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Revisiting Expression
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Revisiting Interpretation
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IZLU®HIZ 1980 FERDEEFE# / Introduction: The Zeitgeist of the 1980s

RFILR-2+ K/ Donald JUDD 1928 - 1994 #ERE / Untitled 1977
7542 -%—F> |/ Brice MARDEN 1938 - FREIEE 1/ Painting Study 1 1974
754X -%—F> |/ Brice MARDEN 1938 - REIEE 2 / Painting Study 2 1974
SR / On KAWARA 1933 - 2014 | am still alive / | am still alive 1981
SR / On KAWARA 1933 - 2014 | am still alive / | am still alive 1981
JAIEUE / On KAWARA 1933 - 2014 | am still alive / | am still alive 1981
AR / On KAWARA 1933 - 2014 | am still alive / 1 am still alive 1981
AR / On KAWARA 1933 - 2014 | am still alive / 1 am still alive 1981
TFIY N vy | Georg BASELITZ 1938 - r—=vwERFOHE / Portrat Kasper und llka Kénig 1970-71
LT AV AV RILT [ Jérg IMMENDORFF 1945 - 2007 IBHIFATWS (BREBOBEER I1) / Das Bild ruft (letztes Selbstportrait 11) 1998
7> F—7 7— / Anselm KIEFER 1945 - £722 / Sternenhimmel 1995
IY4-2vF [ Enzo CUCCHI 1949 - 207235 A / Santo santo 1981
Z—Hr-O—+>»/N\—7"/Susan ROTHENBERG 1945 - O—X/Rose 1980
7527 +-X77 [ Frank STELLA 1936 - FIL-)SYER—DNR AT vIZEBEIRIKY TREKDP>TETCZDOAEBELE LT/ 1984
Then came water and quenched the fire, Plate 7 from lllustrations after El Lissitzky's Had Gadya
7527+ 277 [ Frank STELLA 1936 - RTATIVT T I0-ToR-Fy T4 -7y 7 #1/ Stapling down and cutting up #1 1992
YA bt 7Y —/Cy TWOMBLY 1928 - 2011 KR EIEE T1E 455 1 D24 / Portfolio "Natural History Part Mushrooms" 1974
33—+ 7-RA X/ Joseph BEUYS 1921 - 1986 LAFILRDLI R —RFR/>DAHDRO—A 2"/ Zeichnungen zu Leonardo "Cadices Madrid" 1975
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a4 -Jx7>X%1> /Roy LICHTENSTEIN 1923 - 1997 #§2 L / Finger Pointing 1973

35— ->—74L / George SEGAL 1924 - 2000 JRE.DEE / The Brick Walll 1970 O e C I O n |

BEEBTE / Ushio SHINOHARA 1932 - {$E/\— / The Shogun Bar 1982

#E £ Al / Tadanori YOKOO 1936 - T4 F—/\—F 1 —D7FERE / Subject of a Dinner Party 1982 = =

= B=%EA/Kimiyo MISHIMA 1932 - Box CG-86 / Box CG-86 1986

TP — T4 RF—/Wassily KANDINSKY 1866 - 1944 R DAFDE / Bild im Bild (Picture within Picture) 1929

Py -Fatay7x/Jean DUBUFFET 1901 - 1985 FHNnOLSE R / Site Populeux 1976

Z=® 2 / U-Fan LEE 1936 - iR iE & T BE3E ~ 3 / Portfolio "To the Ruins" 1986 -

=R ER / Jiro TAKAMATSU 1936 - 1998 72 No.1202 / Form No.1202 1987 P t f D :

A7 L5Z LA 3/ Leiko IKEMURA 1951 - Sitting hare with hand / Sitting hare with hand 1994 I n O e a r u r e 8 O

A s7 L3/ Leiko IKEMURA 1951 - Black Miko / Black Miko 1994 O b

AFHE E / Chie MATSUI 1960 - DRAW-1'98 / DRAW-1 '98 1998

AFHE E / Chie MATSUI 1960 - DRAW-2 '98 / DRAW-2 '98 1998 7

AFHE E / Chie MATSUI 1960 - DRAW-3 '98 / DRAW-3 '98 1998 :

HAH B / Chie MATSUI 1960 - DRAW-4 '98 / DRAW-4 '98 Rk In the 1980s painting, which had practically been pronounced dead, Ahnungen],” and “Aspirations [die Sehnslichte].” All these elements /

