Berlin.

c.1922

BHAGE | ERER
Photograph,

reworked in various media
(Reproduction)
BE:QILIR-NIYy S
Photo: Markus Hawlik
BRI X)L,
INDINGR-T—=HAT
Courtesy of Bauhaus-Archiv,
Berlin

©VG BILD-KUNST, Bonn &
JASPER, Tokyo, 2019 E3276

7-2

[EXR#%][BX]FE45
(fREE:TI—/ 2T,

H=Ib - R—5—2 R, 1922)
‘Hochhaus,’ Friihlicht
Edited by Bruno Taut, nr.4,
Karl Peters Verlag, 1922.
28.5%21.5

PN

Private collection

O3S (M%)

Bunzo Yamaguchi (Okamura)

8-1

[ELDERE]
[HBEREESDER BE=T)
(EIREE.1924)

"Hilltop Monument’ Works of
Secessionist Architecture,
vol.3, lwanami Shoten, 1924.
BAE

Private collection

8-2

E FOERIE,

&8 (1:400)

Model, Hilltop Monument
(1:400)

HE:

ABENE (SR TART L),
MBE AN R RZEKRFR).
MEEX (B EHENE
Production: Shingo Sugiura
(Nihon Display co., Itd.),
Hiromitsu Umemiya (Kobe
University Graduate School),
Joe Takeba (Nagoya City Art
Museum)

2009

ZFLViR—R Y zyY
Styrene board, gesso
h22x54%x60

ME AR

Collection of Hiromitsu
Umemiya

NIiEBREEp

Renshichiro Kawakita

9-1
R [F R OEMIE]

[FHEBRIBVEE45
(FIVR1922%128)

Kosaku Yamada, ‘Divine Bliss
of Music’ Shi-to-Ongaku, Ars,
vol.1, no.4, December, 1922.
25.8%18.5

BAR

Private collection

9-2

EREDEE,

ILER(1:400)

Elevation, draft for Reigaku
Hall (1:400)

1924

AV MR

Ink on paper

50.6%67.8
HAFRAFREEMTE
EIL—TEE=

AT SR

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-3

TRBOERE,

F1ETFER (1:400)

Plan of the 1st floor,

draft for Reigaku Hall (1:400)
1924

AV MK

Ink on paper

51x68
HAFRAFREEE
EIL—TEE=
AASE S ZEEER

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-4

ERBOERE,

FO—as

Drawing, draft for Reigaku
Hall

1924

VN =N

Ink and colour wash on
paper

68.5%69
HAFRAFREEMTE
EIL—TEE=

AT SR

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-5

TEE (BIEEUED).
FOTF4N VL
Auditorium, Reigaku Hall
(A musical chapel)

1926

avT BFa—I. 4%
Conté crayon and white
chalk on paper
63.5%94
HAFRAFREETE

EIL—TER

AASE T HEEER

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-6

ERE BIERILED.
F0T4N) 2V LORHEE
Total ceiling area of
auditorium, Reigaku Hall

(A musical chapel)

1926

VTR

Conté crayon on paper
64x94
AFRAFREEE
EIL—TEER
AAE T SR

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-7

ERE BIERILED.
=, EEmo—328

Chapel / wall section,
Reigaku Hall

(A musical chapel)

1926

AVT K

Conté crayon on paper
63.5%94.5
AFRAFHEREMTE
EIL—TEER
AANSE B EEEER

TOYAMA Kazuyuki Memorial
Archives of Modern Japanese
Music

9-10
ERZ(BHIEELED).
ki

Model, Reigaku Hall

(A musical chapel)

HIE:

T2 WHELAA (BEBIE).
BEIAN R AZEKFR)
Production: Toshifumi
Takaichi (Osaru-Kobo),
Hiromitsu Umemiya (Kobe
University Graduation
School)

2009

E

Plaster

13%72%60

MESANE

Collection of Hiromitsu
Umemiya

10-1
[NYITENEPZDORBESR]
[FrEE)

(RFEBEE. 19324255 p.69)
‘Proposal for National
Theater in Kharkov' Shin-
kenchiku, Shin-kenchiku-
sha, February 1932, p. 69.
30.6%22.5

[EUN



Private collection

10-2
D071 BISERRERE R
B, E8(1:300)

Model, Architectural
Ideas and an Entry for the
International Competition of
Ukrainian Theater (1:300)
e RiED

(zZOUZUO MODEL)
Production: Haruya Susa
(ZOUZUO MODEL)

2018

ABS. 77V, Bk

ABS resin, acrylic, brass
h30x44x77

=LY

Collection of Hiromitsu
Umemiya

10-4

VU714 F BISERRERET BRI
HER.BEBDOHD

85 BIRAER (1:200.1:800)
Section models for the
stages, Architectural
Ideas and an Entry for the
International Competition of
Ukrainian Theater

(1:200, 1:800)

e RIEKRF
A+EKBARE
(EHEBED. 5. RILRTF.
INVYTIT TINFRTAY,
BRREER. FER—EB.
IHBEAARRA, AIESE. IR,
R, — 88,

B [EE])

Production:

Tohoku University,

Taro Igarashi Lab.

2018

’.Tvv

Paper and gesso

AIES

Kunio Maekawa

11-1

RRHEBYE
BERTHEREESE
FIIESR).

[RRIZBER BHREER1:500)
Reproduction of the block
plan, competition proposal
for Tokyo Teishitsu [Imperial
Household] Museum in
Tokyo (1:500)

BEIE  MABRE

(REP T =R ZHUR)
Supervised by Hiroshi
Matsukuma, Professor of
Kyoto Institute of Technology
FE  REB TSRS
MPREAREFEIEE
(KRR, BR3AH BORR.
TR, KEFEYP)
Production: Kyoto Institute

of Technology, Hiroshi
Matsukuma Lab., Third year
students.

2018 (Original: 1931)

AV oI TYNTYVR,

FEE. K

Inkjet printing and hand-
colouring on paper

Image size: 146.5%85.5

1n-2

RETEGYE
BEERGIRRBERES
(GillIEEE 9N

184 (1:200)

Model, competition proposal
for Tokyo Teishitsu [Imperial
Household] Museum in
Tokyo (1:200)

BEE  ABROE

(FEP T =MERZ IR
Supervised by Hiroshi
Matsukuma, Professor of
Kyoto Institute of Technology
HME AP T RT
PR EIEE

(KRR35, BHR3%H, BORR.
FREIRA. KEFFEYP)
Production: Kyoto Institute
of Technology, Hiroshi
Matsukuma Lab., Third year
students.

2018

7OV RFLVIR—R
Acrylic, styrene board
h16(max)x60x%109.4

Y—a7-FTIV=K7
Yakov Chernikhov

12-1

[B%E77v59—
101DAZ—- AVKRI V3,
101D/ I\E |
(XIRyFa—RFv-o—=H
[ERRHEAR], 1933)
Architectural Fantasies 101
Compositions in Colour, 101
Architectural Miniatures,
Mezhdunarodnaya kniga,
1933.

