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Collection 2:

FOCUS ON

CONTEMPORARY ART

FROM THE U.S., FRANCE,

GERMANY, AND THE U.K.

VAL ] S S

THE NATIONAL MUSEUM OF ART, OSAKA

While Masterpieces from the National
Gallery, London features paintings from the
Renaissance to Post-Impressionist era by
artists from Italy, Holland, England, Spain,
and France, this NMAO Collection exhibition
focuses on art from the postwar period to the
present-day by artists from countries such as
the U.S., France, Germany, and the U.K.
Comprising the latest works from the West,
the exhibition is loosely linked to the works
from London’s legendary “temple of beauty”

in regional and historical terms.

In its collection activities, the National Museum
of Art, Osaka places an emphasis on postwar
art. Along with Japanese works, the collection
includes works from abroad that help shed light
on the relationship between Japanese and
foreign art. This exhibition, limited to art from
abroad, is divided into different nations. Thus, a
separate display space has been prepared for art
from each country according to the following

order: the U.S., France, Germany, the U.K., etc.

We would also like to call your attention to
the fact that this marks the first time that the
museum collection has ever been shown using
a country-by-country format. This was made
possible due to the fact that after
accumulating a wealth of works, the museum
has now assembled a substantial number of

pieces by artists from different countries.

It is an undeniable fact that most museums
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Organized by The National Museum of Art, Osaka

Sponsored by Daikin Foundation for Contemporary Arts

throughout the world have a more extensive
collection of work by artists from their own
country than those from other countries.
There are also likely to be some discrepancies
between museums in terms of the foreign
works they acquire based on factors such as
the facility’s collection policies, history, scale,
and place. At the museums with a scope that
runs to contemporary works, the local view
of other countries tends to exert a strong

influence on the state of collecting.

In that respect, Japan is distinguished by a
fundamentally neutral stance in regard to art
from other countries. Generally, while
respecting domestic art from a given period,
Japanese people take an unerringly sincere and
humble attitude when making value judgments
about art from other countries. Japan was
closely linked to the evolution of Asian art in
ancient times, and deeply influenced by
Western art in modern times, and it would be
no exaggeration to say that the country
currently maintains a wide-ranging interest in

art from all over the world.

Ranging from the postwar era to the present
day, the majority of foreign works in the
museum collection are from the U.S. and
Europe. Above all, the reason for this
concentration is that during this period world
art has been dominated by Western values. In
other words, a priority was unavoidably

placed on Western works as the subject of
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appreciation and research. Moreover,
acquisitions were selected on the basis of their
importance in art history as well as the
reputation of the works in their home country

and their value to Japanese people.

This edition of the collection exhibition,
focusing on postwar Western art, was organized
according to country in light of concerns such as
shifting trends, genre differences, and the size of
the space. This approach is based on the usual
practice of displaying masterpieces from the
early modern and modern eras according to
style or school. Here, however, works with
similar tendencies are not exhibited by room
but by wall. Needless to say, the more
substantial the collection becomes, the more

rooms it will be possible to fill in the future.

In the past, there have been very few collection
exhibitions of contemporary art based on
country of origin held at a Japanese museum.
Since it is useful to analyze the unique nature of
each work, even if the way the pieces have been
assembled proves to be inadequate, there are
enough works to constitute a separate
exhibition, promising to provide the viewer with
new discoveries. On the other hand, as with the
confused state of today’s world, it may not be
possible to completely grasp the art or individual
nations, making it necessary to focus instead on
relationships that transcend the countries. With
this in mind, the exhibition is sure to be a highly

realistic art experience. (H.N.)
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Artist

24w | Title

HI1E4E | Year

FGAT YV K= Ryan GANDER 1976 w203+ (xviil) | 1 be...(xviii) 2017
e s V7Y T4 T T a— — (5 L4258 O 72 O AL 20

TAT Y H K Ryan GANDER 1976 Reality producer (Dram;turgical framework for structure and stability) 2017
R=7 24V Marc QUINN 1964 F 4 LBFER | Beauty and the Beast 2005

