Collection: The Aesthetics of

Contemporary Japan
> March 15,2020

January 1

Organized by The National Museum of Art, Osaka Sponsored by Daikin Foundation for Contemporary Arts

o ST i

THE NATIONAL MUSEUM OF ART OSAKA

In this exhibition, we present a group of works from the museum
collection that shed light on the underlying presence of Japanese
aesthetics in contemporary art, and the characteristics that are vis-
ible in these forms of expression.

In our rapidly changing contemporary society, we are constantly
being impressed by a wide range of things and attempting to main-
tain our peace of mind in the course of our everyday lives. As values
and tastes grow increasingly fragmented, works of art, which reflect
our emotional state, emerge out of these diverse conditions.

Similarly, political, economic, and social conditions are con-
stantly wavering. If art is a product of people’s mental workings
during a given age, the act of tracing these changes serves as a
reexamination of the postwar period.

At the same time, art from a given country or region shares sim-
ilar traits. This is due to a common spirit that transcends the ages -
one that was shaped by religious beliefs, lifestyles, and worldviews,
and derived from ways of looking and thinking about things.

This exhibition, held in conjunction with the Japan Cultural Expo,
based on the overall theme of “The Japanese People and Nature,’
focuses on distinctively Japanese qualities found in contemporary
art of the postwar era. It also explores a variety of subjects and is-
sues that reflect the state of contemporary society. The exhibition is
divided into three sections.

Art is sometimes said to function as a mirror of an age. It is
our hope that this exhibition will provide you with an opportunity to
identify aspects of yourself reflected in the works while also helping
you discover some kind of new truth.

1. Cultural Styles and Undercurrents

In this section, we examine Japanese cultural characteristics in
contemporary art, and the nature of these diverse forms of expres-
sion. Since the ancient Jomon era, Japanese people have had a
close relationship with nature, leading them to develop an animistic
religious outlook in which gods are thought to dwell in the natural
world. By utilizing and processing the texture of natural materials
such as wood, stone, and paper, people created outstanding crafts
and artworks. Artists in the contemporary age have carried on this
tradition. In the modern era, the fusion of time-honored Japanese
cultural traditions with the new concept of “art,” which was imported
from the West, resulted in a uniquely Japanese form of contempo-
rary art. Here, we present works by artists who incorporated their
cultural background into their creative practices as they confronted
the world and the evolution of art in the aftermath of World War 1.
At times, these artists, as heirs to Japanese culture, consciously

dealt with their roots in a stylistic manner. At other times, they un-
consciously dealt with them as undercurrents.

2. People and Society: Gazing into the Depths

Since the end of World War Il, Japan has undergone a series of
rapid changes and turmoil starting with postwar reconstruction,
rapid economic growth, the bubble economy, and the 30-year-long
Heisei Period, which concluded in 2019. During this time, Japanese
society shifted from militarism to democracy and pacifism, and
the ensuing political and economic chaos triggered mass move-
ments, including labor disputes and campus strife. Rapid economic
growth also resulted in social problems such as natural destruction
and pollution, exerting a heavy toll on people’s emotional welfare.
Then came the 21st century. In the face of a society marked by an
extreme aging population and declining birth rate, Japanese people
are once again adjusting to drastic changes. Here, we consider how
contemporary art has attempted to depict and reflect the depths
of the human heart. Regardless of whether or not art deals directly
with social themes, it necessarily reflects the characteristics of a
given era. Therefore, the question is how we approach the works.
As you make your way through this section, please try to look at the
works as reflections of your own life.

3. Worldviews as Images

Painting is often referred as both an old and a new genre. Although
people have been almost constantly making pictures from the prim-
itive age to the present day, no two works are exactly the same and
new forms of expression continue to emerge every day. Despite this,
the invention of photography in the 19th century posed an existen-
tial threat to painting. This was because it was difficult to compete
with photography’s ability to record images. As it turned out, this led
to the birth of the Impressionists, a major turning point in art history,
as well as later movements such as abstract painting and Surreal-
ism in the 20th century. In this section, we present a group of highly
original contemporary Japanese paintings. As you look at the works
you will notice a shift from constructive abstraction to expressive
abstraction followed by the resurgence of concrete images and a
new type of figuration. All of the paintings share a uniquely Japa-
nese sensibility that is unlike anything from the West.