EEZH/Tam OCHIAI 1967 - RBWAO RO —A>7 /tropical forest drawing 2006-20 underwent a revival. Eagerness for energetic lines and vivid colors, reject objectivity and transcend the grip of logic, and this is one A S a
the deeply meaningful (and often personal) stories that they wove, reason New Painting was also called “Neo-Expressionism,” I
and art that urged people to “read” it like a story, emerged due to a especially in Germany. We use the term Expressionism generally to /

YEPILEA / Masakazu HORIUCHI 1911 - 2001 DEBACLIZEDH 1 Uvula and Nostrils 1965/76 sort of exhaustion with the status quo. It was a backlash against the refer to art that manifests the artist’s inner vision, seeking a 2

Yyry=gI—l-L1/—/ 1939 - B2 / Auto Portrait 1980 somewhat dry and logical postwar art up through the 1970s, which dimension apart from realistic depiction of subject matter. ? It is

Jean-Pierre RAYNAUD

urged people to “think about” it like a philosophical problem. valid to say that “the act of expression” was the first thing to be

A2 2% —~Jb/Imi KNOEBEL 1940 - 7L—2- 7= (IV-5) / Grace Kelly (IV-5) [ Paintings have always told us “lies.” They have long been defined reexamined in the 1980s. Of course new light was also shed on the °°
TIT1> Tk Ls ] Erwin WURM 1954 - &/ Untitled 2008 by the trick or illusion of taking art materials that have no inherent viewer’s stance or “the act of interpretation.” What is most \\/
37 FAR/Joseph BEUYS 1921 - 1986 ROFE / Holzpostlarte 1974 meaning, and transforming them into images with meaning. One important in this art is not things exactly as they appear, not form in S

37 -FAR/Joseph BEUYS 1921 - 1986 ROFE / Holzpostlarte 1974 could say that Modernism was a quest to escape from those lies, and of itself, but the meaning behind form. 7
Yxv7-LALF — | Jac LEIRNER 1961 - BRIADNTIRTY / Nice to Meet You 1997 and this movement gained particular strength in the postwar era. Be that as it may, why revive painting in particular? Joachimides ‘4’
BHIRE / Eri TAKAYANAGI 1962 - \sA1F / handkerchief 1999 Abstract Expressionism carried on the legacy of various emphasized “direct, sensory involvement with the work of art” as a

HEEA / Futo AKIYOSHI 1977 - Room / Room 2009 experiments by the European avant-garde and sought to transform reason for the return to a traditional medium.® The issues were no I\
HIF =85 / Saburo MURAOKA 1928 - 2013 MR — &= F 2 SEAI- / Oxygen - Touching the Carotid by Left Hand 1991-92 paintings from stories we “read” to things that “are.” Minimalism longer Modernist ones like searching for modes of pure painting >
&1 / Michio FUKUOKA 1936 - B>7-&A7-% / Rotten Balls 2004-05 adopted a critical stance to this approach, while refining it further without “lies” — the goal was to transcend the conclusions that \

7=y VIR TAVYFLR=RLR/ 1957 - 1996 E(SZH-F1h) / Untitled (Last Light) 1993 and eventually departing from painting altogether. Then Modernist thinking had reached. The art of the 1970s, while E

Felix GONZALEZ-TORRES {

Conceptualism aimed to present ideas in their pure form, unbound

focusing on clear communication of ideas, was not always

E?QE / Hiroshi SUGIMOTO 1948 - SNV b, Y2~ B/ Baltic Sea, Rugen 1996 from materials altogether, as works of art. This stoic stance of concerned with the means of doing so. “Cool” art that adopted new
ﬁﬁi%mﬂu / Motonori INAGAKI 1971 - darkness 1/ darkness 1 2012 seeking ever-greater purity eventually led to a period of groping media one after another, such as the body and video art, and no
HE4ETTAY / Motonori INAGAKI 1971 - sea (5)/sea (5) 2012 blindly, toward a dead end, in the 1970s. This paved the way for the longer even required the artist to lift his or her own hands, was l\

Hol-H T Hf1ES S E /Revisiting

reaction against logical, coherent and transparent art, and the
reemergence of opaque, intricate and personal painting.

impersonal and distant, leading to art’s divergence from life. Under
these circumstances, the painting of the 1980s sought to root art in