30.6%21.8

{EPN

Private collection

YayR-75-=
Giuseppe Terragni

13-1

27 L FEE (1:100)
Model, Danteum (1:100)
FE: FTEIEXRSE
SHEIFMRE

(SHBIF IMASERD, RATEE R,
RARS, Rk, HEARZ.

S EH. FERE. FHEE.
INPAERES. PERRAD. R AR,
BINE, TR, BRI,

10

13

13

14

FIRE. EAARIK, ARHT1E)
Production:
Chiba Institute of Technology,
Souhei Imamura Lab.
2018
IRV . T I)IL
Plywood, acrylic
h20.5%x84.1x59.4

[8#H5 | Reference exhibit]
JatyR-F5—=

2N

Giuseppe Terragni, Danteum
e FEIZEKXRF
SHBITHRE

(SHRIF RERE. FHEX.
IRARS . BBRE. I\MRERD,
MNERZ)

Production:

Chiba Institute of Technology,
Souhei Imamura Lab.

2018

CGM‘& 24508

CG film, 2min. 50sec.

= b & %4
QAVREY - Z=TxVRAR)
Constant

(Constant Nieuwenhuys)

14-1

no.1-5 | ¥¢

no.6-10 | %

R—b7H+YA
[za—-nEOV]

Portfolio, New Babylon
1963

108U R 57, #E
TERRNV—FV T4 /—0
10 lithographs with text by
Simon Vinkenoog

40%76 each

av 24V EEE

Collection Fondation
Constant, Amsterdam,
The Netherlands

14-2
Za—-N\EOvDEs2—DBEE
View of New Babylonian
Sectors

1971

THANEVE—ValcERE|
Photo montage, pencil and
watercolour (Reproduction)
BH:J4Jh—JL-E-

=TI VRAR| M=V
Photo: Victor E. Nieuwenhuys |
Tom Haartsen

TV -NnN—U EMRER
Gemeentemuseum Den
Haag

Courtesy of Fondation
Constant

OPICTORIGHT, Amsterdam &
JASPER, Tokyo, 2018 E3261

14-3

[za—-EDOV-

AV TAA=Y a3V 1B
(z=2kJEbTD
Za—NEOVER.
T—T4¥ay i ERE.
1965%78)

de NEW BABYLON
informatief, nr.1, Edition of
stichting artishock, July
1965, for the New Babylon-
exhibition in Maastricht.
52.8%35

V24V EER
Collection Fondation
Constant, Amsterdam,
The Netherlands

14-4

[Za—-EOv-

AV IFA—av] 25
(Fv-n—o%=1iiR
avz4 v ERERA.
[7Fr—*70Fv—IiR.
1965%108)

de NEW BABYLON
informatief, nr. 2, Edition of
‘anarchitectura,” October
1965, for the retrospective
exhibition of Constant in
Gemeentemuseum Den
Haag.

52.8%x35

V22V EER

Collection Fondation
Constant, Amsterdam,
The Netherlands

14-5

[Za—-EOQV-

AV TAA—=3 V]38

(T DILEIVT-

VIV F—EEBTD
avRE2VER. R1YVEERR.
[7FH—%Fo0Fv—IR.
1966%18)

de NEW BABYLON
informatief, nr. 3, deutsche
ausgabe, Edition of
‘anarchitectura,’ January
1966, for the Constant
exhibition at Galerie Rudolf
Zwirner in Cologne.
52.8%x35

AV 24V EER

Collection Fondation
Constant, Amsterdam,
The Netherlands

14-6

[za—-EOQv-

AV ITAA=Va V] 45

(BEIZE TR VAT7-ETVF—LD
F50 - INE)F VRS RIAR.
EBRhR. 1966 5F)

de NEW BABYLON
informatief, nr 4, edizione
internazionale, edizione
speziale per il padiglione
Olandese al XXXllla Biennale
di Venezia 1966, represented



by Constant.

52.8x70

v Ra2VEERE
Collection Fondation
Constant, Amsterdam,
The Netherlands

[&#H& | Reference exhibit]
avzev[Za—-nEOv|
SHOBEIFE1025

1962%6-7H

SHOBE(ON. 75VR)

Constant, “New Babylon”

L "Architecture d’Aujourd’hui,
no.102

June-July, 1962
L'Architecture d'Aujourd’hui
Paris, France.

[EUNG

Private collection

33-7Y-F=v

Yona Friedman

15-1

INAFY 747 H-FA—n)L-
AV TZANT Y Fr—
Biosphere: The Global
Infrastructure

2017

FRIEERRZ10M | ERET

10 sheets with cover
(Reproduction)
#WAh:3F-7U—K=v/
R=—X&3+-7V)—k=v
FMES

Courtesy of Yona Friedman /
Fonds de Dotation Denise et
Yona Friedman

15-2

AIENRE/ ZZHhETH

Mobile Architecture/

Spatial City

1956-

BRET

Reproduction
WA:3F-7U—F2v/
R=—X&3+ - 7Y—K=v
FMES

Courtesy of Yona Friedman /
Fonds de Dotation Denise et
Yona Friedman

[&#H& | Reference exhibit]
3F-7)—-k=v
[EINAIV-T—INZZ Ls]
SHOEE|FE1025

1962%6-7A.

SHOBE(N.75V2)

Yona Friedman,

Mobile Urbanism

L "Architecture d’Aujourd’hui,
no. 102,

June-July, 1962
L'Architecture d’Aujourd’hui,
Paris, France.

[EPNA

Private collection

[iE N1

Taro Okamoto

16-1

BESDRREEBERETR/
WZWBHEKE

‘Draft of Urban Planning of
Tokyo for Ourselves/ Artificial
Island of Ikoi Island’

AR RINNZEX,

TEBINE. FANKER,
ATR=. REaRER
[FESDERTHEHEL

[#&)

(R FFRAL. 19576 AS)
Makoto Ishikawa,

Hideo Itokawa, Kobo Abe,
Taro Okamoto, Kenzo Tange,
Sofu Teshigahara

‘Urban Planning of Tokyo for
Ourselves,’ Sogo,

Toyo Keizai Inc., June 1957.
BRETR

Reproduction

NIRRFM4Y
Hans Hollein

17-1

avzihd-)L7v 27—
Project “Golden Smart”
1968

P N L
Photo-collage on cardboard
Image: 16.5%x25.4
ATV T S—MNYNT
FTRARI G EMER,
Stédtisches Museum
Abteiberg Ménchengladbach

17-2

EaEER

Skyscraper

1958

SRZE. FDRIY

Pencil on printed paper
28.2x19

AT S—hNYNT
FTTRANIVY EMEER
Stédtisches Museum
Abteiberg Ménchengladbach

[8#H5 | Reference exhibit]
NIRRTV

[z BHEER™ 1964
RR [ HTDKRFA1VIE
(19694 6H22-28H)

YFv—R- 745V -Fv3)—
(AT TAYHERE)

Hans Hollein ‘Aircraft-
Carrier-City in the Land
Scape 1964’ Hollein in
Chicago: Richard Feigen
Gallery, Chicago, lllinios,
June 22-June281969: on the
occasion of the 1969 AIA-
Convention Richard Feigen
Gallery, Chicago, United

14

17

17

19

States
BAR
Private collection

[B#1i5 | Reference exhibit]
NV R RTAY
[HoW2HDDBETHS]
[7—%FoFazIL- TV
19705 2A.