Yasugi Masahiro

Senior Researcher
The National Museum of Art, Osaka
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R4 Artist &4 | Year of birth and death % Title #|¥E4E | Year of production
F1E LOFELEFR | 1. Cultural Styles and Undercurrents

AV b S Kazuo YAGI 1918-1979 ® Rabbit 1974
- Waichi TSUTAKA 1911-1995 1 Possibility c.1964
SRAR Jiro YOSHIHARA 1905-1972  #&& Untitled 1971
AYL -/ TF lIsamu NOGUCHI 1904-1988 EUKE Black Sun 1967-69
BARE Kishio SUGA 1944 PROTRUSION #279 Protrusion #279 1981
== U-Fan LEE 1936 I LY From Notch 1970
B RER Jiro TAKAMATSU 1936-1998 Fiido)-X7.N Oneness of Paper 1971
BHEELT Fujiko SHIRAGA 1928-2015 R Untitled c.1955
JANEE= Yutaka HATTA 1930 Fh 04—25 Nagare 04-25 2004
BEEX Masaji KASHIO 1933 i Feature 1964
BEEX Masaji KASHIO 1933 , Kite 1965
BEIEX Masaji KASHIO 1933 auvn<I Open Mouth Il 1965
BEIEX Masaji KASHIO 1933 FHEY R Floating Object 1964

S.B.B.V.H — Descended Level —  S.B.B.V.H — Descended Level — Between
HHERB— Shoichi IDA 1941-2006 Between Vertical and Horizon —  Vertical and Horizon — Circle in Rock — Dark 1982
Circle in Rock — Dark blue blue

PR Shigeo TOYA 1947 & Forest 2001
HETE Shiryu MORITA 1912-1998 JaE =4 Shakunetsu (White Hot) 1955
HEH— Yuichi INOUE 1916-1985 B Gutetsu (Throughgoing Folly) 1956
BIRFRK Kazuo YUHARA 1930 M PW '07-2 Untitled PW '07-2 2007
BIRARK Kazuo YUHARA 1930 R PW '07-3 Untitled PW '07-3 2007
EJI Tadaaki KUWAYAMA 1932 R Untitled 2010
HEE— Kazuo SHIRAGA 1924-2008 £33 Proliferation 1973
ATFEBR Kazuyo KINOSHITA 1939-1994 LA '92-CA700 LA '92-CA700 1992
BAEC Koji ENOKURA 1942-1995 gl Untitled 1988
SEERR Toshikatsu ENDO 1950 BEI—E—LORK Allegory Il - Coffin of Seele 1985
BT2E ANBLHE RE~DERZEL | 2. People and Society: Gazing into the Depths

gl Chimei HAMADA 1917-2018 MEERR HEEOMT) Ellzﬁ‘lyefg':aid’\l)ew Conscript (Under the Shadow of 1951
pgssbail: Chimei HAMADA 1917-2018  #WFEEREK (FMH) Elegy for a New Conscript (Sentinel) 1951
padsbail Chimei HAMADA 1917-2018  #FE=HK () Elegy for a New Conscript (Encampment) 1953
Pkl Chimei HAMADA 1017-2018  #MFEERHK ($H) Elegy for a New Conscript (Sentinel) 1954
St FHBE Tatsuo IKEDA 1928 BEE (MenRE) ) —X&Y) Genealogy of Monsters Series: Monument 1955
it FRAE I Tatsuo IKEDA 1928 BRE(MEHOREI V) —X&LY) Genealogy of Monsters Series: Public Prosecutor 1955
st EREmM Tatsuo IKEDA 1928 M~ Enterprise 1955
st EREmM Tatsuo IKEDA 1928 R0 D st Unknown Machine 1955
>t FH B A Tatsuo IKEDA 1928 K (MeyoRE ) —X&Y) Genealogy of Monsters Series: Ujigami 1956
EHEH Katsuro YOSHIDA 1943-1999 Work '8' Work 8 1970
SHHFEH Katsuro YOSHIDA 1943-1999 Work '9' Work 9 1970
HHFEH Katsuro YOSHIDA 1943-1999 Work '10' Work 10 1970
AEYF 3 Sachiko KAZAMA 1972 f£5 L60k (F8$ 257 X - X - Brink! 60 floor building, beat up by Prison Su 2007

