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1970s~1960s

L5 E R / Shigeo ANZAI 1939 - EAREM 197057H6H R / Kishio Suga, July 6, 1970, Kyoto 1970/98
Z 75 E S / Shigeo ANZAI 1939 - IINEKET 1970488310 3R / Susumu Koshimizu, August 31, 1970, Tokyo 1970/98
2§ / AY-O 1931 - LA YR—dtA KPP 3> A/ Rainbow Hokusai: Position A 1970
AP E 2 / Natsuyuki NAKANISHI 1935 - 2016 IITEDAEEY No.7 / Hopscotch at the Summit, No.7 1970
1#&E £ Al / Tadanori YOKOO 1936 - 2E51 1l / Funeral Procession Il 1969/85
EHFE & / Hideo YOSHIHARA 1931 - 2007 22132212 / Sheis to the sky 1968
254 -+ =L | Andy WARHOL 1928 - 1987  KREETTUU 4k [5]6]9][10]/ [B]6][9][10] from Portfolio "Marilyn" 1967
T T4 74—/ Andy WARHOL 1928 - 1987 474 —bDTE / Four Feet Flowers 1964
AR / Mitsuo KANO 1933 - PENINSULAR! No.8 / PENINSULAR! No.8 1967
¥a7v-IyF )L/ Joan MITCHELL 1925 - 1992 BEEE 11/ Vista ll 1966
HEAR / Jiro YOSHIHARA 1905 - 1972 A / Untitled 1963
YA -bwA>7)—/Cy TWOMBLY 1928 - 2011 7Y THOI10HDRFH / 10 Day Wait at Mugda 1963
7 E / Yoshishige SAITO 1904 - 2001  E& () / Work (Red) 1962
ZHE T / Aiko MIYAWAKI 1929 - 2014 {E & / Work 1961
HEE# X / Masuo IKEDA 1934 - 1997 %21 /Woman 1 1961
HEE# X / Masuo IKEDA 1934 - 1997 %22 / Woman 2 1961

1950s~1890s

# FHFERS / Tatsuoki NAMBATA 1905 - 1997 A / Vortex 1960
EH& / Kumi SUGAI 1919 - 1996 ¥ / Samurai 1960
2 A ER / Hisao DOMOTO 1928 - 2013 [#&E]/[No Title] 1960
EOR% = / Yozo HAMAGUCHI 1909 - 2000 F v~ [ Cabbage 1960
EOB = / Yozo HAMAGUCHI 1909 - 2000 £ /Cloud 1958
OB = / Yozo HAMAGUCHI 1909 - 2000 XY DER / Roofs of Paris 1956
EOB = / Yozo HAMAGUCHI 1909 - 2000 # &R/ Fish and Fruit 1954
EOR% = / Yozo HAMAGUCHI 1909 - 2000 ARA Y E#H AN / Spanish Oil Bottle 1954
E—"XJLAX/Morris LOUIS 1912 - 1962 Nun/Nun 1959
Ty Xyt /Jean MESSAGIE 1920 - 1999 Bl / Paysage 1959
BA/EQ 1911 - 1960 iR/ Spring 1959
E# 2 / Yutaka BITO 1926 - 1998 28/ Face 1959
5l IMEAE / Shusaku ARAKAWA 1936 - 2010 v XX O / Waksman's Chest 1958-59
FILRILE -2 v XyT 1 / Alberto GIACOMETTI 1901 - 1966 5 /Homme 1956
/ML Z BB / Jiro OYAMADA 1914 - 1991 FEIEATT [ Adam and Eve 1956
~¥—7+hE—/Mark TOBEY 1890 - 1976 & / Night 1954
=135-K-X%—JL/Nicolas DE STAEL 1914 - 1955 727> bDE / Collines a Agrigente 1954
YalYz-EF>T 4 /Giorgio MORANDI 1890 - 1964 &%) / Natura Morta (Still Life) 1952
ILIEHIE 5 / Masaaki YAMADA 1930 - 2010 Still Life no.35/ Still Life no.35 1951
<3+ 72—+l / Joseph CORNELL 1903 - 1972 #EE (Jb7R7)L) / Untitled (Hotel du Nord) 19504 1%
AR E / Yoshishige SAITO 1904 - 2001 HATS / Moll 1950/73
Jvr-Fatavy7x/Jean DUBUFFET 1901 - 1985 BIR72 7% / Nuit Joyeuse (Joyous Night) 1949
J+ILZ [ WOLS 1913 - 1951 WREIEr 4L Rk  #H-#EGIE / Die Stadt-quer from Portfolio "Wols" 1949/62
J#IJLR [ WOLS 1913 - 1951 WREIEI T+ Rk H5AEHS A / Bautesmhaf from Portfolio "Wols" 1948-49/62
J#IJLR [ WOLS 1913 - 1951 IRBIETT+ILR3&Y  F4T79 %% / Doppelstadt from Portfolio "Wols" 1962
I+ ILZ [ WOLS 1913 - 1951 IRBETT AR5k LA EBAIZFHFH DR/ Tache, links gezackte Linie from Portfolio "Wols" 1962
J#IJLR [ WOLS 1913 - 1951 WREIEI T+ LRk BDTE / Aktbilte from Portfolio "Wols" 1949/62
v -T+—hKJI/Jean FAUTRIER 1898 - 1964 NEDFEEB / Téte d'otage 1944
I —-HrTF 1 R¥—/Wassily KANDINSKY 1866 - 1944 OO / Bild im Bild (Picture within Picture) 1929
Yy XTI A [ Max ERNST 1891 - 1976 [KEDFR / Forét grise 1927
<> L4 /ManRAY 1890 - 1976 AT R—=IL-FT2hHRDH / L'énigme d'Isidore Ducasse (The Enigma of Isidore Ducasse) 1920/71
X7 0-E7Y/ / Pablo PICASSO 1881 - 1973 RR&—D& %A 5 / Paysage aux Affiches (Landscape with Posters) 1912
R—JL-£H> X / Paul CEZANNE 1839 - 1906 E %A / La préparation du banquet (Preparation for a Banquet) 189048
% &% B~ 1Efn / Permanent Installation