REvE—R- a0t
[((=D7 N E D))

‘Alles ist Architecture’
Architectural Design,
February 1970.

The Standard Catalogue Co.
Ltd. London, The UK
FEIEXRZF
SHEITRERER

Chiba Institute of Technology,
Souhei lmamura Lab.

RlRE

Kisho Kurokawa

18-1| %

BAERTHETE.
2y F (IEBEAL. BrE)
Section sketch,

habitat unit,

Agricultural City Project
1960

Ny, KE. R,
MNo—=2 v I R—N—

Ink, watercolour on paper,
tracing paper

21%x29.7
F7—baALovav HR
Mori Art Collection, Tokyo

18-2

EAEmETE, RE

Model, Agricultural City
Project

1995

"N

Wood

h10.0%184.0%184.0
F7—baALovav /R
Mori Art Collection, Tokyo

18-3 | ¢

ENEHEE. RTvF
Sketch, Agricultural City
Project

1960

AV K.

Fo—2 oI R—N—

Ink on paper, tracing paper
21x29.7
F7—bALIvav 'R
Mori Art Collection, Tokyo

19-1

BRREHE1961- Helix 5HEL
&R

Model, Helix City Plan for
Tokyo 1961

HE: B E,

HEEF R BERRERT

Production:

Kisho Kurokawa and Ueno
Plaster Works

1961

KR.TFIVEZI L

Wood, aluminium
h178.5%180%150
Fr—baLsvav ER
Mori Art Collection, Tokyo

19-2 | %

HAEHE1961- Helix 5HE.
rOo—avs

Drawing, Helix City Plan for
Tokyo 1961

c.1961

E BIREBR) . 1V,
Fo—Y v I R—N—

Pencil, black coloured pencil
and ink on tracing paper
20%21.3

F7—baALosvav 'R
Mori Art Collection, Tokyo

19-3 |5

RREEHE1961- Helix 5HEL
(N=E 27

Drawing, Helix City Plan for
Tokyo 1961

€.1961

AV, $hE,
ho—v g R——

Pencil and ink on tracing
paper

25.5%38.6
HF7—LALIVaV ERE
Mori Art Collection, Tokyo

19-4 | %

RAEEHE1961- Helix 5HE.
ra—avs

Drawing, Helix City Plan for
Tokyo 1961

c.1961

A CPZIN
fo—o v I R—iN—

Ink on tracing paper
39.9%40.2
Fr—baLsvav ER
Mori Art Collection, Tokyo

19-5 | %

HAEHE1961- Helix 5HE.
(N=EE 272

Drawing, Helix City Plan for
Tokyo 1961

c.1961

R =T R—N—
Ink on tracing paper
38.7x48.7
Foyiel [ 2757 DAL 5: 8
Mori Art Collection, Tokyo

19-6 | ¥

FREHE1961- Helix 5HE.
(N=EN 27

Drawing, Helix City Plan for
Tokyo 1961

c.1961

KRR



Ink on paper

12.8%18.2
Fr—haALovav ®ER
Mori Art Collection, Tokyo

EI-N=Y%rv - JI—

Pierre-Jean Giloux

20-1
RAGWERH#/3—M
#AZRYZ L

Invisible Cities # Part 1
# Metabolism

2015

BR{% 115

HD Video 11 min.
BRI
ET-L=Yvv -I)—
Courtesy of Pierre-Jean
Giloux

Eav it

Kiyonori Kikutake

21-1

E R EPEF SRR AT R R,
EROREEE
Photograph of the model,

competition plan for Kyoto
International Conference Hall
1963

BHETR

Reproduction
EARNITEJCEE29)

Photo: Takashi Koyama
EfIR
BRREAFLhARERARE
Photo courtesy:

Waseda University
Nobuaki Furuya Lab.

21-2

E LR A ER SRR AT BRI R,
=AY (1:100)

Model, competition plan
for Kyoto International
Conference Hall (1:100)
FE: BREA KRS
HRHEMARE

(FBMES. IWESEE.

B9 B EHEKX. RJIIE,
K%, AL, FBEFST.
TEKE EBREA KH)
Production:

Waseda University
Nobuaki Furuya Lab.
201

ATV

Wood and acrylic
h43.5x190%100

21-3

E M FEER SRR AT BRI R,
AR (1:200)

Section, competition plan
for Kyoto International
Conference Hall (1:200)
1963

ME ML -V IR—/N—
Pencil on tracing paper
80.5%117.3
HAESIBREER
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan

21-4

Exhvl oy R R E N
HrEEFAE R (1:50)

1963

$E -V R—NN—
Pencil on tracing paper
81.3x111.7

BRI IBREER
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan

21-5

(B EFR R B AR IR
EEmE]

Submitted Works,
Competition of National
Conference Hall

1964

31x23.4

EADDXER

Collection of Tonkatsu Bunko

21-6

(B ERF SRR SRR
SEEH

Application Requirement,
Competition of National
Conference Hall

1962

EADDOXER

Collection of Tonkatsu Bunko

22-1

7B #1963, 21

Model, Marine City 1963
1963

7o)V, K

Acrylic and wood
h5x103%x93

B IBREER
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan

22-2

B #1963,

EREE

Photograph of the model,
Marine City 1963

TR

B A BERRERT
Production:

ueno plaster works
1980s

BRI
BRAAFLAHERERE
Photo courtesy:

Waseda University, Nobuaki
Furuya Lab.

1RBY<Hi% 1 h88.5X62%62

22-3
(B EEHE1963) D
BB TR Ty F

Prototypical sketch of Marine
City 1963

$hE FL—Y v I R—N—
Pencil on tracing paper
42.2%x23.4

BRI BREER |
BRI R RE R D
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan
| Courtesy of National
Archives of Modern
Architecture

22-4

7B LEBH1963

Marine City 1963

aAVF =Y T R—N—
Conté crayon on tracing
paper

28%19.3

BRI IEREE |
ELAR B RER RS
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan
| Courtesy of National
Archives of Modern
Architecture

22-5

7B EEBH1963.

FEEI=vH

{8V - BT - FE R

Elevation, section, floor plan
for Residential Unit, Marine
City 1963

1963

AV I M=V T R—N—
Ink on tracing paper
43.5%31

HASIERELR |
ELERABREE R D
Collection of Joho Kenchiku
Incorporated, Tokyo, Japan
| Courtesy of National
Archives of Modern
Architecture

23-1
BB NNARE.
ABEAEXE.