BEEHE / Michio FUKUOKA 1936 - R&L58 / AWave Called “Opposition” 1990 Painting of the 1980s that reasserted the subjectivity of individual raw emotion through “the act of making.”
BEEHE / Michio FUKUOKA 1936 - A% 52 LA / Nothing to Do 1999 artists was collectively referred to as “New Painting.” While The acts of expressing, interpreting, and making: at the time of
HE20R / Tomoharu MURAKAMI 1938 - #R / Untitled 1993-94 professing its newness, this painting drew on the accumulated the “revival of painting,” these were no longer self-evident. The N
F &L / Shigeo TOVA 1947 - # / Forest 2001 traditions of the past, and there was little evident will to move art painters working at this time were fully aware of the Minimal and b
R E7 2% / Chiyuki SAKAGAMI 1961 - 2017 =7 (BBEK) /Nike (Patina) 1979 forward, although there was a tendency to emphasize differences Conceptual modes of not expressing, not asking for interpretation,
BERRLBF (FHF)/ Mieko(Chieko) SHIOMI 1938 - ANAZ ol RTL NoATZLIZD1Tx > by / Spatial Poem No.1(Word Event) 1965/2004 from the art that preceded it. Indeed, the New Painting not making art by hand, and deliberately chose to reexamine the
“HIR/ Hajime IMAMURA 1957 - R bttt il antees 1998 phenomenon had many avid supporters when it emerged, but once possibilities of expression, interpretation, and hands-on
7N - A477 —~/ | Varda CAIVANO 7 - R/ Untitled 2007 its time in the limelight had passed, its significance was rarely production. Today, while New Painting is a part of history, this
7N - A477—/ | Varda GAIVANO 97 - AR/ Untitled 2009 discussed in depth. However, the various issues it raised were not phenomenon continues. This exhibition of works from the
RAHT / Natsuko SAKAMOTO 1983 - PR/ Stairway 2016 necessarily transient, but universal, continuing to resonate with museum’s collection takes the 1980s Zeitgeist as a point of
HiFHE 8 / Chie MATSUI 1960 - LABOUR-4 / LABOUR-4 1993 later generations. For specific examples, we can look at the 1982 departure.
HAFHE I/ Chie MATSUI 1960 - LABOUR-5 / LABOUR-5 1993 exhibition Zeitgeist, held at Martin-Gropius-Bau, Berlin in the Takashi Fukumoto (Curator, The National Museum of Art, Osaka)
M‘:#:ii /Chfe MATSUI 1960 - LABOUR-6 / LABOUR-6 1993 former West Germany. The German word Zeitgeist is roughly
One of the exhibition’s organizers, Christos M. Joachimides, Christos M. Joachimides, Norman Rosenthal (hg.), Zeitgeist, Ausst. Kat.,
3R 5E / Toshikatsu ENDO 1950 - B3I — L D&/ Allegory Il - Coffin of Seele 1985 spoke about the artistic trends of that period, that is the Zeitgeist Martin-Gropius Bau, Berlin, 1982, 5.9-10.
BB /Koji ENOKURA 1942 - 1995 &3 / Untitled 1988 that the young artists themselves played a part in creating. 2 The term “Neo-Expressionism” in a sense involves the social and political
. . ) context of postwar Germany. The “Germanic,” which saw its ultimate

= =L [m=] H “LOOkmg at these works, we see an obvious head-on confrontation embodiment in the German Expressionism of the 1910s, had to be suppressed
with Minimalism, which has rigidiﬁed tothe pOint of being because of the country’s shameuI past, but more than’30 years afteF:Fihe
;::’;é;r(:ljff_;—éezz:;;:sh:lietx:7_/ 1957/1960 - ABRe 7%=~/ Osaka Symphony 2018 academic”. ' Anti-Minimalist elements cited at this time included war it was rediscovered, renewed, and once again rejoined the narrative of

“the Visionary [das Visionére]"‘ “Myth [der Mythos],” “Suffering [das European art. Zeitgeist was in part an attempt to dispel Germany’s negative
M54 / Yoshihiro SUDA 1969 - Fa—Yv7/Tulip 2006 Leiden]” and "Grace [die Anmut]", as well as those seen in the cultural legacy. Ref. Miyashita Makoto, “German Expressionism and
SRER / Jiro TAKAMATSU 1936 - 1998 2 / Shadow 1977 practice of members of the preceding generation like Cy Twombly Neo-Expressionism as Connected by the Nation’s War Defeat,” Bijutsu Techo,
Ya7>-3A/Joan MIRO 1893 - 1983 #EYEDEL / Innocent Laughter 1969 and Joseph Beuys: “Wishes [die Wiinsche],” “Intuitions [die ?j;:l“hli’;:dzeos‘)z'pp-c‘i‘t“"“’-
FLoYry—-a—)L57— /Alexander CALDER 1898 - 1976 O K> /London 1962 B
A1) —+ Ls77 /Henry MOORE 1898 - 1986 F47-Tv /Large Standing Figure: Knife Edge 1961/76
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KEBIERIEEBIIRDIHED DY) £9./ Works in the exhibition are subject to change.