ZAM %54 / Yoshihiro SUDA 1969 - Fa—"v7 /Tulip 2006
BHARER / Jiro TAKAMATSU 1936 - 1998 % / Shadow 1977
¥37>-3A/Joan MIRO 1893 - 1983 IEDE L / Innocent Laughter 1969
FLoY & —-0—)L¥— [ Alexander CALDER 1898 - 1976 A> k> /London 1962
A1) —- L7 /Henry MOORE 1898 - 1986 F47-Tv< /Large Standing Figure: Knife Edge 1961/76
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As suggested by the term\Impressionism, art history can be see
a series of isms (i.e., principles and position

presenting art related to a given ism in a systematic manner, and it

remains-highly influential even today.

Instead of showesasing changes in the principal isms, this edition of
in time, from works of
e past. While reflecting the social context of

the_collection exhibition attempts to go bac
the present to those of
the era in which they were made, the works were realized by
referencing art and events of the past. For example, the most re
work on display, TsubasaKato’s
(2014) graphically depicts the Tevel of\communication and
discommunication between Japan and its.neighbor, South Kore

as

) or rivalries. Cézanne,

cent

hey Do Not Understand Each Other

a.

Needless to say, the work symbolizes therelationship between the

two countries. Meanwhile, in Chinese artists’ StnYuan and Pen
work / Am Here (2007), an Afghan soldier armed it

riffe seems to peeking at museum visitors through a hole in.the wall —

a vividreminder of the political problems between many co

theme (something that has become increasingly common in rec

years), many of the'works made prior to the 1980s can be seen as
expressions of a purelyaesthetic principle. But going back even

further to the World War Il era, depictions of human figures, su
Jean Fautrier’s Head of a Hostage (1944), convey the sufferi
oppressed people.
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As these examples indicate, this exhibition dees not attempt to look

back at works that represent a particular era in art
highlighting a sense of continuity or discontinuity with.the past,

