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Name of artist Year of birth and death Title Year of production Name of artist Year of birth and death Title Year of production
>¥3—2-2—7IL | George SEGAL 1924 - 2000 REDEE / The Brick Wall 1970 <1> ZF#Lo-N€UvY /Georg BASELITZ 1938 - T—=yERFOHK / Portrat Kasper und llka Konig 1970-71
AY L/ 7 F [ Isamu NOGUCHI 1904 - 1988 2L\ K5 / Black Sun 1967-69 <2> FHFEAR/Jiro YOSHIHARA 1905 - 1972 %78 / Untitled 1971
23+ 7-3X—X [/ Joseph KOSUTH 1945 - $17— / Titled (Art as Idea as Idea), (COLOR) 1968 <3> 7357 -R77/Frank STELLA 1936 - JL—-225>7ILXIl #7)L | Gray Scramble XII double 1968
vy (N\YR)-7ILVT [ Jean(Hans) ARP 1887 - 1966 HyThREH / Coupe ou Fruit (Bowl-Fruit) 1960 <4> FKEX# /Hidetoshi NAGASAWA 1940 - ZDmM## / Due Coni 2002
HEEETF / Rieko HIDAKA 1958 - % 8 _EIF 7TV /Looking Up the Trees V 1991 <5> F~—<X-F<YK/Thomas DEMAND 1964 - ANRNH / Flare 2002
E—"X-JL14X [ Morris LOUIS 1912 - 1962 Nun / Nun 1959 <6> 1MEARZ /Koji ENOKURA 1942 - 1995 T35 (STORY-No0.46) / Interference (STORY-No.46) 1992
= RER / Jiro TAKAMATSU 1936 - 1998 FEED B FE(THESE THREE WORDS) / English Words (These Three Words) 1970 <7> YU7AL-FYvyZ /Liam GILLICK 1964 - IY7 17 X [Endings 2008
>a€7-3—xJ)L / Joseph CORNELL 1903 - 1972 H2 A7 #1 / Cassiopeia #1 c.1960 <8> FYHILL-¥—77— /Anselm KIEFER 1945 - £722 / Sternenhimmel 1995
Yr—LX-A—¥ >4k [ James ROSENQUIST 1933 - 2017 &7 / Untitled 1973 <9> S47>-#>r%—/Ryan GANDER 1976 - EREE-BEN D FET / Association Photographs: By Phone or Other Means 2004
47> -7>%— [ Ryan GANDER 1976 - T—REFA9— YT TFAN (b LBKDHYIFTENS LLWRBEEFHLEB T DI-5IZ) / Ghostwriter 2006 < 10> RXEE /Taro IZUMI 1976 - & LEHRS / Visor and Fan 2013
Subtext (Towards a significantly more plausible interrobang)
I—+7-R12R/Joseph BEUYS 1922 - 1986 H7") -1\ TF")— | Capri-Batterie 1985 < 11> BE%EiE/SHIMABUKU 1969 - ffi& b= b / Kaki and Tomato 2008
O~—JL- x> — / Robert DEMACHY 1859 - 1938 BEEEMTYSYTx5-2)—X &Y / From "Primavera Series" HIYEEABE / Unknown < 12> <M / Makoto AIDA 1965 - D& / Picture of Waterfall 2007-10
SEE ) =cog=5Lc)27/ Y= || c1910 - 1996 YLA(YLALE) / Yam 1995 < 13> #P==&4 / Yukinori YANAGI 1959 - IoFV TR ay—E/E YA 2=< /A 1/ Wandering Position - Monomorium minimum 1 1995
Emily Kame KNGWARREYE
BRI F(FHF) / Mieko(Chieko) SHIOMI 1938 - RARA2 )L RIL NoATZ & DA 7>k, / Spatial Poem No.1(Word Event) 1965/2004 <14 > HAE>-/8%—/> /Simon PATTERSON 1967 - BHCEE / The Great Bear 1992
Jyr=EI—)L-L1/— /Jean-Pierre RAYNAUD 1939 - BZI& / Auto Portrait 1980 < 15> IIJr>-JLL/Erwin WURM 1954 - #&R8 / Untitled 2008
D4 —H—-T77>X | Walker EVANS 1903 - 1975 HEEER. Z2—4") X / Street Scene, New Orleans 1935 < 16> +—%ZX-¥ab9/L—k/Thomas STRUTH 1954 - EARERER / Shibuya Crossing, Tokyo 1991
B{R5£Ef / Shiro KURAMATA 1934 - 1991 i FofT / Glass chair 1976 < 17> 3IAXR77-/\77H [ Mirostaw BALKA 1958 - ¢51x4, 85x43x49 / $51x4, 85x43x49 1998
JHILT 7+ ZXT)L [ Wolf VOSTELL 1932 - 1998 futura22 / futura22 1965-68 < 18> |LEf&E— / Ryuichi YAMASHIRO 1920 - 1997 # -t / Forest and Grove 1990