Z)IfeE, FERFH1V]
Kiyonori Kikutake,

Noboru Kawazoe,

Masato Otaka,

Fumihiko Maki,

Kisho Kurokawa,

Kiyoshi Awazu [design]
[X&2ERYZ 151960—
#HHANDRRE]

(S hR4E. 1960)
Metabolism /1960: The
Proposal for New Urbanism,
Bijutsu shuppan-sha, 1960
EZIRR : FREATEE. 2011
Reprint by Mori Art Center,
201

21%20.5
BEBILEREMEER

The Museum of Modern Art,
Saitama

T=XI3h

Archigram

24-2

Oy -~QY/7—%03L
Ron Herron/Archigram
IA—X VT T4~
Za—3—-7

Walking City- New York
1964

¥eI5—Va | BRETR
Coloured collage
(Reproduction)

E iR
av-~QY-7—hAY
Courtesy of Ron Herron
Archiv

©Ron Herron. All right
reserved, DACS 2018 E3197

[8#H& | Reference exhibit]
[7—%0 5 L45E]
[P—%F70FaZIL-THAVIEE
1965%118
2av8—K-haas4

(=D N E JF9)
‘Archigram,’ Architectural
Design, November 1965.
The Standard Catalogue
Co. Ltd. London, The U.K
FEIEKRF
STEIFMEER

Chiba Institute of Technology,
Souheilmamura Lab.

[&#HG | Reference exhibit]
DI=p27a%: $7 N
[7—%F0FaZI-THAVIE
19665118
2av8—K-haast
@AvRY A4FYZR)

‘Living pod,’ Architectural
Design, November 1966.
The Standard Catalogue
Co. Ltd.

FEIEKRF
SHEITMREER

Chiba Institute of Technology,
Souheilmamura Lab.

[&8#H& | Reference exhibit]

Vit 277N
[avbo—L-7vk-

Fafz )V
[7—%F0F a7 -THAVIEE
1967%10R
2av8—K-haOs
@AvRY A4FYUZR)

Archigram, ‘Control-and-
Choice Living' Architectural
Design, October 1967.
FEIERF
SHEITMRER

Chiba Institute of Technology,
Souhei lmamura Lab.

[8#E1& | Reference exhibit]
DETRDAVZEV AT 1]
[7—FT0FaZI - THAV)E.



1970118

28V E—R-H2a54¢
(AYRY AFYR)

‘Instant City in Progress,’
Architectural Design,
November 1970, The
Standard Catalogue Co. Ltd.
London, The UK
FEIEXRZE
SHEITHREER

Chiba Institute of Technology,
Souhei lmamura Lab.

[8#H5 | Reference exhibit]
[7—%5311970-71]
[P—%F70Fa3)L-THAVIEE
1971%8H

28V E—R-heasit
(AvRY AFYR)

‘Archigram 1970-71,
Architectural Design,
August 1971

The Standard Catalogue
Co. Ltd.

TFEIEXRZE
SHEITHRRER

Chiba Institute of Technology,
Souhei lmamura Lab.

RERE

Takehiko Nagakura

25-1

RA4IV-IT T

RSAT- ANV (1968%)
Michael Webb (Archigram),
Drive-in Housing (1968)
1999

CG s 24685

CG film 2 min. 6 sec.
MERFEIE B RERE
CG:2YAR-JYRMRYTZ,
REBE

Film producer and director:
Takehiko Nagakura

CG: Marios Christodoulides
and Takehiko Nagakura
MR RERE
Courtesy of Takehiko
Nagakura

tRYYY- T34

Cedric Price

26-1

77V NV NELERE
Interior Perspective for Fun
Palace

1964

BEADAVY,

ESFv - VIN—-F vk
Black and white ink over
gelatin silver print
12.7%24.8
HFEREL 52—
Canadian Centre for
Architecture

26-2

77NV NELERE
Interior Perspective for Fun
Palace

1964

BLADAM V. EEEE
Black and white ink over
photostat

11.1%x24.3

- A A Y [y k 7 g
Photo: de Burgh Galwey
NHABELV 2R
Canadian Centre for
Architecture

26-3

T7VINVR

WE &MY 5L
Diagrammatic Section for
Fun Palace

1963

AV T5T774h
RoY=vh—v, Bih
M=o T R=IN—(FH

Ink, graphite, screentone
appliqué (applied to verso),
transfer type (applied to
verso) and coloured pencil
on translucent paper
38%69.5
HhFERELV -
Canadian Centre for
Architecture

26-4

TPV INVZA,

EXEREFER

Typical Plan for Fun Palace
c.1964

A9 TF774M
2O)=vbh=v,
ro—2 T R—IN—(FH
Ink, graphite, screentone
appliqué (applied to
verso) with ink stamp on
translucent paper
37.3%x67.9

NHEBELV 2R
Canadian Centre for
Architecture

26-5

AN

TOVI ANy IE
Axonometric for Fun Palace
1964

AVO AG)=vh—=
I57710, BEIE,
M=V T R=N—(FD
Black ink, screentone
appliqué (some applied to
verso) and graphite, with
notations in blue coloured
pencil and blue ink, and a
yellow selfadhesive cutout,
all on translucent paper
32.1x32

HhFERELV 54—
Canadian Centre for
Architecture

26-6
TPV NV
EHEEFHER

Typical Short Section for Fun

Palace

1964F4H21H

April 21,1964

AV RO)=V =,
93774,
No—=2 2 T R=N—(FH
Ink, screentone appliqué
(applied to verso) and
graphite on translucent
paper with ink stamp and
coloured self-adhesive
paper cut-out

38.1x75.1

N EREEV S
Canadian Centre for
Architecture

26-7

77V NV, REERE
Interior Perspective for Fun
Palace

c.1964

BINE (VI 2BV
BELHK

Coloured pencil, ink and ink
stamp over reprographic
copy on paper

49.6%81.3
HFHERELVH—F
Canadian Centre for
Architecture

26-8

TV INVA,

A7 2—TnFE

Arriving by Helicopter at the
Fun Palace

c.1964
ES5F-IN—-FYUNED
Gelatin silver print with
appliqué lettering laid down
on hardboard

102x122

N ERFLV SR
Canadian Centre for
Architecture

Jav-~Aq14vo

John Hejduk

2741

LAY EVR-NIRDFEHR
Sketches for Houses
c.1967-74

A N 2/

577 AMED

Collage (ink, graphite and
coloured pencil on paper
mounted on board)
51x76

NP ZBELV 2R
Canadian Centre for
Architecture

27-2

24V EVR-NDRB,
FEE

Plan for Diamond House B
1963-67

5771,

M= NR—iN—
Graphite on translucent
paper

72%93

NP EEBELV IR
Canadian Centre for
Architecture

27-3
ZAYEVR-NIZB,
FEER

Plan for Diamond House B
1963-67

757740,
fo—o v T R—N—
Graphite on translucent
paper

73%71

NHERELV 54—
Canadian Centre for
Architecture

27-4

A1 EVR-NDRB,
FEE

Plan for Diamond House B
1963-67
I577AMN AV B
Ink over graphite on
cardboard
50.9%x76.3
HH2ERELV 2R
Canadian Centre for
Architecture