shows that contemporary art is not only manifested by developments

Rather,\while

it

in artistic theory and new styles, but also has a parallel relationship

to the course of human history. It is our hope that these works, p
your interest in the diverse range of things that have come to e
contemporary art.
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Name of artist Yearofbirthand death ~ Title Year of production
2010s~2000s
TNk / Tsubasa KATO 1984 S XN L%/ They do not understand each other 2014
KHHIF / Tomoko YONEDA 1965 REIAEDIRE— "B DEF% R 5 / Abe Kobo's Glasses - Viewing the Manuscript of "The Box Man" 2013
KHHIF / Tomoko YONEDA 1965 TLERDRFE— R VIVh oD@ E% RS / Brecht's Glasses - Viewing a Dedication by Walter Benjamin - 2008
KHHIF / Tomoko YONEDA 1965 LY IORE—/N) ERERIDFEERT%E R / Le Corbusier's Glasses - Viewing his Paris 2003
lecture notes, L'Habitation Moderne
TILINLE - E%— [ Gerhard RICHTER 1932 STRIP (926-6) / STRIP (926-6) 2012
mal1152F9 / Shimon MINAMIKAWA 1972 Impression 2 / Impression 2 2012
A EFE 52 / Satoshi OHNO 1980 —7"/ Hope 2011-12
FRA—+ b7/ ] Oscar TUAZON 1975 White Steel / White Steel 2010
PE%F3E / Tatsu NISHINO 1960 Life's Little Worries in Yokohama / Life's Little Worries in Yokohama 2009
A F / Kyoko MURASE 1963 2%/ /Yukinoe 2009
Ya—Yx- ARV Djordje OZBOLT 1967 BEIZIHINTELLTT / Pleased to Meet You 2009
HOFZ / Kazuna TAGUCHI 1979 (FEAE IE—E KRB/ You could call it unique, almost 2009
BRIERERRV ATV &KRY-2—) / 1972/1974 I'am here /| am here 2007
SUN Yuan and PENG Yu
YILL—+-F7a% X [ Marlene DUMAS 1953 B LLWEALTRIB / The Grandfather and the Granddaughter 2006
Jay 543X/ Luc TUYMANS 1958 % / Church 2006
OLv%-2v 2 X/ Loretta LUX 1969 KA 7 / Dorothea 2006
OLvy%-2vo X/ Loretta LUX 1969 FAINTY EDB 215 / The Irish Girls 2005
#HHN S / Yasumasa MORIMURA 1951 T A= (EEWIRD D2 - 54 LR W EBE) / Vermeer Study, Girl in Yellow Dress, Empty Room 2005
M FE / Yasumasa MORIMURA 1951 T zILA—ILIZE (3 ADRIE) / Vermeer Study, Locations of the Three 2005
FHNZE / Yasumasa MORIMURA 1951 T A=V (RERYREILNSHRBEDHFRBIZENS) / 2004
Vermeer Study: A Great Story Appears in a Corner of a Small Room
F AR / Ryuji MIYAMOTO 1947 INZZ I [ Palast 2004
F AR / Ryuji MIYAMOTO 1947 INZZ I [ Palast 2004
THINTH T T4 R [ Wolfgang TILLMANS 1968 7742743 — (BHAIKXEF) 24/ Freischwimmer 24 2003
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Title Year of production

pa 1990s~1980s

72 €415 / Miwa YANAGI 1967 - My Grandmothers: YUKA / My Grandmothers: YUKA 2000
O JUN/O JUN 1956 - 2E (MELOEHK—NEDEDFsLY) / Kyohei-Zu (from "Army of Her") 1998
2T / Chiharu SHIOTA 1972 - FADFEIEFZRI-ZED RN/ I've never seen my death 1998/2007
RHF% / Chiharu SHIOTA 1972 - r>4 F7YR I—R—L/Try and Go Home 1998/2007
12717 / Hiroshi SUGIMOTO 1948 - TN LEME Za—3— 7 (BER: 777 -A1R-F148) / 1997
Guggenheim Museum. New York (Frank Lloyd Wright)

#2187 / Hiroshi SUGIMOTO 1948 - KD = (BER: ZEEFEME) / Church of the Light (Tadao Ando) 1997
FRAt—32& / Kazumi NAKAMURA 1956 - % FE17 " RIFRTFAZ ) / Broken Hermitage No.17 "Piercing Green Mt. Tairapyo" 1996
IZ— A=A I T IL—/ 1910tE- 1996 YI(VLAE)/Yam 1995
Emily Kame KNGWARREYE