1— 7#9%: 1| THE U.S.: 1

<=7 b= Mark TOBEY 1890 1976 ® | Night 1954
<—7-uAa Mark ROTHKO 1903 1970 f638 | Untitled 1944
VIVLT I—=v 7 Willem DE KOONING 1904 1997 7K | Water 1970
N—Fhybrza—=y Barnett NEWMAN 1905 1970 HDKT 1| Queen of the Night I 1951
E—Y R NVARZ Morris LOUIS 1912 1962 Nun | Nun 1959
TIAAR—F Agnes MARTIN 1912 2004 JigiEi 4 [ 2 7zHiZ) | Portfolio “On a clear day” 1973
VARSZ P2t Ad REINHARDT 1913 1967 IR 10D 22—+ 7Y }] | Portfolio “10 Screen Prints” 1966
INVAG =AY — Ellsworth KELLY 1923 2015 FHDH L Y—7 | Black Diagonal Relief 2010
P byt TY— Cy TWOMBLY 1928 2011 =7 THO10HDOH | 10 Days Wait at Mugda 1963
777 A7 Frank STELLA 1936 [l"ié;gar/né jv;tg)a\rl;d‘ gu/e:g)ij) ﬁiﬁfijri,DPl33;67&££;¢;?1Tugt§;f)ri)s§§§? ll::lfi‘li{sﬁ;zky’s Had Gadya 1984
TIVY AT T Frank STELLA 1936 ATATV T X TV FFyTav s+ 797 #1 | Stapling down and cutting up #1 1992
VFr—F+ XV Richard TUTTLE 1941 33 | Place, Three 2013
YFy—F« Zbv Richard TUTTLE 1941 ¥11 | Place, Eleven 2013
YFr—F« Zbv Richard TUTTLE 1941 15 | Place, Fifteen 2013

2— 72Y#:2 | THE U.S.: 2

FInE Tk Donald JUDD 1928 1994 fi78 | Untitled 1977
T7IVIRTT Frank STELLA 1936 7v—+227v7WVXI #7n | Gray Scramble XII double 1968
VFx—F-x7 Richard SERRA 1939 My Curves are not Mad | My Curves are not Mad 1987
VZIRVENT Vito ACCONCI 1940 2017 35044 | 35 Approaches 1970
VZIRVENS Vito ACCONCI 1940 2017 #4t | Second Hand 1971
Vil TavF Vito ACCONCI 1940 2017 Wik | Seedbed 1972
Jak7 AR Joseph KOSUTH 1945 He2v2 49 | Cathexis 49 1982
A= u—N—=F Susan ROTHENBERG 1945 2020 438 | Untitled 1979
AZ=F v eu—N—F Susan ROTHENBERG 1945 2020 438 | Untitled 1981
v4 )X T VARV Roy LICHTENSTEIN 1923 1997 AA=F+FY—=2 2 ~4Ee—! | Sweet Dreams, Baby! 1965
uf Y xTFIARLY Roy LICHTENSTEIN 1923 1997 #&&L | Finger Pointing 1973
TYTA TNV Andy WARHOL 1928 1987 471—1+ 01 | Four Feet Flowers 1964
TYTh VxRN Andy WARHOL 1928 1987 [478] | [No Title] 1973
Ty A= Ta =Y Jasper JOHNS 1930 Y | Target 1974
FyAR—Ta—YX Jasper JOHNS 1930 RfEE L~y FOR | Between the Clock and the Bed 1989
ZFV—F vy vz Edward RUSCHA 1937 ¥ | Zero 1985
7z)y 7 ATy Frz=tv2 Felix GONZALEZ-TORRES 1957 1996 [4e8 | (72+-741) | “Untitled” (Last Light) 1993
Jav B John CURRIN 1962 7—=7nv® EO#HE | Nude on a Table 2002
Tav BV John CURRIN 1962 Y%= | Janice 2011
Tav By John CURRIN 1962 Y277 | Joan 2011

3— 75+ 2 | FRANCE

DAV S Jean FAUTRIER 1898 1964 NEOHE | Téte d’otage 1944
TV TabayT= Jean DUBUFFET 1901 1985 TP & | Nuit Joyeuse (Joyous Night) 1949
JxY Fatay T Jean DUBUFFET 1901 1985 o L) i | Site Populeux 1976
TR ARMAN 1928 2005 HDA4% | A Hundred Squids 1980
=X FFvIr—v Niki de SAINT PHALLE 1930 2002 7XZ1EAY | Adam and Eve 1977

ra—F-177 Claude VIALLAT 1936 38 | Sans titre 1976
WA —R Louis CANE 1943 No.79-180 [##»>] | No.79-180 “Sei-tu” 1979
Jyv == ¥aAZXEv}F Jean-Marc BUSTAMANTE 1952 LP,IVILP,IV 2000
NSNVF NI Bernard FRIZE 1954 51%DF Y. 48% DI | 51% vrai, 48% faux 2003
RN F =TI Bernard FRIZE 1954 V7 | Gulve 2003
4— F4v | GERMANY