HE-)

Gamo

RBYFa Sachiko KAZAMA 1972 HE—F GE#ARDS) A Steam Whistle, Mantetsu-man manifest 2007
ilEx Yoshio KITAYAMA 1948 HETDHLE EHBIZL Picture of living/dying 2011-12
ATE Susumu KINOSHITA 1947 &8 Consequence 2007
FHEH Tetsuya NODA 1940 HiE 1 19684 8H22H Diary: August 22, 1968 1968
FHEH Tetsuya NODA 1940 HEE 1 1968498 11H Diary: September 11, 1968 1968
FHEEH Tetsuya NODA 1940 HiE : 197843 H3H Diary: March 3,1978 1978
BEARER Ryuji MIYAMOTO 1947 BT (IBE% EER) Nakano Prison, Tokyo 1983/2006
EARES Ryuji MIYAMOTO 1947 PEFIFSET (IBE% EER) Nakano Prison, Tokyo 1983/c.98
EARES Ryuji MIYAMOTO 1947 BEEE Yurakuza Theater, Tokyo 1984/99
EAER Ryuji MIYAMOTO 1947 B ABREE 15 Hibiya Movie Theater, Tokyo 1984/2006
BT Ryuji MIYAMOTO 1947 Bt ABREE 15 Hibiya Movie Theater, Tokyo 1984/c.98
BEAER Ryuji MIYAMOTO 1947 ERERTIREES (1B EE) Asakusa Shochiku Movie Theater, Tokyo 1984/2006
EARES Ryuji MIYAMOTO 1947 BRERSS Negishi Race Course, Yokohama 1987/c.2004
BEARER Ryuji MIYAMOTO 1947 BERSS Negishi Race Course, Yokohama 1987/c.2004
THEET Motoyuki SHITAMICHI 1978 YA R, TAYAH Ttoriid &Y Saipan, USA from "torii" 2006-12
TEET Motoyuki SHITAMICHI 1978 B, AZ Morid &Y Taichung, Taiwan from "torii" 2006-12
TEET Motoyuki SHITAMICHI 1978 HA)v, a7 Ttoriid &Y Sakhalinskaja, Russia from "torii" 2006-12
SILE S Naoya HATAKEYAMA 1958 FAL 7= X #11805 Lime Works #11805 1991/2002
SILE# Naoya HATAKEYAMA 1958 FAL-T7—UX #30214 Lime Works #30214 1992/2002
SILE# Naoya HATAKEYAMA 1958 AL -T—Y X #40608 Lime Works #40608 1994/2003
EER4 Naoya HATAKEYAMA 1958 SA4 L D=9 R #41408 Lime Works #41408 1994/2003
L A B Toshio SHIBATA 1949 EEBE I B BT Efg?:;ﬁfgown' Ishikawa County. Fukushima 2010
SE M Toshio SHIBATA 1949 B EF LT Takayama City, Gifu Prefecture 2011
e MBI Toshio SHIBATA 1949 ERREERAT Kuroishi City, Aomori Prefecture 2006
ELiiked Toshio SHIBATA 1949 SHRE L EERRINA Okawa Village, Tosa County, Kochi Prefecture 2007
o Toshio SHIBATA 1949 EHMEEEN Sukumo City, Kochi Prefecture 2012
A& Yuki KIMURA 1971 i3 Untitled 2010
AR5 0 BB Kazuo OKAZAKI 1930 By Natura morta (Still Life) 1996
SRR Eri TAKAYANAGI 1962 Qv S ERE Glass and Pencil 2002
titBR Yoshihisa KITATSUJI 1948 = A Sign 2004
INRBE Tsuyoshi 0ZAWA 1965 By UVER-RESEZE Nasubi Gallery - Hiroyuki Matsukage Exhibition 1994
RITHY=v%H Yodogawa Technique 2003 Just Hanging No.6 Just Hanging No.6 2014
EEER Tam OCHIAI 1967 HREZ cat sculpture 2007
SR Hajime IMAMURA 1957 1998-9 Y AVY T 1998-9 Jimuzukue 1998
SRR Hajime IMAMURA 1957 2006-6 HiFBHE K 2006-6 WAKERUhito Il 2006
mEE Tatsu NISHINO 1960 SEOLEL. Erowt—msgs | Sudina and the Aureole of Soy Sauce - The 2009
PRERE Tatsu NISHINO 1960 Life's Little Worries in Yokohama  Life’s Little Worries in Yokohama 2009
=REH Tomio MIKI 1938-1978 EAR Ear 1972
FREEZ Natsuyuki NAKANISHI 1935-2016 ARG FTVT Compact Object 1962
IHEE Tetsumi KUDO 1935-1990 BERDOPDOEIMERD & Portrait of Artist in the Crisis 1976
FEIEAA—VELTOHRAE | 3. Worldviews as Images