B8R 3K / Yoshio SEKINE 1912 - 1989 /RA/\> [ Abacuses 1971 <19> 13-7%—~JL/Imi KNOEBEL 1940 - J'L—2X-1')—(IV-5) / Grace Kelly (IV-5) 1990
F /% k- >/ 7 | Toshinobu ONOSATO 1921 - 1986 —2nMA / Two Circles 1959 <20> JL1-41—3X/Louis CANE 1943 - No.79-180 "&7*, / No.79-180 "Sei-tu" 1979
{8t = / Yuzo SAEKI 1898 - 1928 N\—m AQ / The Entrance of the Bar 1927 <21 > ¥3—Yx-#XRILk/Djordje OZBOLT 1967 - LML DOUADAEZEE LSS DA / Et Quid Amabo Nisi Quod Rerum Metaphysica Est 2008
EHK / Kumi SUGAI 1919 - 1996 S.14 & S.15/S.14 & S.15 1990 <22> ARJLF—)L-7YX/Bernard FRIZE 1954 - 51%MDERE, 48%DREH / 51% vrai, 48% faux 2003
O—')—-hE—-TF+/> /Laurie Toby EDISON 1942 - R7-2%— | Bob Guter 2000 <23> ZItvyI)L-;RLT>Z/Michaél BORREMANS 1963 - Automat (3) / Automat (3) 2008
& FE 1 / Michio FUKUOKA 1936 - E—F-/\7 X | Peach-House 1974 <24 > ZEEEZX /Naomi IWAKI 1969 - House / House 2001
JL—F=3-7+>%7F [ Lucio FONTANA 1899 - 1968 ZEEER. #iF / Concetto spaziale, Attese 1962 <25> SERME / Sueharu FUKAMI 1947 - = / Goes Over 1993
Tt -7A—%—X [ Marcel BROODTHAERS 1924 - 1976 E%.>')—X |/ La signature, serie | 1969 <26> JARIE/On KAWARA 1933 - 2014 June 23, 1980 / June 23, 1980 1980
T4 74—l | Andy WARHOL 1928 - 1987 474 — kD7t / Four Feet Flowers 1964 < 27> HFEEZ /Natsuyuki NAKANISHI 1935 - 2016 % -H edge | / Back, White-edge | 2007
YLl Fav> [ Marcel DUCHAMP 1887 - 1968 R - TadvrEEiRLY TadvYBEfE7R71—ILD#EE / Reproduction of Duchamp's 1968 <28> k~—<Z-JL7/Thomas RUFF 1958 - R—hL—hk(K.Z%7x)L) / Portrait (K.Kneffel) 1988
self-portrait from "To and From Rrose Sélavy -Selected Words of Marcel Duchamp"
N7H-E7Y / Pablo PICASSO 1881 - 1973 RRY—D&H5EF | Paysage aux Affiches (Landscape with Posters) 1912 <29> <»-L1/ManRAY 1890 - 1976 AP R—IL- T2 XD / L'énigme d'Isidore Ducasse (The Enigma of Isidore Ducasse) 1920/71
LAFz)L-;KR74 ~)—K / Rachel WHITEREAD 1963 - R (g hJLYY) / Untitled (Torso of Resin) 1996 <30> /I\#ZE /Takanobu KOBAYASHI 1960 - Pillows / Pillows 1997
FHILAR& / Daido MORIYAMA 1938 - s> IXABIZE RN / Japan, a Photo Theater Il 1978 < 31> FF-ZIZ/Kiki SMITH 1954 - #&R8 / Untitled 1990
IILXT—R-')— | Ellsworth KELLY 1923 - 2015 &= / Untitled 1973 <32> {£JII%7A /Koji SAGAWA 1955 - %78 / Untitled 1980
ERHAERER / Shomei TOMATSU 1930 - 2012 RA7ZFEE &S E /An lronic Birth, Nagoya 1950 <33 > 3I7v¥zA-EXRLvyk/Michelangelo PISTOLETTO 1933 - %/ / Untitled 1980s
#=T)L-Eal> /Daniel BUREN 1938 - A ZEFRED#&IE / Peinture aux formes variables 1965 <34 > FREHA /Shiro FUKAZAWA 1907 - 1978 Window-74-A / Window-74-A 1974
BB / Tetsumi KUDO 1935 - 1990 BXOEE = REFDEE = RREAOBE(REFDOEEICOWT - BHRETZvIHR—IL) / 1983 <35> <17-4')— /Mike KELLEY 1954 - 2012 274131 ("hYR—)L;2U—X&Y)) / City 13 (1 of 10) (from series Kandors) 2007-09
Sur la structure du systéme japonais - la trou noir sacré
N7a-E4Y | Pablo PICASSO 1881 - 1973 E L& & & F 4t / Comédien et enfant (Comedian and Child) 1905 <36 > <ILL—FR-57a%X/Marlene DUMAS 1953 - HLLWEALTRIR / The Grandfather and the Granddaughter 2006
=R ER / Jiro TAKAMATSU 1936 - 1998 RERDEM / Oneness of Marble 1971 <37 > ER#E4E / Yayoi KUSAMA 1929 - ERDERE / Room of Morals 1976