27-5

21V EVR-NDRB,
FEE

Plan for Diamond House B
1963-67

I3774h,
Mo— v R—iN—
Graphite on translucent
paper

72%93

Pab Ak R
Canadian Centre for
Architecture

27-6

ZAVEVR - NIZB,
FOVI AN IE
Axonometric for Diamond
House B

1963-67
BIRICER-EafE
BE— 10, [BHK

Ink on cardboard overlaid
with four colour separation
positives

77%51

hF2RELV 52—
Canadian Centre for
Architecture



27-7

AAYEVR-NIZB,
1&EE(1:75)

Model, Diamond House B
(1:75)

e RREEARZE HRHBE-
BRHHEMRE

(FREE. TR, BiFFY.
RAEN. EAEMS. WIS,
FEFLER. SBRRES AhE,
BEAKRK. BB RIS ER.
BB, B,
TEME, GHIBE—)
Production:

Waseda University,
Nobuaki Furuya &

Yuri Fujii Lab.

2019

T7OVIVIRER,
2EAO74—1

Acrylic, PVC sheet,
styrofoam
h17.51x27.3%27.3

27-8

A4V EVR-NDZB,
TOVI ARy LY—=2(1:75)
Relief, Axonometric for
Diamond House B (1:75)
e BEREAZE EAME-
BRHREMARE

(RRIEE. SR, BIgEY.
REEN., EFEMS. WEIE.
FEFLER. SBRRE . A1E,
BEAKR. BRI RIS ER.
REEA. BB,
TEHE, RIBE—)
Production:

Waseda University,
Nobuaki Furuya &

Yuri Fujii Lab.

2019

7oV

Acrylic

91x91

R—IN-REIF

Superstudio

28-1

EEDEENDHR
Journey into the Realm of
Reason

1968-69

DIVORI) = K
Silkscreen, paper
68.5%86.5

[EUNG

Private collection

28-2

BEDERNTL
Histograms of Architecture
1969

VORI = ]
Silkscreen, paper
68.5%86.5

ELARL

Private collection

28-3

FATHZ. H3WIE
YILITAYR-T—FTOFv—
Niagara or the Reflected
Architecture

1970

77ty MEDRI. #§

Offset printing, paper
69.3%86.7

PN

Private collection

28-4
[Z=IN=25VF ST 4HIVA]
o\ A FITT YAV BIR.
A7) 7 AR, 1982511 8)
Superstudio and Radicals,
extraissue, Japan Interior
Design, Interior Publishing,
November 1982.

29.7%22

PN

Private collection

HEE

Yutaka Murata

29-1

RVERY—- v i2—
BURERETR. B
Diagram, proposal

for Pompidou Center
Competition

1971

AV

Ink on paper

42%x59.5

FHEHHE |
EiLERRREERER D
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

29-2

RVERY—- v 4—
BRIRERETER. SIS
Diagram, proposal

for Pompidou Center
Competition

1971

PN

Ink on paper

42x59.5

FHEHHE |
ELAR R RER RS
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

29-3

RYERy— v 42—
BRIRRETR. B MTER
Coupe facade, proposal
for Pompidou Center
Competition

1971

AV

Ink on paper

163.1x86.4

HEHHE |
ELAR KB EER RS
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

29-4

RYERy—tv 42—
BRIRERETER BLER (1:500).
FrE R (1:500).

FEE (1:200)

Proposal for Pompidou
Center Competition,
arrangement plan (1:500),
Section (1:500), Plan (1:200)
1971

AV M

Ink on paper

163.1x86.4

FHHESHE |
ELAR B RER RS
Collection of Aga Murata

| Courtesy of National
Archives of Modern
Architecture

29-5
RVERYy—- LY 42—
BRIRERETER.

T/ ANy 7B (1:500)
Axonometric view,
proposal for Pompidou
Center Competition (1:500)
1971

EOZN

Ink on paper

178%86.5

MESHHE |
ELARRBREER RS
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-1
VEINEDERR—VHER.
EREHE

Photograph of the model,
Soviet Youth Sports Facilities
c.1972

HMESHHE |

E LR R RE R D
Collection of Aga Murata

| Courtesy of National
Archives of Modern
Architecture
©RZFMF¥3— 259308

* Slide Show 2 min. 30 sec.

30-3
VEIMNEDER—VHER.
ZEREE T-23—- @
(1:200)

Plan of air structure:
tennis court, Soviet Youth

Sports Facilities (1:200)
1972

AV BRY—b

Ink on translucent sheet
41.5x82.1

HEHHE |
BRI EEE NG
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-4
VEIMNEDERR—VHER,
A=Y 735 E (1:500)
Plan of bowling alley,
Soviet Youth Sports Facilities
(1:500)

1972

Ao BREY—k

Ink on translucent sheet
41x58.8

HEHHE |

E AR R RE IR
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-5
VEIMNEDERR—YHEE.
B BRI (1:500)

Plan of gymnasium,
Soviet Youth Sports Facilities
(1:500)

1972

AV ERY—k

Ink on translucent sheet
42.4%104.2

HEHHE |
ERR R E R RS
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-6
VELIMNEDERR—YHER.
K3k i5RE (1:500)

Plan of swimming pool,
Soviet Youth Sports Facilities
(1:500)

1972

AV BRHY—b

Ink on translucent sheet
43.2%82.3

HEHHE |
ERR R E RS
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-7
YEINEDERR— VR,
KKIG+7A 22— M5 (1:500)
Plan of swimming pool and
ice rink, Soviet Youth Sports
Facilities (1:500)

1972



AV EBRY—b

Ink on translucent sheet
42.2x117.2

FHEHHE |
ELERARRER R D
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

30-8
VEIMNEDERR—VHER.
ZREEL V) I—avE
£+ (1:2000)

Plan of air structure
recreation facility, Soviet
Youth Sports Facilities
(1:2000)

1972

AV BBV -k

Ink on translucent sheet
42.5%105.4

HEHHE |
ELARABRREER R
Collection of Aga Murata
| Courtesy of National
Archives of Modern
Architecture

IYbL-YYMIFR

Ettore Sottsass

31-1] ¢
MRELTDEKE:
EREEFEHDE
The Planet as Festival:
Rafts for Listening to
Chamber Music

1972

V7PN N

Rl 244—31h
Lithograph on paper
Original drawing:
Tiger Tateishi

53x41.6
BWEERILEREMERR
The Museum of Modern Art,
Saitama

31-2| ¥¢
PMRELTDKRE:

P12 S N = BT/A
FrFrDEEERHTS
EXGBEHIRTEHE

The Planet as Festival:
A Large Dispenser of
Waltzes, Tangos, Rock,
and Cha-Cha

1972

V7PN N

[RE: 244—1h
Lithograph, paper
Original drawing:

Tiger Tateishi
56.3%41.6
BWEERILGEREM R
The Museum of Modern Art,
Saitama

31-3 | ¥

MRELTOZKE:
BEBDIZODRLZIT I

The Planet as Festival:
Stadium to Watch the Stars
1972

YIS K.