I—2 7 RAR Joseph BEUYS 1921 1986 7Lz iz iz L | ohne die Rose tun wir's nicht 1972
I—2 7 RAR Joseph BEUYS 1921 1986 HEHEREHD&D37 | Rose fiir direkte Demokratie 1973
VL ZV AR D o Gerhard RICHTER 1932 STRIP (926-6) | STRIP (926-6) 2012
Ire—HENT Sigmar POLKE 1941 2010 ZN7:% | Liebespaar (Lovers) 1972
NI AVRVENT Jorg IMMENDORFF 1945 2007 KA AT WS Gtk OH B ID | Das Bild ruft (letztes Selbstportrait II) 1998
VYKL T Ry — Bernd and Hilla BECHER ~ 1931/1934  2007/2015  ##13% | Cooling Towers 1986
F—=Rvalyr—} Thomas STRUTH 1954 B2 5. W5 | Shibuya Crossing, Tokyo 1991
==z V7 Thomas RUFF 1958 A=t —r(EK.Z747=v) | Portrait (K.Kneffel) 1988
VP x— Karin SANDER 1957 TAv %274 1:10 | Ayse Erkmen 1:10 1999
Y P x— Karin SANDER 1957 F—w+F+¥=—3—1:10 | Karl-E Weber 1:10 1999
) F K= Karin SANDER 1957 VI =~ w4 1:10 | Dr. Helga Gabel 1:10 1999

5— 3%&[E | THE U.K.

YFr—FenInvby Richard HAMILTON 1922 2011 #=-fig.1 | Bathroom-fig.1 1997
YFx—FnInly Richard HAMILTON 1922 2011 ##-fig.2 | Bathroom-fig.2 1998
YFr—FenInvty Richard HAMILTON 1922 2011 $io%YEL A | Mirrorical Return 1998
TV =—Im Anthony CARO 1924 2013 7—7w+¥—2+CCC | Table Piece CCC 1975-76
TV ke F4)— Bridget RILEY 1931 #7—¥-7v— | Coloured Grays 1972
TV b F4)— Bridget RILEY 1931 #7—F+27v— | Coloured Grays 1972
TV Ik F4)— Bridget RILEY 1931 #7—F+27v— | Coloured Grays 1972
b=—299 7 Tony CRAGG 1949 U | Secretions 1999
YT FE— Julian OPIE 1958 77AvERoen 73 | Hirofumi with File 2005
VAF =z Ve RYAM)—F Rachel WHITEREAD 1963 M (BHIED v ) | Untitled (Torso of Resin) 1996
V7L XYy Liam GILLICK 1964 TAAHy T2y AT FvAR-)7 | Discussion Island Rest Rig 1997
PERIARY S Simon PATTERSON 1967 %3¢ 3 | The Great Bear 1992

6— fltDE % | Other Countries

N—=Fa-TxvEF Lucio FONTANA 1899 1968 ZE M W5 | Concetto spaziale, Attese 1962
TN Dx AR T4 Alberto GIACOMETTI 1901 1966 Y747 1 | Buste de Yanaihara I (Bust of Yanaihara I) 1960-61
T7YAl A0y T4 Fausto MELOTTI 1901 1986 #A | Alberello 1965
23—+ =27 7v—  Emily Kame KNGWARREYE 1910tH 1996 Y2 (¥24%) | Yam 1995
Al Insik QUAC 1919 1988 JoiiEi 4 [ [48] ] | Portfolio “[No Title]” 1978
NN T R—R Marcel BROODTHAERS 1924 1976 F4.>)—x 1| La signature, serie 1969
gru-eyy—= Piero MANZONI 1933 1963 JEt | Achrome 1960
gru-eyy—= Piero MANZONI 1933 1963 It | Achrome 1961
7Y Ak CHRISTO 1935 2020 wWwinizd | Wrapped Cans 1958
RV T7 Y T NT Y Daan VAN GOLDEN 1936 2017 HAD 7Y v F-o5vF— | B.B. in Japan 1964/79
XV TasoY Jan DIBBETS 1941 Ty —/ DRI | San Casciano Ceiling 1979
RNV —h e TaRA Marlene DUMAS 1953 #BLWSALERIR | The Grandfather and the Granddaughter 2006
Vay 7+ A=Y A Luc TUYMANS 1958 #4 | Church 2006
VETAPNES Vik MUNIZ 1961 Bbbx DR | Toy Soldier 2003
Ja—Jx  FXFNVE Djordje OZBOLT 1967 BHIZ2 20T LW T | Pleased to Meet You 2009
VINK A7 —) Varda CAIVANO 1971 fi38 | Untitled 2009