Ya—JL-XXF> [ Jules PASCIN 1885 - 1930 #7-H %84 / Nucouché (Reclining Nude) 1920-25 <38> @OA-Y*¥7>2&1> /RoyLICHTENSTEIN 1923 - 1997 IL—LAA M(X—=F->—=X&Y)) / Roommates, from the Nudes Series 1994
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The Greatest Story Ever Told

The title The Greatest Story Ever Told refers
to the story of the history of art,
congratulating the museum in its
anniversary year on its civic work to
identifying, selecting and displaying
historically significant works of art, as well
as safe guarding and conserving them for
their public and for the future.

Selecting works for the collection for me as
an artist as opposed to a curator was a
daunting task, like a child in a sweetshop |
was literally spoilt for choice by the
collection breadth depth and quality, so |
went about setting myself a set of rules to
narrow my decision making down The
exhibition plays with the notion of ‘pairing’
or ‘doubling’. It is instinctive human nature
to compare and contrast when presented
with two subjects, echoed in the infamous
children game of spot the difference.
Similarly the human condition incorporates
the instinctive need to ‘associate’ or to
‘draw connections’ between things, not
only visually, for example, twins, but also
and perhaps more interestingly,
characteristically, for example, a can of
Coke and a can of Pepsi contain very
similar chemical contents, but appear
entirely differently, the Japanese Sound for
a sneeze is /\v 73>’ which is
pronounced something like “hakkushun”, in
English this is pronounced “Atchoo!” etc.

From this Associative methodology my
ambition was to see if | could find artworks
with a diversity of connections or
similarities and to show them together side
by side, as partners or pairs. The
associations between artworks sometimes

Ryan Gander

subtle and slight, leaving space for a great
deal of interesting collisions, differences
and diversity also between the works.
Artworks are paired from artists working
geographically at great distances to one
another, from greatly different periods of
time, in a variety of media and styles, and
with seemingly differing and contrasting
opinions and beliefs, showing how rich and
varied the world we live in really is.

As we move through the exhibition, we
move through a diverse variety of subjects,
keywords and subjects; House,
Adolescence, Halves, Hoops, Signatures,
Associations, Marks, Masks, Maps,
Doubles, Legless, Elevation etc etc etc.
The exhibition embraces and celebrates
similarity and likeness, showing that
likemindedness carves trajectories in our
worlds art history, in an era obsessed with
copyright, ownership and authorship of
ideas, the exhibition addresses the fact
that our imagination can not escape the
biophysical nature of being human, that
Cryptomnesia is an actual condition and
that the individual genius does not exist,
that progress in visual language is not a
crusade of an individual, but that the art of
recent centuries has been made
collectively by many. “The thing about
contemporary art is, nothing exists in
isolation” Liam Gillick. The exhibition The
Greatest Story Ever Told almost
automatically provides us with a logical but
widely diverse look at the museums
collection and within it the optimistic breath
of the history of art.