Rl 24A—31h
Lithograph, paper

Original drawing:

Tiger Tateishi

54.5%x42
BERILGEREMEERR

The Museum of Modern Art,
Saitama

31-4| %

MBRELTDRE:
&H.LSD.~V77+. MA.
KRN 2R T 28BN R
1972

YIS T K,

Rl 24A—1R
Lithograph, paper

Original drawing:

Tiger Tateishi

49.8%41.5
BERILGEAEMEER

The Museum of Modern Art,
Saitama

31-5| %
PRELTOKE:
EXaVY—rZRKzHD
REIT I

The Planet as Festival:
Stadium for Large Public
Concerts

1972

DI N

R 24A—31h
Lithograph, paper
Original drawing:

Tiger Tateishi

53.5%x41.5
BERILEREMEERR
The Museum of Modern Art,
Saitama

31-6 | %

MRELTOKRE:
FEABIC TR T-DE L

The Planet as Festival: Roofs
under Which to Meditate
1972

YIS MK

Rl 24A—31h

Lithograph, paper

Original drawing:

Tiger Tateishi

56.5%46.3
BERILGEEMEERR

The Museum of Modern Art,
Saitama

31-7
[RRELTDRE:
ERRERL T HDE]
(IH ¥~ 3655 FA.
197245RA%)

‘The Planet as Festival’
Cover of Casabella, n0.365,
May 1972.

31%x24.5
BERBIDEREMER

The Museum of Modern Art,
Saitama

TIEE+=rYv-FvX
Shusaku Arakawa and
Madeline Gins

32-1

hhTtwadr7oez/

K RELDIE

The Process in Question/
Bridge of Reversible Destiny
1973-89

SIORMATAT

Mixed media

Model: h178%x1308x 61
raised floor plan:
h27.5%1308%165
IZF—hRYY-FUIE
Estate of Madeline Gins

32-2

bnTtwnd7oez/

Rin REDIE

(BRER. V1VTLZHLY Y,

Y Fa—tv Y 1990%F)

The Process in Question/
Bridge of Reversible Destiny

(Installation - Williams

College, Williamstown,
Massachusetts, 1990)

1990

BHE | E#RETR

Photograph (Reproduction)
RE TR RAvbey
Photo: Nicholas Whitman
EfIR
IZF—h-2R)v-FX
Courtesy of Estate of
Madeline Gins

32-3
ERETREFR—IVEE
(MbhTWwa7oez/

KB REDIE) DEBS)

The Process in Question/
Bridge of Reversible Destiny
(Detail of Reverse-Symmetry

Transverse-Envelope Hall -
in the direction of to not to
die Study)

1980-90

BE|BERER

Photograph (Reproduction)
B TR NV)—

Photo: Dennis Cowley
Bt :
IZT—b-2RYY-FUZ
Courtesy of Estate of
Madeline Gins

32-4
FMbnTnaroez/
R REBOIE(T5Y)

Plan and Side Elevation of
the Process in Question/
Bridge of Reversible Destiny
1989/2018

II77AM K | ERETR
Graphite on paper
(Reproduction)

B
IRF—hRYY-FUZ
Courtesy of Estate of
Madeline Gins

32-5

FHRILDOHHY
(FbhTwad7aez/
RBREDIE) DB)
Gaze Brace

(Study for the Process
in Question/ Bridge of
Reversible Destiny)
1978

I377 AN K

Graphite on paper
61x76
IRTF—hTRYY-FVURE
Estate of Madeline Gins

32-6

KO TREFERIIC
H#LIENBZE/
HETROHEIEDRT/
#FLLEkbhr-R
(BbhTtwnaroez/

R REODIE) DEBS)

Bodily Conjecture at Light/
In the Recesses of the
Communal Stare/ The New
Missing Link (Detail of The
Process in Question/ Bridge
of Reversible Destiny)
1974-75

I377 A0 K

Graphite on paper

61%91.5
IRTF—h2RYY-FUIRE
Estate of Madeline Gins

32-7

HEYDHE/
EEDT—</\—4 ({7#7) 2002
Green Town / Longevity
Theme Park 2002

2002

CG.2—RUvith

CG drawing, printed on
tarpaulin

150%223.7
IRTF—hTRYY-FURE
Estate of Madeline Gins

HZIIV-YRZFVF

Daniel Libeskind

33-1

CAVOXHR:

R DS

R L BE. BFORTA. R,
NP, LBOTE, RNDER
ZVRHYIUR,



<)LRO—ILD B,

SEK TR, BOHES
Micromegas: The
Architecture of End Space
Title page, The Garden, Time
Sections, Leakage, Little
Universe, Arctic Flowers, The
Burrow Laws, Dance Sounds,
Maldoror’s Equation, Vertical
Horizon, Dream Calculus
1979

1050 +2AMVR=

10+Title Slide
FRIVIVORIY =,

AV M

Hand Screen Print, ink on
paper

920x660,/660%920
IRZF VR -GV A

Studio Libeskind

Jav-Aq14vyy
John Hejduk

34-1

BHELD

Victims

1984

R AVY,
BHEDOFROASH
Pen and ink on yellow ruled
paper

27.7%21.4

hF o EER 42—
Canadian Centre for
Architecture

34-2

RTIV
(GYhRE—/IN—N—DIREE)
Hotel, from Lancaster/
Hanover Masque
1980-82

AV KE. BIRE IR
Ink, wash and coloured
pencil on paper
28.5%31.9

hF 5 EER 2—
Canadian Centre for
Architecture

34-3

DR
(GvhRE—/IN/—IN—DREE)
Reaper’s House, from
Lancaster/Hanover Masque
1980-82

AV RKF R

Ink and wash on paper
31.4%27.7

HhF B 52—

Canadian Centre for
Architecture

34-4
TLEVTF—vavnizHhn
E=1]
(GvHhRE—/IN/—N—DIREE)
Presentation drawing for

Lancaster/Hanover Masque
1980-82

I57710 BIME R
Graphite and coloured pencil
on paper

89x149.9

hFEREE -

Canadian Centre for
Architecture

R #R

Arata Isozaki

35-1

REEPFER T &5,
mitkTEE

North-south cross-sectional
view, New Tokyo City Hall
Project

1986

VIVORD) = K
Silkscreen, paper
58.5%115

I 7 M) T

Arata Isozaki & Associates

35-2

RREPFER T EEHE

New Tokyo City Hall Project
1986

VIVORG) = A
Silkscreen, paper

60%40

TIEH 7 N T

Arata Isozaki & Associates

35-3

RREPFER T S5,

X - - A

Space of Ten-Chi-lJin, New
Tokyo City Hall Project
1986

YIWGRI) =V A
Silkscreen, paper

60x%40

TS 7 N T

Arata Isozaki & Associates

35-4

R EBFER T &5 E.
FrEHEE (1:200)
Cross-section model, New
Tokyo City Hall Project (1:200)
1991