T I F—77— [ Anselm KIEFER 1945 - 1996 £ 72 / Sternenhimmel 1995
REZEE / Yoshitomo NARA 1959 - KULKRWRULAE / The Longest Night 1995
KHHF / Tomoko YONEDA 1965 - AT, == / Kobe city hall, Sannomiya 1995
KH%0F / Tomoko YONEDA 1965 - 16, &M/ Flowers dedicated to victims, Nagata 1995
KH%0F / Tomoko YONEDA 1965 - PEER. ILEF / Western Style Window, Kitano 1995
KHEAIF / omoko YONEDA 1965 - Ef%. 8B / Rubble, Suma 1995
FiAREF / Takako ARAKI 1921 - 2004 ENDEEE /Rock Bible 1993
HE & F / Rieko HIDAKA 1958 - % 8 _E 1T V/Looking Up the Trees V 1991
EtETF / Keiko MINAMI 1911 - 2004 2 ADA 2z [ Two Girls 1990
EtETF / Keiko MINAMI 1911 - 2004 LD #F / Village in Mountain 1989
EtETF / Keiko MINAMI 1911 - 2004 £2 / Castle Fort 1980
HEH B / Naoki SUWA 1954 - 1990 PT-9004 / PT-9004 1990
TR R I—F [ Agnes MARTIN 1912 - 2004 #EE #10/ Untitled #10 1988
AWEB / Miyako ISHIUCHI 1947 - YOKOSUKA AGAIN #1 / Yokosuka Again #1 1988/98
AWEB / Miyako ISHIUCHI 1947 - YOKOSUKA AGAIN #15 / Yokosuka Again #15 1988/98
AWEB / Miyako ISHIUCHI 1947 - YOKOSUKA AGAIN #17 / Yokosuka Again #17 1988/98
AWEB / Miyako ISHIUCHI 1947 - YOKOSUKA AGAIN #31 / Yokosuka Again #31 1988/98
ILIFHIE5E / Masaaki YAMADA 1930 - 2010 Work E.280 / Work E.280 1987
AT & /Susumu KINOSHITA 1947 - 171%& / Standing Figure 1987
FWEETF / Yoko TERAUCHI 1954 - Hot-Line89 / Hot-Line89 1987
T ESE / Shigeo ANZAI 1939 - AYL-/T7F 1986568 =X /lIsamu Noguchi, June 1986, Venice 1986/98
ZFEE R / Shigeo ANZAT 1939 - FTA 71y R-Ryo=— 1983%2H H R /David Hockney, February 1983, Tokyo 1983/98
AWEB / Miyako ISHIUCHI 1947 - YOKOSUKA AGAIN #27 / Yokosuka Again #27 1986/98
AL/ 7 F [ Isamu NOGUCHI 1904 - 1988 RO / Rain Mountain 1982
T4 71y KRy o =— /David HOCKNEY 1937 - DB RILIAEERR. S — 0> v— 1982F11H #5/ 1982

My Mother, Bolton Abbey, Yorkshire, November 1982, #5

I 1970s~1960s

A JEOR / On KAWARA 1933 - 2014 MAY 12, 1980, Today >') —X (1966-2013) £ ') / May 12, 1980 from Today Series (1960-2013) 1980
2') Xk /CHRISTO 1935 - F7TTEDIRIN(T T EREERDIZHOTASIN) /

The Mastaba of Abu Dhabi (Project for the United Arab Emirates) 1980
27Xk [/ CHRISTO 1935 - BENRY X7 (DD TAT 7 k) / The Pont Neuf, Wrapped (Project for Paris) 1980
2')Z k| CHRISTO 1935 - BENIFMERY—V (BRI YFEBRERBERE) ALV >07OY 2o/

Wrapped Reichstag (Project for Berlin) 1980
2') Xk /CHRISTO 1935 - PI(Z2—3—2- Y rILNR=2DFbDTAT 7 k) / The Gates (Project for Central Park, N.Y. City) 1980
2') Xk / CHRISTO 1935 - BENTEAMTE / Wrapped Modern Art Book 1978
2') Xk /CHRISTO 1935 - ZR7-7AYNNLEAF RV Ty VEBEEOHOTAY IR / 1976

Store Front (Project for Galeria Joan Prats-Barcelona)
20—R-717 7 /Claude VIALLAT 1936 - 78 / Sans titre 1980
T#HEE /Tetsumi KUDO 1935 - 1990 ABERS Y RE EDHA / Cohabitation entre I'nomme et les transistors 1980-81
NIy2a-7)L b/ Hamish FULTON 1946 - Y2 F4 X2 K—/Sunrise Shadow 1979
fER& 1 / Michio FUKUOKA 1936 - HB%3%|F% / Throwing a Stone 1976
ZE& L/ U-Fan LEE 1936 - R / From Point 1975
= KE 1 / Tomio MIKI 1938 - 1978 EAR/ Ear 1972
2 —RILT / Sigmar POLKE 1941 - 2010 ZZAN7-% / Liebespaar (Lovers) 1972
LR -F T N\—2" | Claes OLDENBURG 1930 - JKE-BZA! /|ce Bag-Scale B 1971
DA RY/ KRS / 1933/1931- /2017 752y DB EZEDE (No.13) / Ship for Ararat - Honey of the Sky (No.13) 1971-72
Mitsuo KANO/Makoto OOKA
ZIEE R / Shigeo ANZAT 1939 - ZFERE 1970F1H218H HNBEER, 3R / U-Fan Lee, January 21, 1970, Tamura Gallery, Tokyo 1970
Z7%EE / Shigeo ANZAI 1939 - FR{Z 1970538 ZEBLOE, #2511/ Hitoshi Nomura, March, 1970, Children's Land, Kanagawa 1970
ZIFESH / Shigeo ANZAI 1939 - EARER 1970888 HEREAREME. ER/ 1970

Jiro Takamatsu, August, 1970, The National Museum of Modern Art, Tokyo
ZIEE R / Shigeo ANZAT 1939 - ZBB 1970F8H RREILAREME.RR/ 1970

U-Fan Lee, August, 1970, The National Museum of Modern Art, Tokyo