HIEE Yoshishige FURUKAWA 1921-2008 L-47 1981 L-47 1981 1981
1£)IIRE) Koji SAGAWA 1955 FEMEORSE No.7 A Semi-Plane Mass of Trees No.7 1991
A —% Kazumi NAKAMURA 1956 A 17 TR ) .?;‘i)r';?;s.erm'tage No.17 "Piercing Green Mt. 1996
KHEFEA Toshihisa YODA 1940 Untitled #18-87 Untitled #18-87 1987
RESET Toeko TATSUNO 1950-2014 WORK 86-P-3 WORK 86-P-3 1986
IWHIESE Masaaki YAMADA 1930-2010 Work E. 280 Work E. 280 1987
FILEE Reika NAKAYAMA 1974 Safarism-Deer Safarism-Deer 2008
REEFST Kyoko MURASE 1963 afx/x Yukinoe 2009
PYR¥ Hiroshi SUGITO 1970 two tree songs two tree songs 2006
SILTE X Naofumi MARUYAMA 1964 Butterfly Song Butterfly Song 2004
FEEEF Yasuko IBA 1967 Untitled Untitled 2012
INKEER Takanobu KOBAYASHI 1960 House Dog House Dog 1995
BEARE Noe AOKI 1958 Untitled Untitled 1994
TEREZ Keiji UEMATSU 1947 D &S I-—igED KR Flower - Touch of Spiral 2002
INEIKER Susumu KOSHIMIZU 1944 B8 - R Floating Island, Red 1986
#E&ES | Permanent Collection

FILRILE - OvAAYT A Alberto GIACOMETTI 1901-1966 Y FA4NnT 1 Buste de Yanaihara | (Bust of Yanaihara | ) 1960-61
AR EA Yoshihiro SUDA 1969 Fa-—-)vF Tulip 2006
EARRED Jiro TAKAMATSU 1936-1998 % Shadow 1977
vayv-3n Joan MIRO 1893-1983  EIFFDEL Innocent Laughter 1969
FLIYUH— - a—La— Alexander CALDER 1898-1976 BV RV London 1962
AV)— - LT Henry MOORE 1898-1986 FTA47 Ty Large Standing Figure: Knife Edge 1961/76
<Y/ -R)—= Marino MARINI 1901-1980 B&F Dancer 1949