ANERMEEAN BRI |
RHDTHEMEEFT

The Fukuoka Cultural
Foundation | Deposited in
Oita Art Museum

35-5

RREPFER T S ETE.
BER Ty F

Related sketches, New Tokyo
City Hall Project

1985-86

ShE PL—Y I R—N—
Pencil on tracing paper
46%475

W_ W

N

ISR 7 N TR
Arata Isozaki & Associates

35-6

RREBFER T S5,
BERTYF

Related sketches, New Tokyo
City Hall Project

1985-86

K, L= T R—N—
Charcoal on tracing paper
46x71

[k -

Arata Isozaki & Associates

35-7
RREBFER T S EE.
AVE2—2-I374902
Computer graphics, New
Tokyo City Hall Project
CG:1986. 71)/h:1991

CG: 1986, print: 1991

AV oIy TV
Inkjet printing on paper
58x76.5

HRIEHT 7 M T

Arata Isozaki & Associates

35-8
RREBFER T S5
AVEL—2-T5T74992R
Computer graphics, New
Tokyo City Hall Project
CG:1986. 7V /h:1991
CG:1986, print: 1991
ATy b TV K
Inkjet printing on paper
ARXR—YHAZ:58%76.5
TS 7 N T

Arata Isozaki & Associates

35-11

RREPFER T S5,
BEXE

Concept note, New Tokyo
City Hall Project

1985-86

AV MK

Ink on paper

28.2x20.9

HRIEH 7 M T

Arata Isozaki & Associates

35-12
RREBFER T S5,
BEXE

Concept note, New Tokyo
City Hall Project

1985-86

AV

Ink on paper

28.2x20.9

HEHT 7 M T

Arata Isozaki & Associates

35-13
FRREBEER T SETEL
BEAE

Concept note, New Tokyo
City Hall Project

1985-86

AV K

Ink on paper

28.2x20.9

TRIEHT 7 N TR

Arata Isozaki & Associates

R

Tadao Ando

36-1

2l — s P 27 NI B
T=INVIvT GHER).
ARE, FIEE

Section, Nakanoshima
Project Il - Urban Egg,
Proposal, Public Hall
1988

VIVIRI)— SRE. R
Silkscreen, pencil on paper
105%175

FrIY— LEDTNHDRE
TOKI-NO-WASUREMONO

36-2
hzg7nvzokl-
T=NV Iy GHER).
NRE, FEHE

Plan, Nakanoshima
Project Il - Urban Egg,
Proposal, Public Hall
1988

VIVORY )= ShE R
Silkscreen, pencil on paper
105%175

FrI)— LEDTENDHOR
TOKI-NO-WASUREMONO

36-3

el = s Dk 274 N | B
=NV IyY GHER).
ARE, EE(1:100)
Model, Proposal,
Nakanoshima Project Il -
Urban Egg, Public Hall (1:100)
1989

FRP, &

FRP, wood
H78.5x55x35
RERBIHEREARIE
Tadao Ando Architect &
Associates

LA-a—=)biv—2/OMA
Rem Koolhaas / OMA

37-1

77V AEMHER. TEH
Elevation, Very Big Library
1989

E g OMA

Courtesy of OMA

37-2

75V AE I HERE. BIERX3
Section 3, Very Big Library
1989

B OMA



Courtesy of OMA

37-3

75 ZAEIRELE. fTEE4
Section 4, Very Big Library
1989

EfiEMH : OMA

Courtesy of OMA

37-4

77V AE N HER. 7HFER
Plan of the level+6,

Very Big Library

1989

EfiEMH : OMA

Courtesy of OMA

37-5

77V AR EELE. 6P FER
Plan of the level+5,

Very Big Library

1989

B OMA

Courtesy of OMA

37-6

77V AE L HERE.
T IR FEE

Plan of the level-3, Very Big
Library

1989

E kg OMA

Courtesy of OMA

37-7
75V Z2E MRS, EE (1:100)
Model, Very Big Library
(1:100)
1989
[ENES
Plaster, etc.
h150%75x88
AR ARMAERR
OBAYASHI CORPORATION

ALt

Junya Ishigami

38-1-a

t-project. &8

Model, t-project
h56%70%38.5

W R E T
junya.ishigami+ associates

38-1-b

t-project. 27 vF

Drawing, t-project
CGEEE

CGimage, etc.

90%90

A Lith BRI
junya.ishigami+ associates

38-2

park in a building. &
Model, park in a building
h40%105%x95

A Lt B SR AT RIS

junya.ishigami+ associates

38-5

house of wind and rain.
ave7MER

Concept model, house of
wind and rain

2010

h98x35%25

A Lt B B PRE
junya.ishigami+ associates

38-6-a

group home, 158!

Model, group home
h9x68x74.5

A Lt B R A BB
junya.ishigami+ associates

38-6-b

group home. 25 vF
Drawings, group home
54x77(353t)

A LA BRI R
junya.ishigami+ associates

B

Sou Fujimoto

39-1

NV ZA% X
IA—GZ—=TAV Mz E—
RETRIR1ER. AR
Location, Beton Hala
Waterfront Center,
first prize plan

2012

CGEIf%k

CGimage

BRI
EZ.ShwlyeEE R EX T
Courtesy of Sou Fujimoto
Architects

39-2

NhonNZ-
JA—L—T7AvIVE—
AR ISR TRTFER
Perspective drawing, Beton
Hala Waterfront Center 2011,
first prize plan

2012

CGHEf&

CGimage

EIfiE
BRAEN R RRETEHA
Courtesy of Sou Fujimoto
Architects

39-3

RhUNT:
A—2—70v 22—
e IEENE
Interior view, Beton Hala
Waterfront Center 2011,
first prize plan

2012

CGEf&

CGimage

B [
©

o

EfRt:
BN B BHE
Courtesy of Sou Fujimoto
Architects

39-4

Nhvnz-

UA—L—70v MR~
et aE =N
Interior view, Beton Hala
Waterfront Center 2011,
first prize plan

2012

CGHEf%&

CGimage

BRI
BRANIE N B RERET B
Courtesy of Sou Fujimoto
Architects

39-5

NN
JA—E—T7AvVIYE—
BayitIE =N

&8 (1:200)

Model, Beton Hala
Waterfront Center,

first prize plan (1:200)
ZFLvR—K,

RFLY - R—=N—,
TIRT4Y IR,
TI2AT1v 1.
K34757—.
FAZFA—)UFEH
Styrene board, styrene
paper, plastic plate, plastic
bar, dried flower, styrene
foam, etc.

h40x%135x100
BRAN B RERETBIEAR
Sou Fujimoto Architects

FIN-NF1E- =T+
BEHIV

(EERR%ET, HERRAT. BASRRET,

A= -P5vT- PYR-IN—p =X
IrN/REHERRE)

Zaha Hadid Architects
+Architects JV

(Nikken Sekkei, Azusa Sekkei,
Nihon Sekkei, and Ove Arup
&Partners Japan)

40-1

HEILFREIS.
AR=YIN=R

Image perspective, New
National Stadium of Japan
CGHEf%

CGimage

EfdRft:
PINNTFAR-T—FF Y,
Ly BT AR /AT
Courtesy of Zaha Hadid
Architects, render by
Methanoia

40-2
MELRES. S5

Corridor, New National
Stadium of Japan
CGE

CGimage

iRt
YINNTFAR-T—FF Y,
Ly BV G AR /AT
Courtesy of Zaha Hadid
Architects, render by
Methanoia

40-3

EE bR TR 2N

A=Y IN—=2

Image perspective, New
National Stadium of Japan
CGEfk

CGimage

iR
YINNTFAR-T—FF Y,
LY BT R /AT
Courtesy of Zaha Hadid
Architects, render by
Methanoia

40-4

FE RS, BTEE
Section perspective , New
National Stadium of Japan
CGEf%

CGimage

E iRt
YINNTAR-T=XT 7Y,
LY BT R /AT
Courtesy of Zaha Hadid
Architects, render by
Methanoia

40-5

HE RIS,

A=Y N=2

Image perspective, New
National Stadium of Japan
CGE

CGimage

E iR
YNNTFAR-T—FFIY,
Ly BV G AR /AT
Courtesy of Zaha Hadid
Architects, render by
Methanoia

40-6

EE bR TE5 2N
FoIVT7—FIRHEHAR
Detail plan of keel arch, New
National Stadium of Japan
2015

BER M FRET IV

(AZBRRET. FEaRET. AARERET.

A= TSI TR

IN—F—R- TN EREHERIE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-7

FEFRS.
T- At m =



(F—IT—F L)

- EdLRrE R,

L+ ERAERER

Bottom: North-south cross
section(keel arch, tie bar),
middle: North-south cross
section, top: East-west
cross section, New National
Stadium of Japan

2015

HmEiR it EREHIV

(AZERRET. HEaRET. AAERET.
A= TIVT TR

IN=INF=Z TR R RE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-8-a

HFE LR

*—IL7—F

JAANEEE

Geometric definition of keel
arch, New National Stadium
of Japan
2015
HmEiR it
(RZEREt. MR, BAERET.
F=JTIVT TR
IN=IN =X VN RE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-8-b

FEILFRS
JARZAVA AN EER
Geometric definition of cross
tie, New National Stadium of
Japan

2015

HmER it EREH IV

(RzZEREt. HEaREt. AR

A= TIVT TR
IN=IN=Z VN ER R RE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-9

18IS F LR R BRIER,
®I75m D75 (1:300)
Wind tunnel testing model
for construction, 75 meters
high (1:300)

A EREHIV

(AZZRRET. HEaRET. AARERET.
A= TIVT TR

IN—IF—Z- TNV EREHERE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-10
18IS BRI SR BR IR
BEI70m D75 (1:300)

Wind tunnel testing model
for construction, 70 meters
high (1:300)

A E&EH IV

(AZRERET. HEEREt. BAERE.
F=JT7ZvT TR
IN—NF—R 3\ R ST RIA)
Courtesy of Architects

IV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

40-12-a

HE RS

New National Stadium of
Japan

CGM‘& 49208

CG film 4min.20sec.
BRI :
YINNTAR-T—FT oY
Courtesy of Zaha Hadid
Architects

40-12-b

E RIS

New National Stadium of
Japan
BIM&IavkEar—3HiL
FTHAV/ FRAREERE/
B IaL—vav/
EREIEE

CG MU 257457

CG film 2min.45sec.
BRERIR ML : ERELIV

(RiZa%Et. HEERET. AAREREL.
F=0 TS TR
IN=IF=Z- T oV EREHEERE)
Courtesy of Architects

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

[B#ili5 | Reference exhibit]
[FTEILBR %5
ERERERE - ftb

Design Specification of
Actual Measurement and
etc., New National Stadium
of Japan

2015

R EREHIV

(AZBE&RET. HEaRET. BARERET.
A= T7IYT TR

IN—F=Z- NV EREHERIE)
Courtesy of Architects

IV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

[B# 5 | Reference exhibit]
[#TE L3R5
FEBFAERD~@(1:100)
The detail models of New
National Stadium of Japan
no.1-4

A8V

(HEEERET. HERRET. BASERET.
F=JT7ZvT TR
IN—N=Z D\ EHEERNA)
Courtesy of Architects

B
o

HD
B

JV (Nikken Sekkei, Azusa
Sekkei, Nihon Sekkei, and
Ove Arup & Partners Japan)

PO IARG— =

Mark Foster Gage

41-1

NIV UER-TYT VN L
E 3057

Guggenheim Museum,
Helsinki

2014

CGHE 15447
CGimage 1min. 44sec.
AR IR {3

R—T TFRE— =3
T=FTIY

Courtesy of Mark Foster
Gage Architects

42-1

B57TEDZ27—

Tower of West 57th Street
2015

CGHE 2%

CGimage 2min.
BRI

R—=D TARG— =
T=FT0Y

Courtesy of Mark Foster
Gage Architects

S

Makoto Aida

43-1

P=F: N

Shin Nihonbashi

2018-2019

JL3AV . 7IVIVIEE R
Pastel and acrylic on paper
140%179.7

ERTR

Collection of the artist

43-2
RREEFIFTSE-TBD
RO-7=0TId?0H

May be the Tokyo
Metropolitan Government
Building should have been
like this?

2018

$hEE, BInE. i

Pencil and colour pencil on
paper

40.2%29.5

EPN

Private collection

I]mf:3

Yamaguchi Akira

44-1
PR RBEF
[B44E o

New Sights of Tokyo: Tokaido
Nihonbashi Revisited
2012
ARhRIE (F48Y)
Wood engraving
39.2x26.9

HIE 7 & FRRETFA ZEFR
Produced by The Adachi
Institute of Woodcut Prints
YT FYS)-E
Mizuma Art Gallery

44-2

T AZEE

Original Plan of Tokyo
Metropolitan Government
2018

SHFL KE. B HVUTFR
Oil, watercolour, sumi
(Japanese ink) on canvas
116.7%91

[EUN

Private collection
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